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Local gazetteers often include images of ritual implements. This essay studies those images, asking when, where and why such
images began to appear in local gazetteers and how these images relate to textual and visual representations eftstual implem
in statdevel illustrated ritual manuals. The argument this contribution seeks to make is that local gazetteers should be considered
among the valuable sources for the study of Confucian ritual. When we look closely at the visual material abaegtitual in |
gazetteers, we see that the process of the appearance of images of ritual implements in local gazetteers shoulghadt be unders
simply as a tegown diffusion of stadevel ritual instruction. The creators of these local illustrations were waitkingheir

own circumstances: their skills at creating the illustrations, the models they had to hand, and their understarfdimgiontheir

were all distinct. While the ambitions of the Qianlong emperor are key to understanding the emphasidwmgthis reign,

as demonstrated by wietlown ritual publications such &&angchao ligi tushit is also clear that images related to rituals
appeared in the local gazetteers at different times and in different cultural spaces &oaidanggedl projects. If we want to
understand what local individuals thought about the importance of ritual in Qing society, we have to take the imlages of ritua
implements included in local gazetteers seriously.
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In 1756, a scholar by the name of Ouyang Zhenghuan (17091760) pubkhed a new gazetteer

for Xiangtan county in Hunan provinc€Xiangtan xian zfiL756) To modern historians, Xiangtan

may be best known as the county of Mao Zedongos
(17361795), the county seems to have wanted to make a name for itself as a place with outstanding ritual
implementsJuar8 of this 1756 edition of the Xiangtan gazetteer has a large number of pages with detailed
illustrations associated with the performance of Confucian rifuals Eirst, there is a page with the
schematic lagut of the implements required for the penfiance of ritualdhenshe tu ) (Xiangtan

xian zhB.24ab). Then follow 34 singlpages depicting the full complement of ritual vedggls ( ),

including such items as the bamboo bowl for food offerings ( ), the tall dishdov ) and the

mountain vessebfanzun ) for offering wine (see Figure Xjdngtan xian z/8.27a42b;Wu 2016,

23353). These are followed by a further 19 single pages depicting the 21 separate musical instruments
(yueqr ), including the starterfu , a wooden crate or box) and the stopper (, a wooden,
tigershaped object), and the elaborate starsed for banners and flags (Figurex®ngtan xian zhi
8.48a58a; Lam 2002, 1480). Finally, there are 24 gazetteer pages with ritual postures or dance moves,
each page displaying four separate postures, followed by a page depicting the featlwér pliand

flute (yue ), to be held in the left and right hands, respectively, as well as the hat, belt, robe, and boots
to be worn by the dancetXi&ngtan xian zh8.58b71b; Standaert 2006). The quality of the images is
excellent: each of tlabjects is depicted in elaborate detail, as both figures show.
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Figure 1Bamboo bowlfian ), tall dish fov ) and mountain vessafianzun ). Xiangtan xian
zhi(1756), 8.28829a. Image Source: Harvard Yenching Library
(persistent linkhttps://nrs.lib.harvard.edu/uhfhcl:13617473?n=2p4


https://nrs.lib.harvard.edu/urn-3:fhcl:13617473?n=204
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This extensive set of images depicts theuiayf the rituals and all the objects that were to be udsal in t
performance of Confucian rituals in Xiangtan. Their inclusion in the gazetteer of an otherwise hardly
outstanding county raises several questions. What exactly is this category of objects, depicted in such detalil
in this gazetteer? When did images tofatiobjects begin to appear in local gazetteers, and why are they
included in this genre? How do these images in local gazetteers relate to the textual and visual
representations of ritual implements in detel illustrated ritual manuals? GeneralBakmg, rituals,

ritual performance, ritual manuals, and ritual implements have garnered extensive scholarly attention, but
gazetteers have rarely been seen as a particularly valuable source for approaching thevitogic. Kai
Chowos 1994 biolatkimpenmal Chinat for adampte ndoes not draw on the genre of local
gazetteer€Chow 1994) Joseph Lamés 1998 work on the perfor
dynasty, with special focus on the role of music in the imperial sacrifice, does not use localgazetteers

1998) Nor does Angel a Zitods (bitolPB8) oNMaQahg Keltubheéer o
book (2019) on ritual and the Qing state focuses on the Board of Ritesrabulates the importance

of ritual in the shaping of a specifically Qing administrative order from Ming precedent, and its
institutionalisation and codification in the second half of the seventeenth century, but local gazetteers do
not featurgKeliher 2019) Ni col as St andaertds study of the vi
menton gazetteers (Standaert 2006). But these are very specific gazetteersQuatnety:

(Queli gazetteer), with a preface dated to 1505, which is the gazetteer for Quithere Confucius

was born, théVanyong zhi (Gazetteer of the Imperial Acady in Nanjing), ané/uang Ming

Taixue zhi (Gazetteer of the National University in Beij{@gandaert 2006, 90)hese are

rather exceptional texts, not typical examples of the gesitaraf z/hi (local gazetteers). Lai Yu
chihdés recent explorati on mfluencernfogeeof tllemdst extensivea | i
illustrated ritual manuals published in the-gighteenth century also does not take account of its impact

on the genre of local gazetteers (Lai 2020).
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Figure 2Drum (tiangu ), starter£hu ), and stopperfu ). Xiangtan xian zgL756), 8.550
56a. Image Source: Harvard Yenching Library
(persistent linkars.lib.harvard.edu/urB:fhcl:13617473?n=2p


nrs.lib.harvard.edu/urn-3:fhcl:13617473?n=221

88 Journal of the European Association for Chinese Studie3 (202)

The argument this contribution seeks to make, then, is that local gazetteers should be considered among
the valuable sources for the study of Confucian ritual. When we look closely at the visual material about
ritual inlocal gazetteers, we see, for example, that the process of the appearance of images of ritual
implements in local gazetteers should not be understood simply-@eamgpr central to local, diffusion
of statdevel ritual instruction. Compilers of lbgazetteers such as the 1756 gazetteer for Xiangtan county
in Hunan province sourced the visuals to accompany textual information about rituals from other
compilations that circulated locally before those visuals appeared in théehedemmpilationabout
rituals to be discussed below, sucltasngchao ligi tushi (lllustrated Regulations for
Ceremonial Paraphernalia of the Imperial Qing Dynastyarafng Da Qing huidian tu( )

(Imperially endorsed illustrated Collected StatutdseaBteat Qing).

In what follows, we will begin with an exploration of the category of ritual implements as they appear over
time in text and image. This survey focuses on tballed highelevel publications, often sponsored by

the state and dissemindtior use throughout the empire. The second section will discuss the earliest
appearances of visual information about rituals and ritual implements in local gazetteers. The final section
will offer a visual analysis, comparing the images of ritual imgdemelocal gazetteers with the
illustrations of ritual objects in other genres of text, to determine how the gazetteer images relate to
imperiallyendorsed ritual compilations and consider the transmission patterns of visual information about
ritual implenents in local gazetteers.

Ritual implements/fy/ ) in text and image

To understand this category of objects illustrated in local gazetteers, we need briefly to look back to earlier
sources. Three classical texts referring to the Zhou dynasty (ca58®BIGE) form the basis of all
discussions on ritual in China: thg (Book of Rites), thezhouli (Rituals of Zho}y and the

Yili (Etiquette and Ceremonije§he termsy/  (vessels or insignia or instruments)/and(ritual,

rite, or propriety) are ubiquitous throughout those texts. From as early as the Eastgrerigd (fifth

to third century BCE), those terms also appear throughout the writings of the scholars associated with the
school of Confucians, or the-salled Rujia . Rituals and implements or vessels are inextricably
connected, because, as Wu Hutafess, drawing on thejy: ovessels store essent.
2019, 120):

The i dea that vessels store &eogk@&Rites ad The truoaun cc o
and square food containets andgu/ |, the standzy |, and the tall disldors |, with their

regulated forms and decoration, are the veggetsr{bodying ritual propriety)( (Wu 2019, 120

121)

The oldest material records that testify to the importahci#uals date to the Three Dynasties (the
legendary Xia, the Shang, and the Zhaai2100 BCE to 771 BCE), although recent archaeological
excavations suggest that a oOoritual system center
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in themillennium before 2000BCEBDur i ng t hi s ti me, society was O0r e
known adid ( V818,dl7)The vessels used as part of this ritual system varied widely in material, form,
size, and ornamentation, though the arcloggodl evidence clearly points to the prominence of bronze
vessels during this time (Raw20h5, 377)Bronzemaking technologies had advanced significantly, and

the wide range of forms of bronzes in use suggests the increased complexity of sociéig tdméng
(Falkenhausen 2006)essels made of bronze, as with other implements made from jade, were considered
especially suitable for use in ritual because of the combination of the aesthetic qualities, the rarity of the
material, and the amount of labour and craftsmanship requiradrk them which they embodied

(Rawson 2007, 44hrchaeological excavations have yielded thousands of such ritual vessels and other
implements, clearly distinct from objects used in domestic, secular settings.

Despite this archaeological record, it was not easy to identify bBractthe objects used in the
performance of rituals in the five categoyies (  or auspicious sacrificgi® // or joyous rites,

Jqunli or military ritualspin /i or guest ceremonies, ar@ng /i or funerary rituals) should

look. Thus, ih the centuries that followed, scholars produced texts that sought to establish definitively how
rituals should be performed, and what objects would have accompanied the performance of ritual during
the Three Dynasties. In the second century AD, the LHaer dynasty commentator on the Classics
Zheng Xuan (127200) wrote his famous commentaries on the three classical texts on ritual. From
then onwards, they were known collectivelyaSahdd , and Zheng Xuan&ss/i comme
zhu (Commernaries on the Three Ritual Classics). Allegedly, Zheng Xuan also produced an
illustrated version, known as t&an/i tu (Nustrations to the Ritual Clas3jakough this text is

not extant.During the Kaiyuan reign period (#181) of the Tang dysty (61807), theDa Tang

Kailyuan I (Ritual Code of the Kaiyuan Period in the Great Tang) was published. It described the
ca 150 separate rituals that formed the state ritual program, drawn from Confucian (rather than Buddhist
or Daoist) textual sources such asdheu/iand its commentary by Zheng Xuan (McMullen 20109217

20). This ritual code came to be seen as the basad fater ritual codes, and provided detail on the
correct performance of state rituals in the aforementioned five ritual categories, thereby anchoring the
state in the textual traditions associated with Confucian cosmology and legitimising trenpitfiticat
authorised ther.

None of these texts was illustrated. 't was <cl e
essential ritual codeso6, but the |l ack of agr eeme
a certain amaut of anxiety. Therefore, much scholarly enterprise was spent searching through texts,
images, and excavated objects for authoritative information on the correct size and shape of ritual
implements, including visual representations of the correct vessels.

IArchaeological excavations at the Taosi site i n vessdfasyrdmentshanx i pr
and weaponsé. Wu, 2022, 2.

2 This was alleged by Nie Chongyi, although this was already called into question during the reign of Song Taizu 6586 Biaaui9 2016,
22n13. Louis refers to the 2011 study by Jiao Hui on Zheng Xuan'San/i tu

3 Ming and Qing scholars quoted extensively from this text. Lam 2002, 142; Wechsler 1985.
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Zheng Xawkus dcslonger extant, but Nie Chongyi (794896 4) 6 s Sawlitusi on of
Ni e was a specialist in the Classics and oOProfes
(9510960)He was al so involved in the o0casting of a ne
of o0ceremonial jadesd at the ti me-1279)(Frankeel976,st abl i
801) The illustrated text which he offered in 961 to the first emperor of the Song dynasty, Taizu (r. 960

976 CH, proposed several new interpretations of the design and standard measurements of the ritual
implements, and thereby determined the fate of his text: it would remain associated with the ritual
controversies that surrounded the founding of the Songeémpaec or di ng t o recent stu
in the eleventh and twelfth centuries Nieds il]
and . .. an obj201at1227pfamrd das< ud @rde dtHiswe | n(kaeist i ons
2016, 2)

Nonet hel ess, Ni e Chongyi 0s tSaKkttforSaalsujizhmf | uent i al
(Collected commentaries on the lllustrations to Three Ritual Classics) as the text would later become
known) were not his own invention: they were based on what he claimed were ten at the time extant
illustrated versions that had been in circulation sincee appear ance of Zheng Xu
i Il ustr at-uantex consists & 862 en2ris, which explain and illustrate the paraphernalia
associated with ritual, including over forty vessels, the types of jades, musical instrumentsijue well as
clothing to be worn, and the spaces used for ritual performances. During the reign of Song Taizu, the
i ma g e s Sanificikculaed throughout the empire in different ways. The images were painted, first
on the walls of the Confucius Tempiettie Directorate of Education, and then in 996 in the lecture hall
of the State Academyyo xue ) at the Directorate, so students could study the ritual texts and view
the paintings as an aid to their readings. The imadgem®fiivere also distritbed in printed form to
Confucian schools in the provinces and prefectures, and it seems likely that in the decades that followed,
Sanli tumages circulated through local schools both in printed form and by way of paintings on the walls
of lecture halls.

The status of th&an/i tuas an authoritative source for the design of ritual implements which was
disseminated in various ways beyond the court did not last. With the eteveuatih excavation of

complete sets of bronze implements dating to the Sh@lRbl(tentury BCE) and Zhou (1tentury

256 BCE) dynasties, and the focus being shifted towards what has become widely known as antiquarianism,
N i eSérg tucame under renewed attatks(l 2010; Harrist 1995Amidst extensive and factionalised

debaes at court and in private academies on ritual implements and music, revised illustrations of ritual
implements began to circulate. In the twelfth century, starting in 1102, the last emperor of the Northern
Song, Huizong  (r. 11001126), initiated an extsive ritual reform programme (Ebrey 2014524

Hsu 2013; Lam 2005). As a result, during the Zhenghe reign periodl(11117) of Hui zongd s
Zhenghe wuli xinyi (New forms for the five rites from the Zhenghe reign period) was
publishedunder the leadership of the ritual specialist Zheng Juzhong (10591123). Described as

4 For a detailed discussion of the various extant editions that remain today, see Louisd3016, 128
5 For detéls, see the biography of Nie Chongyi by the etimsicologist Rulan Chao Pian. Franke 19763801

6 See the extensive discussion of these controversies in Louis #8%6, 30
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othe first official ritual compendium that serio

its over 20Quanprovided practical detail under headisgs ch as ocappi ng ceremoni

and auspicious and inauspicious ceremonies (i.e. weddings and fiuerdts)ghua 203, 5) This text,

too, came under attack in later years, and a further revised handbook was subsequently published in the
|l ate twelfth century under the ae(@i3@200)fentidede of
Shaoxi zhouxian shidiartyi (Shaoxi [reign] Illustrated Handbook for Worshipping
Confucius in the Prefectures and Counties) (Louis 2016, 83; Hsu 2017, 230).

o

Figure 3Set of bellséffanzhong ) (right) and set of chimestonésafiging ) (left).Da Ming
huidian(1587), 81.23824a. Image Source: Harvard Yenching Library
(persistent linkhttps://id.lib.harvard.edu/alma/990077710430203941/chtalog

Over the centuries that followed, revised ritual codes were published with a certain regularity, all of them
elucidating the topic of state ritual regulations through illustrations. During the Ming dynasty, new editions
of extant works appearedyeas the case f&an/ ty/but important new compilations also appeared, such
asDa Ming huidian (Collected Statutes of the Great MinBx. Ming huidianvas produced

under the auspices of the Directorate of Ceremaosvgidr ), the most prestigiis and powerful

of the eunuchiun Directorates. Published under the name of the high official Li Dongyang §144.7

it had a preface dated to 1509. The original/&@0of Da Ming huidiarwere subsequently revised and
expanded to 22@/anby Grand Secretary Shen Shixing (3E3B4) in Wanli 15 (1587) (Figure' 3his

definitive edition brought together the information from several ritual compilations dated to the early
decades of the Minguch as thé®a Ming jili (Collected rituals of the Great Ming), first
compiled during the Hongwu reign period in 13890 by Xu Yikui (13151400), with detailed
instructions about music and ritual dance. It also drew ofidhgwu lizhi (The ritual system

of the Hongwu reign period), and thés dingshi (Regulations for rituals and ceremonies),

7 Leiden University has a copy of the Zhengde edilanVing hui diari509. See alsba Ming huidiarl587.

)


https://id.lib.harvard.edu/alma/990077710430203941/catalog
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dated 1387 and reprinted in 1545 (Kerlouégan 2012D86Ying huidiasnve nt on t o pr ovi de
about state structure and the dutiesrards ponsi bi |l i ti es of each board i
Qing dynasty (Keliher 201223n39; Yuan 2007, 1&412).

The 1587 edition oDa Ming huidiaroffers a rich set of illustrations of all aspects of rituals, with details

on the hats, robes, amank insigniajan6061), the full set of musical instruments to be used in ritual
performance/{/arB81l), and the lagut to be used for setting out the implements and performing the ritual
(juan84-85). These illustrations were quite distinct fromehiocluded inSan/i fuThe Ming edition of

Sanli ty produced by Liu Ji (jinshil490), included simple drawings, offering schematic views of
objects and articles of clothing, while the illustrations in the Wanli edition &/t are more

elaborat and detailed. More importantly, many of the objects that are illustr&8ed/imy such as the
ceremonial attire, the consortsdo attire, the pi-t
arrows, the flags and banners, the sacrjéidied, the wine utensils, the food offering utensils, the offering
vessels for ancestral worship, and burial equipment, are not illusti@eeting huidian

In terms of ritual, the Qing system was largely based on its Ming préSea&én®013, 91)The Qing
compilations related to ritual implements that were published in the late seventeenth and into the
eighteenth century drew in part on Ming ritual manhbatsalso brought in significant new information,
including objects and materials that had been collected (or better: looted) during Central Asian conquests
(Yu 2011) Wu Hung refers to the eighteethe nt ury ef forts of the Qi anl
amhb ti ous project ever attempted to brindThel d and
50yuan Qinding Da Qing tongk ) (Imperially endorsed GenerRituals of the Great

Qing), compiled between 1736 and 1757, was the first outdothes @roject.In it, the Qianlong

emperor hints at his own ambitions when he describes the purpose of the Sage Kings of the Three

Dynasties in their regul ation of ritual in acc
ceremony onthe basisf human nature, stating: O0They coul d t
synchronize the population, and could prevent tr

2016, 250Da Qing tongli413. Da Qing tonghncludes specific detan the size of the implements and
their placement during the ritual but does not illustrate their appearance (Keliher 2016, 55).

New editions of the Collected Statutes also reveal this ambition of the Qianlong emperor to confirm a
comprehensive rituaystem. The first (Kangxi) edition of tha Qing huidian (Collected

Statutes of the Great Qing) had appeared in 1690, with further editions appearing during the reigns of the
Yongzheng, Qianlong, Jiaging, and Guangxu emperors. The full title aigihg Version isClinding

Da Qing huidian tyq ) (Imperially endorsed illustrated Collected Statutes of the Great
Qing) in 132juan the first illustrated version of the Qing Collected Statutes (Fagoy& 14 has full

8Wu 2016, 249; on the integration of new (old) objects into existing ritual systems, see Yud@09, 121

9 Qinding Da Qing tong/An expanded second editiari this text, with four new chapters, appeared in 1824; for an annotated translation of
sections of this text, see Zito 1998.

10The Guangxu edition also hasimages.r i ch Theobal d, via the online encgy:c |ooBpeaceaduisae otChhei
version from the Guangxu reign is the mostowfate version, it attracted much more attention than the earlier versions from the Kangxi,
Yongzheng (17231735), Qianlong and Jiaqing refmgtiods. All modern reprints of the canon acamgty made use of the Guangxu
edition. The latest edition, published by the Xianzhsho as DaQing wuchao huidian , includes the versions
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details and illustrations on all ritual vessels and musical implements, as well as military banners, guns,

cannonsand astronomical clocks.

Figure 4aRitual vessebfeng ). Da Qing huidian tgGuangxu editionR3.17a. Digiged for Chinese
Text Projet. https://ctext.org/library.pl?if=en&file=25502&page=51

"

Figure 4bBamboo flute $heng ). Da Qing huidian tgGuangxu edition), 38hengtd. Chinese Text
Projecthttps://ctext.org/library.pl?if=en&file=25528&page=82

Da-Qing huidian from the Kangxi and Yongzheng rpigniod, the (Qinding) Dging hudian () from the Kangxi, Yongzheng
and Guangxu reigperiods, the D&ing hudian tu from the Jiaging and Guangxu reggmiods, but not the (Qinding) Pa
Qing huidian zeli () from the Qianlong and the B@ing huidian shili from the Jiaqing an@uangxu
reignper i ods . Thi s is qui te |l amentabl e, as i mportant

http://www.chinaknowledge.de/Literature/Historiographydgidgn.htmiConsulted 8 March 2021.

sour ce


https://ctext.org/library.pl?if=en&file=25502&page=51
https://ctext.org/library.pl?if=en&file=25528&page=82
http://www.chinaknowledge.de/Literature/Historiography/qinghuidian.html
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Figure 5lllustration of the fluteqf ) for the Music to Accompany the Ploughing of the First Furrow
from Huangchao ligi tusiPainting on silk album leaf. China, Qing dynasty76®1766. © National
Museums Scotland.

Figure 6 The bamboo fluted/ ). Huangchao ligi tusfL766), 9.14815a.Image Source: Harvard
Yenching Library (persistent linkttp://nrs.harvard.edu/uft FHCL:1001288p

Most noteworthy for the study of Qie illustrations of ritual implements is perhaps the completion in

1759 of theHuangchao ligi tushi (Nustrated Regulations for Ceremonial Paraphernalia
of the Imperial Qig Dynasty) in 18uan™ With 1,300 illustrated entries, this, arguably, was the
cul mination of the ritual reform eff oblusmatedbnder t

Regulationsomprise six separate sections of seieratach, coveng the following topics: implements

1 Huangchao ligi tushCopies of the manuscript are held at the Palace Museum in Beijing and the National Museum of China. Album leaves
of a manugipt copy of this text with coloured illustrations are scattered over several libraries, including the Victoria & Albertiduse
National Museum of Scotland, the National Museum of Ireland, the Mactaggart Collection of the University of Alberta &masthens
British Library.Huangchao ligi tus/®British Library, OR 9430; for analysis of the provenance of these scattered album leaves, see Zhao 2020.


http://nrs.harvard.edu/urn-3:FHCL:10012889
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for sacrifice f{g/ ), implements for ceremoniegiq/ ), caps and robegganfu ), musical
instrumentsyueqi ), insigniafibu ), and military implementgf/be/ ) (Zhang 2016). Each
individual item is prodied with an illustration; in the original 1759 version produced at the imperial court,
these were colour illustrations (Figure 5). A second, monochrome version was produced with woodblock
engravings in 1766, which is the version that was included $dahguanshiand circulated widely

(Figure 6) (Zhao 2020). Each illustration is accompanied by a description of its appearance, its size, the
materials of which it is made, decorations, and the ways in which the implement is to be used. The
compilation everincludes 50 optical and astronomical instruments and time pieces that originated in
Europe, such as the Western clock (Figure 7). The instruments reflect the interest in Western science of
the Qing emperors, while the clock, which was positioned next tmplerial throne, symbolised the

emperord6s otimely performance of his ceremoni al
wo r | daolg, 250).

Figure 7The selichiming clock £iming zhong ). Huangchao ligi tus/8.68a. Image Source:
Harvard Yenching Library (persistent liditp://nrs.harvard.edu/ufBtFHCL:10012889

It is clear, then, that the category of ritual implets includes a wide range of objects. They all relate to

the performance of ritual, but in different ways, and over the centuries no agreement seems to have been
reached about which implements should be used, what such implements should look likaetenbbt m

they were made from, what size and shape they had, and so on. Consecutive emperors and their scholarly
advisers concerned themselves with this category of objects and produced texts to confirm their concerns,
but none of them succeeded in esthbig a definitive set of images that could stand the test of time. The

idea of what ritual implements were and should look like continued to change throughout the dynasties.
It is also clear that these ideas about ritual implements concerned the cdlet panbrmance of ritual

at the level of the state as a whole. This, then, brings us back to the question of the appearance of ritual
implements in the genre of local gazetteers, to which we will turn in the following sections.


http://nrs.harvard.edu/urn-3:FHCL:10012889
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Images of ritual implemé&nin local gazetteers: when and where

The first edition of the gazetteer for Xinchang county may be the first extant local gazetteer with
illustrations of ritual implementdating to the Chenghua reign period (1477), this edition exists only in
manuscript copy in Nanjingrhe firstjuanis entitledfiuxiang (0illustrations and p
two maps are followed by depictions of the offices and school buildishdeearan image of ritual
implements follows (Figure 8a). The Jiajing (1521) edition, which has recently been added to the
Airusheng dataset, includes this same set of images (Figikds8hncluded in thigzanare schematic
depictions of the layodior rituals, landscape illustrations of the village, and a series of twenty official
portraits. The ritual implements are not represented in much detail, and the accompanying text is difficult
to read, but the standard shapes are all easily recogt@ableang xianzfijuanl). Interestingly, none

of the later Nhg (Wanli) and Qing gazetteers for this county, dating to the Kangxi, Qianlong, Tongzhi,
and Republican periods, includes any visual depictions of ritual implements. The ongoing relevance of
the earlyMing images becomes clear in a comparison with thebRegera edition of the gazetteer
(Figure 9).
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Figure 8aRitual implements/ig/ tu ). Xinchang xian zKL477), 1.6a. Image credit: Zhongguo
Fangzhi Ku.

12 This gazetteer is the subject oeegive discussion in chapter 2 of Dennis 201,120

13The manuscript copy, dated 1477, is held in the Nanjing Zhongguo kexueyuan dili yanjiusuo . Dennis 2015,
349.

14 Xinchang xianz/i521. The Airusheng set also includes the Wanli (1579), Qianlong (1793), Tongzhi (1872), and Republican (1919) editions
of this gazetteer. LoGaRT does not quite match that list: it includes a kaagkigpedition (1671) from thelarvard digitisation project,
but it does not have the Jiajing edition.
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Figure 948b: Ritual implements/iy/ tu ). Xinchang xian z1914) tuhualéab. Image credit:
Zhongguo Fangzhi Ku
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Instead of including the ritual implements in iveang (illustrations and portraits) section, as was

the case in the Chenghua and Jiajing editions, the Repwticadition creates a new section entitled
tuhua ( 0 pi c Xinahang xéah zhtuhua)The sequence of the implements is also not quite

the same, but a close comparison of individual items of the Chenghua and Republican editions confirms
that the selected shapes and text are largely the sanfiastfate the similarity of the Chenghua and
Republican editions, Table 1 features a selection of objects from these two editions, and contrasts these
with the shape and design of the same ritual objects chosen from a very different gazetteer. Wige contrast
images in the third column are entirely unrelated to the images in the first two columns; they simply serve
to highlight the closeness of the Xinchang gazetteer images and the contrastifféttetheazetteer

images. The juxtaposition reveals ttet Republican gazetteer editors took the images from the
Chenghua gazetteer as their source, acdrved blocks to approximate the original images.

{Chenghua) (Minguc) Xinchang
Xinchang xianzhi xranzhi
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®The text reads: oln the first year of the ChunyouwemDajShmhaperi od of

[these] carved in stoneand erdctei n t he | ecture hall. He additionally carved the in
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Before we return to the Qirgya Xiangtan gazetteer with which we opened the discussionpith

noting that the Ming gazetteers are poorly represented amongst the gazetteers with illustrations of ritual
vessels included in the LoGaRT tool. Only two Ming dynasty gazetteers have such illustrations. The first
of these is the Jiajiega (1535)Guangdong tongzhi chugao (Preliminary draft of the
Guangdong gazetteer). The five images related to ritual do not illustrate thepebjeetait offer

schematic representations or maps for thasédr five separate rituals: capping ceremomasjage

ritual, funerary rites, sacrifices, and archery ritefad#/( ). Objects are included, but only in very small

form, and for the purpose of illustrating their placement, not their size or detailed appearance (Figure 10).
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Figure 10Layout forcapping ritualduan i ). Guangdong tongzhi chudab35), 21.11d1 2a.
Image creditZzhongguo Fangzhi Ku

The marriage ritual map includes no objects, and the maps for the funerary rituals and for sacrifices again
only very small images of objectsaAety of ritual implements is included in thedat/for the archery

ritual (Figure 11), though the quality of the image makes it hard to see the details. There are musical
instruments and vessels, bows, arrows, and stands, demonstrating who stazwd ddesevhat. The

other Ming gazetteer with images depicting ritual dates from the end of the sixteenth century and offers
the exact opposite of this 1535 gazetteer. This is the Jiajing edition of the Sichuan provincial gazetteer,
entitled Sichuan zongzh (General gazetteer of Sichuan), which includes detailed illustrations

of eight large vessels (Figures 12 & 13). Oddly, the Wanli edition of the same gazetteer does not include
these images. The eight vessels of the Jiajing edition stand outdbresses@ns: they cover a full page

(recto and verso), while most illustrations of objects in the gazetteer fit on half of the page (recto or verso),
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and the ornament on the surface of the vessels is provided in great detail. Surprisingly, there is no
accanpanying text, no description of the object, no hame, and no detail in terms of size, shape, material,

or use. In both cases, then, we are dealing with representations of implements dating to the Ming that are
exceptional or deviate from the usual pattern
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Figure 1iLayout for archery ritualspe /i ). Guangdong tongzhi chugds35), 21.134a.
Image creditZzhongguo Fangzhi Ku
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Figure 12Ritual vesselSichuan zongzf566), 56.4ab. Image crediZhongguo Fangzhi Ku
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Figure 13Ritual vesselsichuan zongzf566), 56.9%b. Image crediZhongguo Fangzhi Ku

If during the Ming few gazetteers included visual information about ritual, during the Qing dynasty, this
changd dramatically. A total number of 164 separate gazetiesriticludes 1,717 separate images
depicting an aspect of the performance of ritual. As some of these separate gazetteer titles encompass
more than one edition, the overall total number of gazetteers is even larger. As Figure 14 shows, there is
a vast dierence between the reign periods of the Qing in terms of the appearance of images associated
with rituals in local gazetteers. It is an oddly fluctuating publication pattern. The single image related to
ritual that was published during the Shunzhi reggiogh (1643L661), does not concern an object: it is a
schematic representation of the-day of the village drinking rituatiéng yin zhi tu ) In

contrast, during Kangxi (166722), a total of 150 pages with images related to ritual appeared. During
Yongzheng (172B735), only 48 images were published, while the Qianlong reign period {2835aw

the appearance of 313 images; Jiaging {1881 84, Daoguang (182850) 93, Xianfeng (184@361)

77, Tongzhi (1861875) 494, Guangxu (181808) 453, and finally, during Xuantong (19982), 4.

Four reign periods clearly stand out: Kangxi (150), Qianlong (313), Tongzhi (494) and Guangxu (453).
These four reign periods, with 1,410 images all together, make up 82% of all the pages with images related
to ritual dated to the Qing period.
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Figure 14Pages with Images related to ritual, based on LoGaRT database, listed according to reign
period.

16 pycheng xian zfihis ritual was performed to confirm the ritual distinction between elder and younger community residents. Smith 1991.



102 Journal of the European Association for Chinese Stude3 (202)

During the Kangxi reign period, 25 gazetteers were published with visual materials concerning rituals.
More than half of these include only one or two images, while four out of 25 gazetteers are responsible
for 91 of the 150 images (or 60%). These four Kargeittgers are thEunmeng xian zhi

(Yunmeng county gazetteer) of 1668, Maayang fu zhi (Hanyang prefectural gazetteer) of

1669, theBaoqging fu zhi (Baoging prefectural gazetteer) of 1684, andthwmye zhi

(Dongye gazetteer) of 1689is worth looking at this last publication in greater detail, because, out of
these four Kangxi publications, this gazetteer is the only publication with illustrations of ritual implements.
The others have images related to rituals, such as the scheoatiof the ritual space and the dance
moves, but no implements. The Kangxi edition of Bmegye gazettednowever, includes this set of
images of 30 individual ritual objects (Figure 2Bygye zhi689,/uanl). The notes underneath the
illustrations generally provide detail on weight, height, depth, width, and diameter. Further detail on the
performance ofitual in Dongye is provided, but not illustrated.

Figure 15&i: Ritual implementsDongye zh1689), 1.1431a. Image source: Harvard Yenching
Library (persistent linkttps://nrs.lib.harard.edu/ureB:fhcl:5112649?n=3intil 39)

The next significant increase occurs during the Qianlong reign period. During this period, 52 separate
gazetteers with images of ritetdted content were published. Again, not all of these have extensive sets

of images: 43 of 52 (or 82%) of those gesthave fewer than 10 images, and 43% only one single image.
But if we focus again on the four gazetteers with the greatest number of images, that set includes the
Xiangtan gazetteer of 1756 with which we opened this piece, which has 63 pages witfatedhges

ritual, as well as th6uangzhou gazetteer of 1762 (20 pages with images), fla#he county
gazetteer published in 1766 (27 pages with images), anBahgu county gazetteer


https://nrs.lib.harvard.edu/urn-3:fhcl:5112649?n=31
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of 1774 (23 pages with images). To contrast the Xiaggtavith its very extensive set of images, with the
Kangxiera Dongye gazetteer set, with its far smaller set (Figure 15), and to provide a sense of the sheer
guantity of images, an overview image of the Xiangtan images is included (Figure 16). @wsparing

two figures reveals that while thengye gazettebas an extensive set of objects, much of what is not
included amongst the illustrations in the Dongye set, such as musical instruments, robes, and the full
complement of dance moves, is illustratedhe Qianlongra Xiangtan gazetteéihe exceptional

nature of theXiangtan gazettelbecomes more manifest through such comparison. Before we return to

the question of the sources for these images and the motivations behind their inclusiqairetteals,

a brief investigation of the location of these publications is necessary.
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17 For extensive discussion of the sources of these images, their annotations, and their circulation history, see Standaert 2006
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Figure 160verview image (contact sheet) of images related to rifiahgran xian zKL756) juans.

Image credit: Zhongguo Fangzhi Ku. Screenshots based on CHMap (https://chmap.mpiwg

berlin.mpg.de).

Map 1 Distribution of Qing gazetteers containing pages with images related to ritual. Based on LoGaRT

database.
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Qing gazetteers with images relatedual appear scattered all over the empire (Map 1). However, when

we zoom in more closely, it becomes clear that, in fact, a single province hosts most of the gazetteers with
images related to ritual: Hunan province. Of the 1,717 pages with images@péing gazetteers,

over one third (636, or 37%) appeared in Hunan province alone. Moreover, well over half (58%) of the
total number of pages with images originated in only three provinces: Hunan, Jiangxi, and Hebei. Why
Hunan, specifically? This istefunction of gazetteer production in general: less than 6% of all gazetteers
published during the Qing related to Hunan. It
producing gazetteers with images: of all 55,420 pages with images ae&iagrg included in the

LoGaRT system, just over 10% stem from Hunan; more images were produced in Hunan than in any
other single province. But if 10% of all Qing gazetteer images stem from Hunan, and 37% of all images
related to ritual stem from Hunatien there is a significant concentration of images of ritual produced

in Hunan (Figure 17 & 18), spread fairly evenly over the counties of HunaXyafipgan county gazetteer

with its extensive set of images of ritual implements, thus fits into this wider context of a practice that was
reasonably widespread throughout Hunan during the reign periods of the Kangxi, Yongzheng, and
Qianlong emperors. That Hunan was an exceptiglaak has already been established, for example, by

the scholarship of Patrice Fava on the existence of what he calls Daoist society in Hunan and of Alain
Arrault on the history of Daoist statuary and cultic images in Hiaaa 2013; Arrault 2020)hat

Hunan was also exceptional in terms of practices associated with Confucian orthodoxy is suggested by
these gazetteer images of ritual objects.
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Figure 17Division of pages waiimages of ritual implements in Qing gazetteers divided across the
provinces. Based on LoGaRT database.
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Figure 18Division of pages with images in Qing gazetteers divided across the provinces. Based on
LoGaRT database.

Like most gazetteers, théangtancounty gazette@f the mideighteenth century included a list of
Confucian (or orthodox) rituals to be performed in the area, as well as extensive lists of religious sites such
as shrines, monasteries, and temples. In fact, the ritual system of Xiaungharas it is presented in the
gazetteer, is organised around religious spaces of the 1756 edition, which contains the discussion

of the countyds Juaxiaazihit ut)jbegns with & listinge d thendites gised for
religious prformances, and provides brief indications of major changes that took place within the
organisation of ritual space. For the main hall of the Confucian temple, the gazetteer adds that from the
9"year of Jiajing (1530), this space was no longer akloledalled a halbfan ) but should be called

a temple fniao ); that several fowwharacter imperial inscriptions were received during the reigns of
Kangxi, Yongzheng, and Qianlong, for display in the spaces; that the bells and drums were kagtt in the e
and west wings of the main hall, and that the ritual implements and musical instruments were kept on the
left and right sides of the main h@langtan xian zAi756, 8.2&b). Detailed information ajut the
implementation of changes following central government commands is included in the descriptions of all
the ritual institutions that fall under the broad heading of institutions of learning in Xiangtan, suggesting a
close integration in terms ofuad between central orders and local implementation. The description of

the storage spaces used for drums, bells, and other ritual and musical implements also suggests that these
objects were actually held and used for the performance of ritual in thg, caxtrmerely stated as
(unattainable) ideals. Some of the rituals performed at the local level were more or less direct copies of
the rituals performed at state level, such as the sacrifice to Copkamigs ¢ther rituals, especially from

the Ming g/nasty onwards, were intended specifically for local performance, such as the community
libation ceremonyx{ang yinjiu li ) and the rituals performed at the altars of soil and grain
(shejitan ) (Liu Yonghua 2013, @ol 2008, 259)In Qing Xiangtan, rituals were performed not

only for empirewvide prescribed cults such as at the altar for soil and grain, the altar for hungry ghosts
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(litan ), and the Confucius templednmiao ), but also at various altars for §dgnasty scholars
and worthies and locally revered figures with a specific link to Hxiaagan xian z/2002, 7.18b).

Instructions for the performance of state rituals were not just relevant for the imperial court but also
needed to be cascaded down to the lower administrative levels and disseminated tocthsibéerésp

the performance of rituals at the provincial, prefectural, and county levels. During the Ming dynasty, these
instructions seem on the whole to have remained limited to textual instructions, or to schematic
illustrations with indications of thiacement of specific objects, without detailed illustrations of individual
objects. During the Qing, however, such illustrations began to appear in significant numbers, especially
during the reign periods in which ritual was considered significant, thetimgperial level, such as during

the reigns of the Qianlong and Guangxu emperors, and at the local level, especially, as we have seen in
Hunan.

Images of ritual implements compared: the tiger and his teeth

It is clear from the above thgdazetteers belong amongst the genres of text that provide information about
what ritual implements should look like. This, of course, raises further questions. What does the genre of
local gazetteers have to do with these illustrated ritual guidelineaWhages published in gazetteers

and how do those gazetteer images relate to the type of texts outlined in this survey? For whom was this
information intended, and why? And where did the Qing gazetteer compilers find the necessary
information to produc¢éhese gazetteer images? To answer such questions, | focus on a smaller subset of
images related to ritual: the depictions of musical instruments, and specifically araltad stopper

(yu ). the tigeshaped wooden instrument with teeth running aleadpack of the tiger. Music, and

musical instruments such as the stopper, played a key role in state ritualagteuas in local rituals

As Joseph Lam and others have shown, instructions for performing music and dance on ritual occasions
had bgun to be mandated in the early Ming by Zhu Yuanzhang, but it was not until the late Ming that
such musical performances really began to flourish. Numerous publications were produced to offer
guidance for the correct performance of music at the Ming(t@unnt 1998; Lam 2002; Lam 2011; Wu

1998). These included thBacheng yuewu tupu (Nlustrated manual of Confucian rites
and music) by Zhang E , and the 1609 treatise on ritual music by Qu Jiusi  (15461617),
entitledKongmiao liyue kao (Study of the rites and music of the Confucius Temple), which
has no illustration§Ming publications on music also included the WanlifReaords on the rites and
music of the Confucian Templé/enmiao liyue zhi ) by Pan Luan and theStudy of
sacrificial rites by early mastexganshi jidian kao ) by Ma Po , but these are all better

known through references integrated i@@lection of documents on the Confucian rites and music
(Dacheng liyue ji ) by Shi Jishi (Lam 2011; Wang &/ang 2017). The latter includes

18 pacheng yuewu tupwith a 1520 preface, is available only in the Naikaku bunko in Japan. Lam 1998, 78.
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illustrations of the schematictayt of the instruments, of the suspended bells and chime stones, the
zithers and flutes, as well as the starter and the stopper (Figure 19).

Figure 19The stopperDacheng liyue [L&22), 4.28629a. World Digital Library.

During the early reign periods of the Qing dynasty, too, materials specific to the performance of music
were published. These included, for example, Raegong liyue quanshu (Complete

Description of the Riteend Music for the Ceremonials [Offered to Confucius] in Local Schools), which
appeared in 1658The Ldli zhengyi , a short work (3van on the correct use of the pitch

pipes (Gl ) was compiled between 1713 and 1722, under the auspices of the Kangxi emperor. It
was printed in 1724, after Kangxi 6s deat h, by t |
mat hemati cs, which included i nfsoourtnahe seoond optheo vi d e «
three sections dfdilii zhengyprovided an overview of the eight categories of musical instruments. These
categories were material categories, so they distinguished metal, stone, silk, bambziay deattbr

(or hide), andvood. Then followed an introduction to the 14 main types of instrument used: the pan

pipes paixiao ), vertical bamboo flutesgo ), transverse bamboo flutg ( ), the mouth organ

(sheng ), the cylindrical doublesed pipe fouguan ), the transveesbamboo flutedfi/ ), the egg

shaped flutexyn ), the zithers (sevatringedginand 25stringedsq, the bellsf/ong ), chime stones

(ging ), drums gu ), and the startegfi) and stoppery) (Wu 1998, 384). This text was extended

during theeighteenth century, when a volume entited// Ldlii zhengyi houbian

(Sequel to the Imperially approved standard interpretation of music theory) was published in 1746. In this
version, the text was reorganised, and extended with sections onusibat instrumentggeqi )

and on pieces of musigifezhang ). The text went from fizarto 120/uanand became an important

reference work for discussions on ritual at the imperial court (Standaert 2006).

19 pacheng Liyue jjuan2,3, 4 No illustrations are found jwarl or 5.

20 pangong liyue quanshire Qing publication largely follows its Ming preced@amyong liyue sHib18; see also Standaert 2006, 96.



