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Context

The transcriptions and translations provided below are of two texts (hereafter referred
to as Text A and Text B) found in an Ottoman manuscript (Galata Mevlevihanesi Col-
lection 151, hereafter referred to as Ms. 151) at the Siilleymaniye Manuscript Library,
Istanbul. The manuscript is a compilation of song lyrics (gtifte mecmu ‘ast)." The
compiler is unknown. However, the ownership note indicates that this manuscript
once belonged to someone from the bureaucratic class.” At the beginning of the
collection, there is a meticulously prepared index. In the index, the makams® of the
pieces are written in red ink, and folio numbers are indicated in black ink. The titles of
the pieces and the performative elements in the lyrics are also highlighted in red ink.
These consistent design features occur throughout the manuscript, appearing in
every folio and within each individual work. However, some folios remain blank, since
not all sections of the manuscript were completed. This consistency attests to an
orderly compilation and a systematic design; conversely, the blank folios reveal that
the copying process was never completed. In other words, the manuscript more closely

resembles an anthology than haphazard personal compilations.

Within Ottoman manuscript culture, mecmi ‘a constituted a fluid category that encompassed
diverse textual forms depending on content and design. While some mecmu ‘as served as
anthology-style collections, others functioned as personal notebooks or commonplace books. For
this reason, the present study retains the Ottoman term mecmu ‘a in the English translation
instead of using “anthology” or “multiple-text manuscript.”

The ownership note reads: “Temellekehu 'l fakir Isma il ser-halife-i mukabele-i piyade ‘ufiye ‘anhu
(“Owned by the humble Isma i, chief clerk of the Mukabele-i Piyade office. May God forgive him.”)
The term mukabele-i piyade refers to the offices responsible for keeping the records of
cavalrymen, while ser-halife is a title used for a chief clerk in the Ottoman bureaucracy. See:
Mehmet Zeki Pakalin, Osmanh Tarih Deyimleri ve Terimleri S6zliigii, vol. 2 (Istanbul: Milli Egitim
Basimevi, 1983), 575. In addition to the seals belonging to Isma 1, a seal bearing the name Mustafa
Rahi is located on folio 377a. However, it is not possible to determine with certainty which
Mustafa Rahi this seal belonged to, and it therefore cannot be established whether the seal has
any connection with the note that is the subject of this article. Nevertheless, it does indicate that
the manuscript had different owners.

The musical term makam in the Ottoman context is explained as follows: “(Ar. magam: “place”)
used since the fifteenth century for “melodic mode,” including both scale and codified melodic
progression.” See: Walter Feldman, Music of the Ottoman Court (Leiden: Brill, 2023), 497.
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The exact date of the compilation cannot be determined.* While the manuscript
predominantly features eighteenth-century composers,” the available evidence does
not indicate whether the lyrics were compiled in that century or whether Ms. 151 is a
later copy of an earlier eighteenth-century compilation. However, based on the
contradictory characteristics of Text A and Text B (presented below) it can be inferred
that the manuscript circulated among different owners from the mid-nineteenth
century onward. Additionally, another note “Lucia di Lammermoor - Premiére Partie”
is found on blank folio (272b-273a). However, due to the lack of sufficient evidence, it
remains unclear whether it was noted by the writer of Text A or Text B.”

The texts presented in this article are found in Ms. 151, folio 13b.® On folio 13b,
Text A appears first. It constitutes a short narrative fragment. A line appears beneath
the text. The handwriting is characterized by its careless appearance and lacks the
features of classical calligraphy. Text B, situated beneath Text A, serves as a warning or
even a lesson to the person who wrote Text A. The significance of this note lies in the
fact that, despite the many blank pages within the compilation (which suggests that it
is incomplete), the person who inscribed the note elected to define the mecmt ‘a as a

book rather than a notebook or a commonplace book. It is probable that the writer of

It is generally difficult to determine with certainty the dates or exact century of this kind of
mecmi ‘a. Since the composers or poets of the pieces/poems are not indicated in each title, it is
only possible to determine a probable century of compilation rather than assigning a precise date
or century.

Harun Korkmaz, “Tirk Musiki Tarihin Kaynagi Olarak Giifte Mecmualar” (PhD diss., Istanbul
Universitesi, 2021), 175-76.

Lucia di Lammermoor is an opera by Gaetano Donizetti, premiered at the Teatro di San Carlo in
Naples in 1835. See: William Ashbrook, “1835-1838: Lucia di Lammermoor to Poliuto,” Donizetti
and His Operas (Cambridge University Press, 1982): 94-135. The Ms. 151 only contains the title of
the opera and the phrase “the first act.” No other note is available.

There are two further notes whose connection with the note discussed in this article cannot be es-
tablished and which were clearly added to the manuscript in different hands. For this reason,
these notes are not examined in detail. The first one is a musical notation recorded under the
heading Rahatii’l ervah, located on folio 371b; the second, located on the final folio, is a Greek
note providing information on the number of works by HY6ca ‘Abdiilkadir Meragi (d. 1435)
contained in the compilation. I would like to express my sincere thanks to Marco Dimitriou for
his help with this Greek note.

The manuscript folios have been numbered twice. Both numbering sequences contain various
gaps. The first numbering sequence has been adopted in this article.
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Text B regarded this mecmi ‘a as a book due to the manuscript’s orderly page layout

and systematic ordering of content.

Transcription

Text-A

Aksam olmak tizere idi.° Bayezid meydanindan gegiyordum. Kulagima bir ses geldi:
-Danis!...

Ondan sofira bilmem ne oldu, gézlerim kararmaga, basim dénmege basladi. Kendimi
ga'ib itmisdim. Buradan sofirasini bafia, arkadasim Kemal anilatdi:

- Bayezid havuzuna bakiyordum. Bir de bakdim yani basimdan sen geg¢iyordun.

Text-B

Efendi buiia mecmt ‘a dirler roman degil kitab kirletme

Translation

Text-A

It was getting to be evening. [ was passing through Bayezid Square.” A voice reached
my ear:

Danig!..." After that, I don’t know what happened. My vision started to blur, my head
began to spin. I lost consciousness. My friend Kemal told me what happened after this:
I was looking at the Bayezid fountain. Then, suddenly, I saw you passing right beside

me.

Text-B

Mister, this is called a mecmau ‘a, not a novel. Don’t defile the book.

Punctuation has been preserved as it appears in the source text.

Beyazid Square was a central urban square in Istanbul with historical, cultural, and social signifi-
cance. According to sources, the square once contained a fountain, which was removed in 1960.
See: Turgut Akbas, “Osmanl Istanbul'unda Bayezid Meydani ve Tarihi Cevresi” (MA thesis,
Istanbul University, 2011), 199.

Danis: A word of Persian origin. In addition to its lexical meaning, it was also used as a masculine
given name in Ottoman culture.
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