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Context

Derived from the Arabic root nazara (,%), the term nazire denotes a concept of equi-
valence, referring to something that is a match, counterpart, or parallel in form, func-
tion, or status. In the literary traditions of Turkish poetry, the term nazire denotes a
poetic counterpart or imitation — a composition crafted in deliberate poetic responses
to a pre-existing poem, adhering to its meter, rhyme scheme, and frequently its
thematic content.” This practice functioned as a means for poets to exhibit their
technical mastery and creative ingenuity by producing verses that mirrored the formal
structure of a renowned poem. Composed as an act of homage, a gesture of rivalry, or a
form of poetic dialogue, the nazire® served as a dynamic intertextual engagement with
established works. This tradition was particularly evident in poetic forms such as the
gazel and the kaside, where the replication of quantitative meter ( ‘ariiz) and rhyme
(kafiye) was both a challenge and a tribute.> The abundance of nazire in response to a
solitary poem was frequently regarded as an indication of the poem’s popularity and
literary significance within the poetic canon.*

The present study examines a letter composed by Baki (d. 1600), widely
celebrated as sultanti’s-su ‘ara (The Sultan of Poets) and a preeminent figure in

Ottoman poetry. Notwithstanding the fact that the letter was ultimately intended for

Kemal Yavuz, “Tirk Siirinde Nazire,” Divan Edebiyati Arastirmalan Dergisi 1, no. 10 (January 1,
2013): 359-60, https://doi.org/10.15247/dev.155.

For two key works on the nazire tradition see Edith Glil¢cin Ambros, “Nazire’, the Will-o’-the-
Wisp of Ottoman ‘Divan’ Poetry,” Wiener Zeitschrift fiir die Kunde des Morgenlandes 79 (1989):
57-83; Fatih Koksal, Sana Benzer Giizel Olmaz (Biiyliyenay, 2018).

Mehmet Kalpakli, “Osmanli Siir Akademisi: Nazire,” in Ttirk edebiyat: tarihi, ed. Talat Sait Halman
(Ankara: Kiiltiir ve turizm bakanligi, 2006), 134.

One of the most imitated poems in the Arabic-Islamic tradition is the Kasidet al-Biirde (Poem of
the Mantle) by Imam al-Busiri (d.1296?), composed in the 13™ century in praise of the Prophet
Muhammad. This celebrated kaside is notable for its spiritual depth, lyrical beauty, and perfectly
structured meter and rthyme (ending each verse with the letter "mim"). It became a cornerstone of
devotional poetry. The poem’s profound influence is evident in the numerous nazires composed
by poets across various Arabic, Persian, Turkish, and Urdu literary traditions, who sought to
emulate its structure while infusing their own unique voice into the genre. Composing a nazire to
the Biirde represented not only an artistic challenge but also a spiritual homage, and over time,
entire anthologies of such responses were compiled, making it perhaps the single most widely
imitated poem in Arabic verse. For more see, Al-Busiri, Qasida Burdah: Healing Rhymes, ed. Sayid
Ashraf Shah, 3rd ed. (CreateSpace Independent Publishing Platform, 2015).
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Sultan Siileyman the Magnificent (d. 1566), a marginal note indicates that, in
accordance with established courtly protocol, it was first received by an intermediary
before being conveyed to the sultan. Mahmud ‘Abdiilbaki or Baki was active during the
reign of Sultan Stileyman and was the recipient of significant patronage and favor from
the Sultan.” Like numerous Ottoman sultans, Sultan Siileyman the Magnificent was an
accomplished poet in his own right, writing under the pen name Muhibbi (The Lover).
He composed a Divan (a collection of poetry) in Ottoman Turkish, as well as a shorter
Divan in Persian.® Sultan Siileyman’s literary inclinations and poetic sensibilities are
widely considered to have been the catalyst for his considerable favors bestowed upon
Baki, the renowned poet. It is widely held that Sultan Siilleyman regarded his patronage
of Baki as one of his most significant and valuable undertakings, regarding the
presence of the poet at his court as a symbol of both personal and cultural prestige.”
The document® under scrutiny reveals that Sultan Siileyman, composing poetry
under the penname Muhibbi, dispatched two of his poetic compositions to Baki,
entrusting him with the task of crafting nazire—poetic imitations or poetic
responses—to these poems.? It was a customary practice among poets to submit their
literary works to others, inviting them to compose poetic responses, as this served as a
means of evaluating both the quality of the original poem and the poetic skill of the

responder. Baki’s decision to compose two nazires in response to a single poem from

For more on Baki and his biography see, Haluk Ipekten, Baki Hayati Sanati ve Eserleri (Akgag
Yayinlari, 2017); Mehmed Cavusoglu, “Baki,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi
(Istanbul, 1991); Mahmut Kaplan, Baki: Siir Ulkesinin Sultam (Lejand, 2021); Mutlu Muhammet
Aktas, “Baki Hakkinda Bir Bibliyografya Denemesi,” Littera Turca Journal of Turkish Language and
Literature 4, no. 4 (October 31, 2018): 876-913, https://doi.org/10.20322/littera.470632; Walter G.
Andrews, Najaat Black, and Mehmet Kalpakli, Ottoman Lyric Poetry: An Anthology, 2nd ed,
Publications on the near East (Seattle: University of Washington Press, 2014).

Amil Celebioglu, “Turkish Literature of the Period of Sultan Siileyman the Magnificent,” in The
Ottoman Empire in the Reign of Siileyman the Magnificent, ed. Tulay Duran, vol. II (Istanbul,
1988), 61-163.

Coskun Ak, “Muhibbi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi, 2010; Hasan Kaplan, “Bir
Yarisma Olarak Nazire: 16. Yiizyilda Odiillii Bir Nazire Miisabakasi,” Kiiltiirk, no. 5 (2022): 42.

8 “TS.MA.e 759/116” (Istanbul), BOA.

Fatma Meliha Sen, “Kanuni Sultan Silleyman (Muhibbi) ve Baki,” Osmanli Arastirmalar Dergisi
28/18 (2006):183-93.
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the Sultan is noteworthy.”” Baki, a renowned poet with a profound understanding of
both Turkish and Persian poetry, asserts that he had never before encountered a poem
of such sophistication. He goes on to describe the Sultan’s use of expressions as
matchless. Despite acknowledging the poem's unparalleled nature and the difficulty of
composing a poetic response, Baki chose to write two nazires because, as he states, “a
defeated player does not tire of the game”. While Sultan Siileyman was undoubtedly a
skilled poet, it is essential to recognize that Baki’s response is not directed at an
ordinary poet, but at the Padisahi-i- Cihan (Sultan of the World), the ruler of the
Ottoman Empire, and his patron. In composing his reply, Baki was clearly intent on
pleasing his Sultan, a gesture that reflects the broader intellectual and cultural context
of the early modern world, where poets, scholars, and intellectuals were often bound
to imperial patronage. Baki's response is a paradigm of this relationship, illustrating
how poets navigated their roles within the structures of power and patronage, as

evidenced in the letter under scrutiny.”

Transcription

Sultanum hazretlerintifi hak-1 cenab-1 sa ‘adet-nisablarina ¢ehre-i huzi -1 mevzu * kiinub
ed Tye-i izdiyad-i ‘6mr ii devlet-i ruz-efzunlari kema-yenbagi

eda vii ifa olindukdan sofira ma Ttiz-1 bende-i bi-mikdar oldur ki devletlii ve sa ‘adetlii

padisah hazretlerintini bu caniblere iki dane miimtaz ii mtistesna gazel-i serifleri

10

Kanuni Sultan Siilleyman, Muhibbi Divdni: Biitiin Siirleri (inceleme- Tenkitli Metin) = Diwan-i
Muhibbi = Divan-1 Muhibbi = The Collected Poems, ed. Kemal Yavuz and Orhan Yavuz, 1. baski,
Tirkiye Yazma Eserler Kurumu Bagkanligi yayinlari- Edebiyat ve Sanat Serisi, 69. 18 (Fatih,
[stanbul: Tiirkiye Yazma Eserler Kurumu Baskanlig1, 2016).

Hig reva mudur dila sen béyle cay-1 abda ‘Omri zayi “ eyleytip bir dem kalasin h*abda
Ah kim derya-y1 eskiimde bu gesmiim merdiimi Sanasin bir kestidiir durmaz déner girdabda
Afitab-1 hiisntifie baksam goziim ptir ab olur Daostum bir hassadur bu mihr-i ‘alem-tabda
Deyr-i hiisntifide goren ya kaslaruii kec-ra didi Egrilik olsa ‘aceb mi kafirt mihrabda

Iy Muhibbi sk bir gevherdiir ekstik olmasun Krymetin biliir bunuii yok kimse seyh ii sabda,

n

Murat Umut Inan, “Imperial Patronage of Literature in the Ottoman World, 1400-1600,” in The
Empires of the Near East and India, ed. Hani Khafipour (Columbia University Press, 2018), 493-
504, https://doi.org/10.7312/khaf17436-042; Halil Inalcik, Sair ve Patron (Dogu Bati Yayinlari,
2022).
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varid olub bu bende-i hakir ‘acz u kusur tlizre bir danesine iki nazire dimek miiyesser oldi
hakk budur ki gazel-i serifiiii eger matla 1 eger makta

eger sa’ir ebyat-i1 serifesi bi-misl Ui bi-hemta vaki ‘ oldugindan gayri hususen “egrilik olsa
‘aceb mi kafirl mihrabda™ beyt-i serifi vallahii’l- ‘azim

bir mertebe ser-amed beytdiir ki asla nazire miimkin degildiir bunca zamandur ki eger
su ‘ara-y1 ‘Acem eger su ‘ara-yt Rum mihraba miite ‘allik nige sozler séylemislerdiir

kat ‘an birisintii hatirina bunufi gibi tasarruf-1 hass gelmemisdiir bu kadar devavin
tasannu ‘ idiib bunca is ‘ar tetebbu " itdiim hakk ‘alim u danadur ki

bu dakika-i enikayr simdi gordim hakk subhanehii ve te‘ala sa‘adetlii padisah
hazretlerintifi ‘6mr U devletlerin ziyade kilub miidavat-i1 diinyeviye ve uhreviyelertiri ber-
averde ber-hayr

eyleye bi-fazlihi ve ihsanihi celle zikruhti baki hemise zat-1 serif-i melek-hisal-makrun be-
hifz ii himayet-i zi'l-celal-bad innehi ra uf bi’l- ‘ayan

Min ‘abde’l-fakir

Baki el-hakir

Marginal note®

Eger nigtin iki nazire didiin diyii su’al buyrilursa
meghur meseldtir “yefiilen oyuna toymaz” dirler

bu ma ‘kulece beyt diise bolay ki diyti bulsam

bir ka¢ dahi séylerdiim amma kanda mtiyesser olur ki
bentim gibi hakir ol tabaka si -i serife nazire dimege

kadir ola heman bir taklid-i mahzdur ki ohinur

12

This letter has been examined in the following studies, where this particular line has also been
analyzed in detail; for further discussion, see, Sadettin Egri, “Kanuni Sultan Sileyman
(Muhibbi)'in Edebi Yoni,” in Kanuni Sultan Siileyman Sempozyum Kitabi, ed. Cafer Cift¢i, Asim
Yediyildiz, and Nadji Djekaba (Bursa, 2018), 49-63; Sen, “Kanuni Sultan Siileyman (Muhibbi) ve
Baki.”

This marginal note was written by Baki himself, added after completing the main body of his
letter. As will be evident in the translated section, he uses this addition to explain why he
composed two separate responses instead of one. The note appears on the right margin of the
paper, written upside down, clearly in the same handwriting and with the same pen as the main
text.

3
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Post-Script™

Baki kuluiiuzdan bu benderiiize gelen mektiubdur

gazel-i diirer-baruniuza hareminden iki nazire dimis

ola ki birisi miinasib vaki * ola diyii beniim sultanum

megshiir meseldiir ki “yeriilen kisi oyuna doymaz” dirler amma

bir gazeldiir ki la-nazirdiir hem kanda varsa miisellemdiir

Translation

After humbling myself before the exalted and blessed dominion of His Majesty, and
offering supplications for the extension of His Majesty the Sultan’s life and the
continued prosperity of his ever-thriving reign, | hereby respectfully present that His
Majesty, the prosperous Sultan, has bestowed upon me two distinguished and
exceptional noble poems. In light of my own humble position and limitations, this
lowly servant has been granted the honor of composing two nazires [poetic response]
in reply to one of these works. It is evident that the verses of this noble poem,
including its opening, its conclusion, and all other noble verses within it, are
unparalleled and incomparable in their grandeur, particularly the verse “egrilik olsa
‘aceb mi kafirt mihrabda.” 1 swear by the Almighty that this verse occupies a place of
the highest distinction, one that cannot be replicated. For a considerable period,
numerous poets from both Persian and Rumi traditions have penned verses associated
with the mihrab.” However, none have conceived a line of such originality and
singularity in their works. Over the years, | have composed many divans and written

innumerable poems, but only now, by the grace of God, have I encountered such a

“ This section constitutes a postscript located at the top left corner of the document, aligned

vertically along the left margin and written diagonally downward toward the center of the page. It
appears to be written by another hand, most likely that of a court official or attendant responsible
for receiving such letters and forwarding them to the sultan. As will be evident in the translated
text below, this individual provided a brief summary of the letter’s contents

The mihrab is a niche set into the wall of a mosque that marks the qibla, the direction Muslims
face in prayer, pointing toward the Ka‘ba in Mecca. Beyond its architectural function, the mihrab
carries profound symbolic meaning in poetry, where its arched form is often compared to the
elegant curve of the beloved’s eyebrow.

15
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remarkable expression. May God, the Glorious, prolong the life and increase the
fortune of His Majesty, the prosperous Sultan. May He continue to grant divine
support to him, both in this world and the hereafter, through His infinite grace and
favor. Furthermore, may the noble and angelic qualities inherent in His blessed
existence remain preserved and protected, for He is compassionate toward the visible
world.

From the poor servant,

The humble, Baki

Marginal Note

If it is asked, why did you compose two nazires?

There is a well-known proverb “a defeated player does not tire of the game”.

I thought perhaps I might come up with a couplet that fits in this manner,

And had I found more, [ would have written them too — but how could it be possible?
For someone of such lowly rank as myself to compose a nazire to your noble poetry —

It is merely a pure imitation, nothing more.

Post-Script

This letter comes from your servant Baki to this humble slave. He has composed two
nazires to your pearl-laden gazel from his own side, hoping that one of them might be
found suitable.

O my Sultan!

It is a famous saying: “a defeated player does not tire of the game.” But this gazel is truly

without equal —Whoever possesses it is, in fact, the one defeated
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