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Context*	

Housed	in	the	Ottoman	Archives	(BOA,	C..ML..,	204-8439),	the	telḫīṣ1	presented	here	

sheds	 new	 light	 on	 renowned	 teẕkire	 (collection	 of	 poets’	 biographies)	 author	 Latifi	

Çelebi’s	(d.	990/1582)	own	family	and	offers	new	insights	into	the	relationship	between	

the	Ottoman	administration	and	renowned	literati	after	their	death.	The	telḫīṣ,	dated	1	

Muharram	1019/26	March	 1610,	states	 that	Hacı	Mehemmed,	Latifi’s	 son,	submitted	a	

petition	 to	 the	 state	 requesting	 that	 ten	baṭmāns2	 of	 paddy	 seeds	be	 allotted	 to	him	

from	the	 land	owned	by	the	Sultan	(mīrī	 ʿarāżī)	 in	Boyabat.	Mehemmed	appealed	to	

the	state	because	he	had	been	robbed	four	times	and	held	captive	by	the	Celalis.	This,	

coupled	 with	 his	 advanced	 age,	 poverty,	 and	 responsibility	 for	 a	 sizable	 household,	

compelled	him	to	appeal	to	the	authorities	for	a	monthly	allowance.	The	telḫīṣ	includes	

the	 officer’s	 address	 to	 Sultan	 Ahmed	 I,	 in	 which	 he	 expressed	 his	 opinion	 about	

Mehemmed’s	request,	as	well	as	the	Sultan’s	response.	The	officer	deemed	ten	baṭmāns	

to	 be	 excessive	 and	 proposed	 that	 five	baṭmāns	 be	 allocated	 to	Mehemmed	 instead,	

stating	that	this	amount	would	suffice	his	needs.	Thereupon	the	Sultan	approved	this	

officer’s	recommendation	in	his	concluding	remarks.	

The	 telḫīṣ	directs	our	attention	 to	 two	 intriguing,	previously	unknown	 facets	of	

Latifi.3	 Firstly,	 although	 Latifi	 himself	 confirms	 his	 lineage	 to	 the	 prominent	Ḫaṭīb-

 

*  I	 would	 like	 to	 thank	 the	 anonymous	 reviewer	 and	my	 dear	 colleagues	 Ercan	 Akyol,	 Edith	 G.	
Ambros,	 Günhan	 Börekçi,	 İsmail	 Emre	 Pamuk,	 and	 Sadık	 Yazar	 for	 sharing	 their	 valuable	
opinions	on	the	document	that	I	examined	in	this	paper.	

1		 While	a	telḫīṣ	refers	to	a	summarized	report	written	by	any	subordinate	to	a	superior	officer,	it	is	
most	 commonly	 used	 in	 reference	 to	 the	 correspondence	 of	 the	 grand	 vizier	 to	 sultan.	 See	
Mübahat	S.	Kütükoğlu,	Osmanlı	Belgelerinin	Dili	(Diplomatik),	(İstanbul:	Kubbealtı,	1994),	206.		

2		 The	baṭmān,	 a	 unit	 of	weight	used	particularly	by	Turks	 across	different	 regions	 and	historical	
periods,	 lacked	 a	 fixed	 equivalent	 and	 varied	 depending	 on	 both	 time	 and	 geographic	 region.	
While	standardized	at	10	kg	in	the	Ottoman	Empire	in	1881,	its	weight	had	previously	fluctuated	
between	 two	 and	 eight	 kg.	 See	Cengiz	Kallek,	 “Batman”,	 in	TDV	 İslam	Ansiklopedisi	 (Istanbul:	
TDV,	1992).	Given	this,	we	can	infer	that	the	aforementioned	amount	of	ten	baṭmāns	corresponds	
to	a	range	of	20	to	80	kg.	

3		 Biographical	 sources	 indicate	 that	 two	 additional	 poets	 using	 the	 nome	 de	 plume	 Latifi	 lived	
during	the	sixteenth	century.	The	first,	also	known	as	Tûtî-i	Latîf,	was	a	qadi	from	Bursa	who	died	
in	 972/1564-65	 (Yunus	 Kaplan,	 “Latîfî,	 Tûtî-i	 Latîf,”	 in	 Türk	 Edebiyatı	 İsimler	 Sözlüğü,	Ankara:	
Ahmet	Yesevi	Üniversitesi,	 2014).	The	 second,	Latîfî-i	Hânende,	was	a	poet	and	composer	 from	
Iran	who	eventually	settled	in	Aleppo	(İsmail	Hakkı	Aksoyak,	“Latifî,	Latîfî-i	Hânende,	Halepli”	in	
Türk	 Edebiyatı	 İsimler	 Sözlüğü,	Ankara:	 Ahmet	 Yesevi	 Üniversitesi,	 2014).	 Since	 the	 document	
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zādeler	family	of	Kastamonu,4	the	specifics	of	his	own	immediate	family	had	remained	

elusive	until	the	discovery	of	this	telḫīṣ.	Indeed,	it	reveals	that	Latifi	had	a	son	named	

Mehemmed	who,	albeit	in	the	autumn	of	his	life,	was	still	alive	in	1610.	As	evidenced	by	

his	title	of	Hacı,	Mehemmed	had	completed	the	Hajj	pilgrimage	prior	to	filing	his	re-

quest,	 thereby	 suggesting	 that	he	had	possessed	 sufficient	wealth	 to	 cover	 the	 travel	

expenses	to	Mecca	at	some	point	earlier	in	his	life.	Yet	his	fortune	took	a	downturn	as	

he	 approached	 the	 twilight	 of	his	 life.	Despite	his	 prominent	 lineage	 and	wealth,	he	

and	 his	 family	 were	 unable	 to	 shield	 themselves	 from	 the	 economic	 and	 social	

turbulence	wrought	by	the	Celalis	during	their	era.		

Secondly,	 the	 telḫīṣ	 introduces	 Latifi	 as	 a	 ḫamse5	 ṣāḥibi—an	 author	 of	 five	

mes ̱nevīs.	 In	his	biography	of	poets,	Teẕkiretü’ş-Şuʿarā,	 Latifi	 states	 that	he	authored	

twelve	 works,	 including	 Enīsü’l-Füṣeḥā,	 Fuṣūl-i	 Erbaʿa,	 Evṣāf-ı	 İstanbul,	 and	 a	 volu-

minous	Dīvān.6	Apart	from	what	he	mentioned,	scholars	have	likewise	determined	the	

following	 works	 to	 belong	 to	 him:	 Evṣāf-ı	 İbrāhīm	 Paşa,	 Sübḥatü’l-ʿUşşāḳ,	 Naẓmü’l-

Cevāhir,	and	Esmāʾu	Suveri’l-Ḳurʾān.	Of	all	 the	aforementioned	works,	only	the	 latter	

three	and	his	Dīvān	are	poetic	works	but	not	in	mes ̱nevī	form.7	Assuming	that	he	wrote	

his	last	three	unknown	works	in	mes ̱nevī	form,	they	would	not	suffice	to	classify	him	as	

a	ḫamse	 ṣāḥibi.	Moreover,	 neither	 Latifi	 himself	 nor	 any	 other	 sources	mention	him	

with	this	title.8	Given	that	not	everyone	who	had	authored	five	mes ̱nevīs	called	himself	

or	was	known	as	a	ḫamse	ṣāḥibi,	Arslan	argues	that	being	a	ḫamse	ṣāḥibi	requires	that	

one	meet	additional	criteria	in	addition	to	writing	five	mes ̱nevīs.	However,	he	does	not	

specify	what	these	criteria	are.9	

 

specifies	that	Latifi	was	from	Kastamonu,	the	poet	referenced	in	the	document	is	the	celebrated	
teẕkire	writer	and	not	either	of	the	two	mentioned	herein.	

4		 Latîfî,	 Tezkiretü’ş-Şu’arâ	 ve	 Tabsıratü’n-Nuzamâ,	 ed.	 Rıdvan	 Canım	 (Ankara:	 T.C.	 Kültür	 ve	
Turizm	Bakanlığı,	2018),	468.	

5		 A	ḫamse	used	 to	 indicate	a	collection	of	 five	mes̱nevīs	authored	by	a	poet.	See	Mehmet	Arslan,	
“Türk	Edebiyatı’nda	Hamse,”	Türkiye	Araştırmaları	Literatür	Dergisi	5,	no.	9	(2007):	305.	

6		 Latîfî,	Tezkire,	470-471.	
7		 Ahmet	Sevgi,	“Latîfî,”	in	TDV	İslam	Ansiklopedisi,	(Istanbul:	TDV,	2003).	
8		 Cf.	Sevgi,	“Latîfî”	and	Latîfî,	Tezkire,	9-11,	468-474.	
9		 Arslan,	“Türk	Edebiyatı’nda	Hamse,”	310.	
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The	title	used	in	the	telḫīṣ	gains	importance	in	this	context.	Here	are	three	pos-

sibilities	explaining	why	Latifi	was	called	a	ḫamse	ṣāḥibi.	Latifi	may	have	written	 five	

heretofore	undiscovered	mes ̱nevīs	during	the	twilight	of	his	life,	or	the	official	made	an	

error.	 Yet,	 these	 two	 explanations	 are	 unlikely.	 The	 final	 and	 most	 probable	

explanation	 is	 that	 his	 works,	 which	 number	 well	 more	 than	 five,	 were	 deemed	 a	

ḫamse.	

Arslan	 asserts	 that,	 at	 least	 in	 certain	 exceptional	 cases,	 any	 five	 works	 of	 an	

author	 could	 render	 him	 a	 ḫamse	 ṣāḥibi.10	 Although	 he	 fails	 to	 specify	 such	 cases	

explicitly,	we	can	infer	that	he	is	referring	to	Nergisi	(d.	1044/1635),	as	Nergisi	is	always	

presented	as	an	exceptional	 case	of	being	a	ḫamse	 ṣāḥibi	 of	his	 five	prosaic	works	 in	

current	studies.	The	manuscripts	from	the	late	seventeenth	century	also	name	Nergisi’s	

works	 ḫamse,	 nevertheless,	 there	 is	 no	 evidence	 that	 he	 collected	 them	 under	 this	

title.11	This	means	 that	 Latifi	might	 have	 been	 called	 ḫamse	 ṣāḥibi	 due	 to	 his	 works	

which	he	himself	pointed	out	in	his	Teẕkire.12	If	so,	it	is	still	remarkable	that	the	term	

was	used	for	prosaic	works	at	such	an	early	date.13	Whatever	the	case,	the	official’s	use	

of	 ḫamse	 ṣāḥibi	 in	 reference	 to	 Latifi	 suggests	 an	 effort	 on	 his	 part	 to	 convince	 the	

sultan	 to	 honor	 Hacı	 Mehemmed	 out	 of	 esteem	 for	 his	 late	 father’s	 standing.	 This	

document	 also	 illustrates	 how	 archival	 sources,	 even	 the	 most	 seemingly	 mundane	

telḫīṣ,	 can	 stimulate	 new	 inquiries	 into	 Ottoman	 literary	 history	 and	 enrich	

prosopography	studies.	

	

 	
 

10		 Ibid.,	306.	
11		 Süleyman	Çaldak,	Nergisî	ve	Nihâlistân’ı,	(Istanbul:	Kesit,	2010),	84-85.	
12		 Tradition	 allowed	 an	 author	 to	 be	 still	 called	 a	ḫamse	 ṣāḥibi	 even	 if	 he	 had	written	more.	 See	

Hüseyin	Ayan,	“Divan	Edebiyatında	Hamseler,”	91-92.	
13		 Hüseyin	Ayan	points	out	that	although	Âşık	Çelebi	recognizes	Celili	of	Bursa	as	a	ḫamse	ṣāḥibi	of	

prosaic	 works	 for	 the	 first	 time,	 he	 has	 five	mes̱nevīs	 and	 no	 prosaic	 works	mentioned	 in	 the	
edition	 of	 Âşık	 Çelebi’s	 tezkire.	 Cf.	 Ayan,	 “Divan	 Edebiyatında	Hamseler,”	Atatürk	 Üniversitesi	
Edebiyat	Fakültesi	Araştırma	Dergisi	Ahmet	Caferoğlu	Özel	Sayısı	1,	no.	10	(1979):	90,	99,	and	Âşık	
Çelebi,	Meşâ’irü’ş-Şu‘arâ,	ed.	Filiz	Kılıç,	(Ankara:	T.C.	Kültür	ve	Turizm	Bakanlığı,	2018)	209-212.	
According	 to	 İ.	H.	 Ertaylan,	 one	 copy	of	Âşık	Çelebi’s	 tezkire	 kept	 in	Millet	 Library’s	Ali	 Emiri	
Collection	 includes	 a	 note	 stating	 that	Celili	 authored	 a	 prosaic	ḫamse.	See	Agâh	 Sırrı	 Levend,	
Türk	Edebiyatı	Tarihi,	(Ankara:	TTK,	1973),	112.	
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Transcription	

	

Hüve	

Pāye-i	 serīr-i	 aʿlāya	 ʿarż	olunduḳda	beş	 baṭmān	 ile	 berāt	 virilmek	buyuruldı.	 Fī	 ġurre-i	

Muḥarrem	sene	19.14		

 

ʿArż-ı	 bende-i	 bī-miḳdār	 budur	 ki	Ḳasṭamonı	 sākinlerinden	ḫamse	 ṣāḥibi	 olan	merḥūm	

Laṭīfī	 Çelebi’nüñ	 oġlı	 Ḥācı	 Meḥemmed	 duʿācıları	 rikāb-ı	 hümāyūna	 ʿarż-ı	 ḥāl	 ṣunub	

vilāyet-i	 Anaṭolı’ya	Celālī	müstevlī	 olaldan	 berü	 dört	 defʿa	mā-meleki	 ġāret	 ve	 kendüsi	

esīr	 olmaġla	 ve	merḳūm	duʿācıları	 pīr	 ü	 iḫtiyār	 ve	 faḳīrü’l-ḥāl	 ve	 kes ̱īrü’l-ʿıyāl	 olmaġın	

Boyabad	çeltüginüñ	mīrīden	ziyāde	ḳalan	toḥmdan	sebeb-i	maʿāşı	içün	ayda	on	baṭmān	

çeltük	ṣadaḳa	vü	ʿināyet	buyurıla.	Bāḳī	fermān	saʿādetlü	pādişāhumuñdur.15	[Ricā	ider.]16	

Saʿādetlü	 pādişāhum,	 ayda	 on	 baṭmān	 çoḳdur.	 Nihāyet	 sebeb-i	 maʿāşı	 içün	 üçer	 beş	

baṭmān	kifāyet	ider.	Bu	bābda	fermān	saʿādetlü	pādişāhumuñdur.	

Maḥalline	ḳayd	olına.	

	

	

 	

 
14		 This	statement	is	the	Sultan’s	verdict.	
15		 An	additional	word	has	remained	undeciphered.	
16		 Such	corrections	could	be	found	in	the	archival	records.	They	occurred	here	because	the	authority	

would	add	an	objection	immediately.	
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Teẕkire17	dāde	şod.		

Fī	16	Muḥarrem	sene	1019.	

Tābiʿ-i	ḳalem-i	Burusa18	

	

Translation	

He	[Allah]	

Following	the	submission	[of	the	subjoined	missive]	to	the	honor	of	the	[Sultan’s]	most	

sublime	 throne,	 an	 imperial	 warrant	 conferring	 five	 baṭmāns	 [of	 paddy	 seeds]	 was	

ordained	on	the	first	day	of	Muharram,	[10]19	[March	26,	1610].	

	

This	humble	servant	has	presented	the	petition	of	Hacı	Mehemmed,	supplicant	of	the	

sultan	and	son	of	the	late	Latifi	Çelebi,	the	author	of	a	ḫamse	hailing	from	Kastamonu.	

In	his	petition	to	the	majestic	presence	of	the	Sultan,	he	states	that	he	has	been	robbed	

four	 times	 and	 also	 held	 captive	 by	 the	 Celalis	 since	 their	 incursion	 into	 Anatolia.	

Given	 his	 advanced	 age,	 impoverished	 state,	 and	 burden	 of	 looking	 after	 a	 sizeable	

household,	 he	 implores	 that	 a	monthly	 stipend	 of	 ten	 baṭmāns	 of	 leftover	 seeds	 be	

allocated	 to	 him	 from	 the	 land	 owned	 by	 the	 Sultan	 in	 Boyabat	 to	 sustain	 him	 in	

charitable	support	for	his	 livelihood.	The	ultimate	command	belongs	to	my	felicitous	

Sultan.		

 
17		 A	teẕkire,	as	defined	by	Kütükoğlu,	is	essentially	a	communiqué	exchanged	between	officials	re-

siding	in	the	same	town	(Osmanlı	Belgelerinin	Dili,	245).	Pál	Fodor,	however,	argues	that	telḫīṣes	
evolved	out	of	teẕkires,	citing	instances	where	telḫīṣes	are	referred	to	as	teẕkires.	Whereas	the	two	
documents	do	 indeed	share	similar	 forms,	Fodor	classifies	 telḫīṣes	as	“teẕkires	submitted	by	the	
grand	vizier	to	the	sultan”.	Given	this,	there	is	no	doubt	that	this	particular	document	is	a	telḫīṣ,	
as	 it	 includes	all	 the	characteristics	cited	by	Fodor.	These	 include	 the	Arabic	word	hüve,	which	
means	he	and	is	commonly	used	in	Islamic	culture	to	refer	to	God,	at	the	top;	the	phrase	“ʿarż-ı	
bende-i	bī-miḳdār”	used	as	 an	 introduction	 to	 the	body	of	 the	 text;	 a	 summary	of	 the	event	 in	
question;	 the	 grand	 vizier’s	 opinion	 that	 begins	 with	 the	 phrase	 “saʿādetlü	 pādişāhum”	 and	
concludes	with	“bāḳī	fermān	devletlü	pādişāhumuñdur”;	and	the	sultan’s	ruling	written	at	the	top	
left	of	the	document.	See	Fodor,	“Telhis,”	in	TDV	İslam	Ansiklopedisi,	(Istanbul:	TDV,	2011).	

18		 The	Mukataa-i	Bursa	kalemi	was	responsible	for	all	of	northwestern	Anatolia	in	addition	to	Bursa	
in	 the	 seventeenth	 century.	 See	 Linda	Darling,	Revenue-Raising	 and	 Legitimacy:	 Tax	 Collection	
and	 Finance	 Administration	 in	 the	 Ottoman	 Empire	 1560-1660,	 (Leiden:	 E.J.	 Brill,	 1996),	 76.	
Accordingly,	 the	mention	 of	 Bursa	 here	 cannot	 be	 used	 to	 demonstrate	 that	Hacı	Mehemmed	
lived	in	Bursa	proper.	



Şeyma	Benli,	Unraveling	History:	Latifi’s	Alleged	Ḫamse│7 

My	 felicitous	 Sultan!	 A	monthly	 sum	 of	 ten	 baṭmāns	 is	 excessive.	 Rather	 three	 five	

baṭmāns	shall	suffice	to	cover	his	monthly	upkeep.	Verily	the	decision	lies	in	my	felici-

tous	Sultan.	

May	it	be	duly	recorded	in	the	relevant	place.	

Teẕkire	was	received	on	Muharram	16,	1019	[April	10,	1610].	

Attached	to	the	office	of	Bursa.		
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Facsimile	
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Context	

Anonymous	 portrait	 photographs	 are	 all	 too	 familiar	 to	 historians	 of	 photography.	

More	 often	 than	 not	 unknown	 faces	 posing	 for	 the	 camera	 of	 an	 unidentified	

nineteenth-century	photographer	appear	in	archives,	libraries,	collections,	and	also	on	

flea	market	stalls	enshrouding	the	historical,	as	well	as	personal	circumstances	leading	

to	 the	 photographic	 moment	 in	 a	 haze.	 However,	 rare	 instances,	 when	 both	 the	

photographer’s	and	the	sitter’s	identities	are	known,	offer	an	enlightening	glimpse	into	

the	 rich	 sociocultural	 texture	 that	 the	 mute	 portrait	 conceals.	 In	 addition	 to	 this,	

should	 the	 photograph	 in	 question	 also	 bear	material	 traces	 such	 as	 handwriting	 or	

marks	on	 its	 recto	or	verso,	 the	outcome	will	be	a	 fuller	historical	 contextualization,	

shedding	 light	 on	 various	 issues	 ranging	 from	 production,	 circulation,	 and	

consumption	of	 the	 photograph.	This	 brief	 essay	 focuses	 on	one	 such	 example	 from	

the	Ottoman	Empire,	a	portrait	photograph	of	 the	artist	Müfide	Kadri	 (1890-1912)	on	

the	 back	 of	 which	 she	wrote	 a	 dedication	 to	 her	 friend,	 also	 an	 artist,	 Vildan	Gizer	

(1889-1974).	The	analysis	developed	here	evaluates	her	photograph	not	only	as	a	visual	

image	 but	 also	 as	 a	 material	 object	 and	 examines	 the	 interconnections	 between	

portrait	 photography,	 gift	 exchange,	 gender,	 and	 female	 friendship	 among	Ottoman	

Muslim	 women	 at	 the	 turn	 of	 the	 twentieth	 century	 in	 Istanbul.	 By	 means	 of	 the	

portrait	 under	 discussion,	 the	 paper	 argues	 that	 gender	 played	 a	 significant	 and	

hitherto	not	sufficiently	explored	role	in	building	alliances	between	Ottoman	Muslim	

women	 through	 photography.	 Portrait	 photography	 orchestrated	 by	 a	 female	

photographer	 in	 Istanbul	 allowed	 Ottoman	 Muslim	 women	 to	 freely	 express	

themselves	in	front	of	the	camera	in	the	way	they	would	like	to	be	seen,	transcending	

the	expectations	of	society.	

Although	 today	 neither	 the	 current	 location	 nor	 the	 fate	 of	 the	 only	 extant	

portrait	photograph	of	Müfide	Kadri	 is	known,	 there	are	 two	publications	where	 the	

portrait	appeared	in	print.	The	first	one	was	in	1982,	and	the	second	in	1988,	which	ne-

cessitate	 a	 brief	 note	 on	 the	materiality	 of	 photographs	 and	 its	 importance	 both	 for	

archival	 practices	 and	 the	 historiography	 of	 photography.	 In	 the	 first	 instance,	 the	
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photograph	 was	 reproduced	 showing	 its	 recto	 and	 verso	 sides,	 and	 it	 accompanied	

researcher	and	writer	Taha	Toros’	biographical	article	on	artist	Müfide	Kadri,	as	a	part	

of	an	article	series	devoted	to	the	pioneering	Turkish	women	artists	from	late	Ottoman	

to	early	Republican	periods.1	The	 second	case	was	a	 longer	publication,	 again	by	 the	

same	 author	 on	 the	 same	 subject.2	However,	 this	 time	Toros	 preferred	 to	 reproduce	

only	 the	 recto	 side	 focusing	 on	 the	 visual	 image	 on	 the	 photograph,	 thereby	

condemning	 to	oblivion	 the	handwriting	 at	 the	back,	which	was,	 in	 fact,	 an	 integral	

part	of	the	meaning	of	the	portrait.		

Since	the	 late	1990s,	materiality	has	been	a	critical	term	in	photography	studies	

owing	 to	 the	 engaging	 theoretical	 discussions	 initiated	 by	 such	 scholars	 as	 Geoffrey	

Batchen	and	Elizabeth	Edwards.	For	example,	Batchen	has	observed	that	“the	photo-

graph	is	an	image	that	can	also	have	volume,	opacity,	tactility,	and	a	physical	presence	

in	the	world,”	and	for	this	reason,	it	needs	to	be	considered	beyond	its	visual	content.3	

Similarly,	 visual	 and	 historical	 anthropologist	 Elizabeth	 Edwards	 has	 underlined	 the	

connection	between	material	 culture	 and	photography	by	 arguing	 that	 “photographs	

are	not	simply	images	but	also	things	that	people	use	in	their	everyday	lives,	collect	in	

museums,	 or	 display	 in	 galleries…[T]he	 physical	 nature	 of	 photographs	 has	 been	

central	to	their	understanding	and	social	functions	since	the	advent	of	the	medium.”4	

In	the	same	vein,	the	portrait	of	Müfide	Kadri	needs	to	be	analyzed	not	only	as	a	visual	

representation	of	an	Ottoman	Muslim	woman,	but	also	as	an	object	 that	was	passed	

from	one	woman	to	another	within	the	framework	of	gifting	as	a	sign	of	mutual	trust,	

bonding,	and	female	friendship,	which	strictly	excluded	men.	Here,	a	closer	look	at	the	

photograph	to	examine	 the	 figure	of	 the	artist	along	with	 the	portrait’s	 iconographic	

implications	will	be	combined	with	 informed	deduction	regarding	the	 identity	of	 the	

photographer.	At	the	same	time,	evaluation	of	the	material	aspects	of	the	photograph,	

 
1		 Taha	Toros,	“İlk	Kadın	Ressamlarımız	(2),”	Sanat	Dünyamız,	no.	25	(1982):	34-41.	
2		 Taha	Toros,	 İlk	Kadın	Ressamlarımız	 /	 The	 First	 Lady	Artists	 of	 Turkey	 (Istanbul:	 Ak	 Yayınları,	

1988),	22.	
3		 Geoffrey	Batchen,	Photography’s	Objects	 (Albuquerque:	University	of	New	Mexico	Art	Museum,	

1997),	2.	
4		 Elizabeth	Edwards,	“Material	Culture	and	Photography,”	in	The	Oxford	Companion	to	the	Photo-

graph,	ed.	Robin	Lenman	(New	York:	Oxford	University	Press,	2005),	395.	
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including	 the	 handwritten	 dedication	 in	 Ottoman	 Turkish,	 will	 demonstrate	 that	

portrait	 photographs	 had	 an	 essential	 place	 in	 the	 gift	 exchange	 practices	 between	

Muslim	women	in	Istanbul	in	the	first	decade	of	the	twentieth	century.		

In	 his	 article,	 Taha	 Toros	 presents	 the	 portrait	 photograph	 in	 question	 to	 his	

readers	as	 “Müfide	Kadri’s	picture	handwritten	 for	Vildan	Hanım,”5	and	for	 the	same	

photograph,	 he	 writes	 the	 following	 caption	 in	 his	 book:	 “Müfide,	 Painter	 and	

musician,	photograph	signed	in	1907	to	Vildan	Gizer,”6	thus	identifying	both	the	model	

and	the	recipient	of	 the	picture.	The	 figure	 in	 the	portrait,	Müfide	Kadri,	 led	a	short	

but	historically	quite	significant	life,	as	she	became	one	of	the	early	Ottoman	Muslim	

women	who	chose	painting	as	their	professional	career	long	before	the	foundation	of	

the	 School	 of	 Fine	Arts	 for	Women	 [İnas	 Sanâyi-i	Nefîse	Mektebi]	 in	 1914.	 Being	 the	

adoptive	daughter	of	a	wealthy	man,	Kadri	Bey,	who	was	the	Manager	of	the	Artisans’	

and	Traders’	Office	at	the	Municipality	of	Istanbul	[Şehremaneti	Esnaf	Kalemi	Müdürü],	

Müfide	Hanım	took	private	lessons	from	such	prominent	artists	of	her	time	as	Osman	

Hamdi	 Bey	 (1842-1910),	 Salvatore	Valeri	 (1856-1946),	 and	 Fausto	 Zonaro	 (1854-1929).7	

During	 her	 lifetime,	 cut	 short	 by	 tuberculosis	 at	 the	 age	 of	 22,	 she	made	 portraits,	

genre	paintings,	still-life	scenes,	and	romantic	landscapes.	Müfide	Hanım	was	actively	

engaged	in	the	art	scene	of	her	time,	for	instance,	she	was	a	member	of	the	Ottoman	

Society	 of	 Painters	 [Osmanlı	 Ressamlar	 Cemiyeti],8	 she	 participated	 in	 several	

exhibitions	 in	 Istanbul	 and	 Munich,	 and	 she	 received	 the	 Medal	 of	 Arts	 [Sanayi	

Madalyası]	in	1907	for	her	artistic	practice,9	and	the	Medal	of	Honor	for	the	paintings	

she	 exhibited	 in	 the	 10th	 International	Art	Exhibition	 in	Munich	 in	 1909.10	Moreover,	

 
5		 Toros,	“İlk	Kadın	Ressamlarımız	(2),”	36.		
6		 Toros,	İlk	Kadın	Ressamlarımız,	22.	
7		 Toros,	“İlk	Kadın	Ressamlarımız	(2),”	36,	and	Wendy	M.	K.	Shaw,	“Where	Did	the	Women	Go?:	

Female	Artists	from	the	Ottoman	Empire	to	the	Early		Years	of	the	Turkish	Republic,”	Journal	of	
Women's	History	23,	no.	1,	(2011):	20,	doi:	10.1353/jowh.2011.0008.	

8		 Toros,	“İlk	Kadın	Ressamlarımız	(2),”	41.	
9		 BOA,	İ.TAL.	428/10	(23	Cemazeyilahir	1325	[August	3,	1907]).	
10		 X.	 Internationale	Kunstausstellung	was	 organized	 in	Königlicher	Glaspalast.	 In	Hall	 53	 entitled	

“Türkei,”	Müfide	Kadri	 exhibited	 three	 paintings:	 “Interieurstudie,”	 “Studie,”	 and	 “Studie.”	Offi-
zieller	 Katalog	 der	 X.	 Internationalen	 Kunstausstellung	 im	 Kgl.	 Glaspalast	 zu	 München	 1909	
(Munich:	 Verlag	 des	 Zentralkomitees	 der	 X.	 Internationalen	 Kunstausstellung,	 1909),	 314-315,	
https://daten.digitale-sammlungen.de/~db/0000/bsb00004016/images/index.html;	 and	 S.C.,	 “Ex-

https://daten.digitale-sammlungen.de/~db/0000/bsb00004016/images/index.html
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she	was	a	pioneering	figure	in	fine	arts	education	serving	as	the	first	female	art	teacher	

at	 several	 schools	 including	 the	 Süleymaniye	Girls’	 Exemplary	Middle	 School	 [Süley-

maniye	Numûne	İnas	Rüşdiyesi],11	and	the	Istanbul	Teachers’	Training	School	for	Girls	

[Dârülmuallimât].12	 Likewise,	 Vildan	 Gizer,	 to	 whom	 Müfide	 Hanım	 dedicated	 and	

gifted	 her	 photograph,	was	 also	 one	 of	 the	 early	Ottoman	 Turkish	women	 painters.	

Vildan	 Hanım,	 too,	 took	 art	 lessons	 from	 Salvatore	 Valeri,	 who	 was	 a	 teacher	 of	

painting	at	 the	School	of	Fine	Arts	 [Sanâyi-i	Nefîse	Mektebi]	 in	 Istanbul.	She	painted	

portraits	and	landscapes;	nevertheless,	she	did	not	actively	take	part	in	the	Istanbul	art	

scene.13		

	 The	portrait	photograph	taken	in	1907	shows	Müfide	Kadri	not	as	a	typical	Otto-

man	Turkish	Muslim	woman	wearing	a	yashmak	and	a	ferace,	but	instead	she	appears	

dressed	according	to	the	latest	European	fashion.	At	the	same	time,	she	holds	an	open	

book	in	her	hand,	and	her	gaze	is	turned	away	from	the	camera	as	if	to	suggest	that	she	

paused	her	reading	for	a	moment	to	ruminate	on	the	text.	Hence,	the	props	seen	in	the	

portrait,	e.g.,	the	stack	of	books	on	the	small	coffee	table,	add	to	the	overall	impression	

that	 Müfide	 Kadri	 wants	 to	 portray	 herself	 as	 an	 enlightened	 intellectual	 Turkish	

woman	upholding	Western	 values.14	 In	other	words,	 she	 clearly	distinguishes	herself	

from	any	hints	of	religious	conservatism.	Likewise,	she	visually	sets	herself	apart	from	

the	 previous	 generation	 of	 Turkish	 women,	 who	 had	 not	 had	 access	 to	 the	 level	 of	

education	 she	 had.	Her	 profession	 as	 a	 painter	 and	 a	 painting	 teacher	 provides	 her	

financial	 freedom,	 authority,	 and	 sense	 of	 accomplishment,	 which	 contribute	 to	 her	

 

position	 Mufidé	 Cadri	 Hanem,”	 Stamboul,	 September	 11,	 1912,	 https://gallica.bnf.fr/ark:/	 12148/	
bd6t551098s/f2.item	.	

11		 Toros,	“İlk	Kadın	Ressamlarımız	(2),”	38.	
12		 Burcu	Pelvanoğlu,	“Painting	the	Late	Ottoman	Woman:	Portrait(s)	of	Mihri	Müşfik	Hanım,”	in	A	

Social	 History	 of	 Late	 Ottoman	 Women:	 New	 Perspectives,	 eds.	 Duygu	 Köksal,	 and	 Anastasia	
Falierou	(Leiden:	Brill,	2013),	159,	and	Shaw,	21.	

13		 See	Taha	Toros,	“İlk	Kadın	Ressamlarımız	(3),”	Sanat	Dünyamız,	no.	26	(1983):	34-37.	
14		 In	 the	 1920s	 and	 the	 1930s,	 these	 kind	 of	 identity	 performances	 by	 Turkish	 women	 in	 studio	

photography	intensify	during	the	early	Republican	era	chiming	in	with	the	rising	nationalist	and	
Kemalist	ideology.	Hence,	Müfide	Hanım’s	portrait	can	be	regarded	as	a	precursor	to	this	modern	
female	 image-making	 in	 front	 of	 the	 camera.	 See	 Özge	 Baykan	 Calafato,	Making	 the	 Modern	
Turkish	Citizen:	Vernacular	Photography	in	the	Early	Republican	Era	(London:	I.	B.	Tauris,	2022),	
29-61.	
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self-confidence	evident	in	the	portrait	embodying	the	ideas	of	female	liberation,	belief	

in	progression,	and	modernity.	

	 Müfide	Kadri’s	 photograph	 is	 quite	 exceptional	 in	 that	 had	 it	 not	 been	 for	 the	

Ottoman	Turkish	 handwriting	 identifying	 the	 sitter,	 one	 could	 have	 easily	mistaken	

her	 for	 a	 non-Muslim	 woman.	 This	 is	 mainly	 due	 to	 the	 historical	 preconceptions	

about	 the	 representations	 of	 Muslim	 women	 in	 Ottoman	 photography.	 The	 late	

nineteenth-century	 tourist	market,	 for	 example,	 was	 replete	 with	Orientalist	 photo-

graphs	 harking	 back	 to	 pictorial	 conventions,	 which	 claimed	 to	 represent	 Turkish	

women	 accurately.	 As	 is	 well	 known,	 these	 were	 staged	 imaginary	 harem	 scenes	 in	

which	 women,	 often	 non-Muslims,	 posed	 as	 Muslims	 wearing	 exaggerated	 exotic	

costumes.	 Furthermore,	 Engin	 Özendes	 states	 that,	 since	 it	 was	 not	 possible	 for	

Muslim	women	to	pose	in	this	manner,	the	Ottoman	studio	photographers	had	to	use	

non-Muslims,	prostitutes,	or	sometimes	even	men	as	their	models	for	their	Orientalist	

photographs	 purporting	 to	 represent	 Ottoman	 Muslim	 women.15	 Other	 portrait	

photographs	 of	 Ottoman	 Muslim	 women	 belonging	 to	 the	 upper	 classes,	 however,	

unlike	these	Orientalist	photographs	in	wide	circulation,	remained	strictly	within	their	

limited	social	circle	of	family	and	close	friends.	Although	further	research	is	needed	to	

shed	 light	 on	 the	 experiences	 of	 Ottoman	 Muslim	 women	 in	 photography	 studios,	

several	 portrait	 photographs	 which	 have	 emerged	 from	 family	 archives	 reveal	 that	

Muslim	 women,	 such	 as	 Abdülhamid	 II’s	 daughter	 Ayşe	 Sultan	 (Osmanoğlu),	 poet	

Nigâr	 Hanım,	 or	 composer	 Leyla	 Saz	 Hanım	 preferred	 to	 pose	 for	 the	 male	

photographers	veiled	and	 in	a	 ferace,	especially	before	the	Young	Turk	Revolution	 in	

1908.	Moreover,	it	was	only	later	that	an	Ottoman	women’s	magazine	such	as	Kadınlar	

Dünyası	(1913-1921,	excluding	1914-1918)	could	publish	photographs	of	unveiled	Turkish	

women,	which	 Serpil	 Çakır	 defines	 as	 “groundbreaking”	 and	 “a	 first.”16	Nevertheless,	

for	 Muslim	 women,	 having	 one’s	 portrait	 taken	 veiled,	 or	 unveiled,	 depended	 on	

 
15		 Engin	Özendes,	Osmanlı	İmparatorluğu’nda	Fotoğrafçılık	1839-1923,	2nd	ed.	(Istanbul:	Yem	Yayın,	

2017),	48.	
16		 Serpil	Çakır,	Osmanlı	Kadın	Hareketi	(Istanbul:	Metis,	2016),	135.	
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various	 factors,	 among	 others,	 the	 photographer’s	 gender,	 and	 the	 sitter’s	 social,	

economic,	and	political	status.17	

	 Although	Taha	Toros	did	not	indicate	who	took	Müfide	Kadri’s	portrait	photo-

graph,	closer	inspection	of	the	details,	such	as	the	spindle	back	chair	on	which	she	sits,	

and	the	floral	backdrop,	ascertains	the	photographer	as	Elisa	Zonaro	(1863-1945).	Both	

elements	 appear	 regularly	 in	 the	 Italian	 photographer’s	 studio	 photography,	 which	

spanned	from	the	1890s	until	1910	in	the	Ottoman	capital.18	Elisa	Zonaro,	like	other	fe-

male	 photographers	who	worked	 in	 Istanbul,	 had	 easier	 access	 to	women,	 including	

Ottoman	Muslim	women,	who	wanted	to	be	photographed.19	In	many	accounts,	it	has	

been	 pointed	 out	 that	 women	 felt	 more	 comfortable	 posing	 for	 a	 woman	

photographer.	Hence,	her	gender	allowed	Elisa	Zonaro	to	approach	Ottoman	women	

clients	without	 facing	any	sociocultural	hesitations,	and	vice	versa,	Ottoman	Muslim	

women	 found	 it	 reassuring	 to	 have	 her	 as	 their	 photographer.	 This	 gender-based	

alliance	between	women	made	it	possible	for	Müfide	Kadri,	an	aspiring	young	artist	in	

her	 prime,	 to	 pose	 for	 the	 camera	 under	 the	 careful	 direction	 of	 the	 female	

photographer	in	the	way	she	wanted	to	be	remembered	by	her	close	female	friends.	It	

is	 impossible	 not	 to	 notice	Müfide	Hanım’s	 pride	 in	 her	 portrait,	 for	 she	 deemed	 it	

worthy	 enough	 to	 be	 her	 “souvenir”	 to	 her	 close	 friend	 Vildan	 Hanım,	 whom	 she	

addressed	 as	 her	 “dear	 sister.”	 Such	 a	 portrait,	where	 the	Muslim	woman’s	 face	 and	

hair	are	not	covered,	could	not	be	circulated	in	a	social	network	of	men,	hence	it	is	a	

portrait	 reserved	 for	 women’s	 eyes	 and	 female	 spaces.	 In	 other	 words,	 portrait	

photography	 executed	by	 a	woman	photographer	 opened	 an	 alternative	 visual	 space	

that	acted	as	a	stage	for	Ottoman	Muslim	women	like	Müfide	Hanım,	which	allowed	

them	 performances	 of	 identity	 and	 liberal	 expressions	 of	 self.	 These	 photographs	 of	

self-expression,	 in	 turn,	 became	 one	 of	 the	 most	 intimate	 and—together	 with	

 
17		 On	 gender	 and	 photographic	 accessibility	 in	 the	 Ottoman	 context,	 see	 Alev	 Berberoğlu,	

“Unwritten	Histories	of	Photography:	Elisa	Zonaro,	an	Italian	Photographer	in	Ottoman	Istanbul”	
(PhD	diss.,	Koç	University,	2023),	159-169.	

18		 See	Berberoğlu,	“Unwritten	Histories	of	Photography.”	
19		 See	 Teresita	 Menzinger,	 “Il	 Pittore	 del	 Sultano:	 La	 degna	 compagna	 di	 un	 grande	 artista.	 Un	

matrimonio	a	Costantinopoli,”	La	Donna,	no.	63,	August	5,	1907,	15-16.	
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handwritten	 dedications—personalized	 presents	 they	 could	 give	 to	 those	 female	

friends	they	held	dear,	and	served	to	strengthen	their	bonds	of	affection.	

	 Müfide	Kadri’s	photograph	 taken	by	Elisa	Zonaro	 in	 1907	 is	 a	 significant	 case,	

which	shows	the	role	of	portrait	photography	in	female	friendship	by	means	of	gift	ex-

change	among	educated	well-to-do	Ottoman	Muslim	women	at	the	turn	of	the	twenti-

eth	century	in	Istanbul.	Combined	with	the	production	stage	of	this	portrait,	the	hand-

written	dedication	that	Müfide	Hanım	penned	on	the	verso	of	the	photograph	brings	a	

new	 understanding	 of	 the	 uses	 of	 photography	 among	 Ottoman	 Turkish	 women.	

Further	research	examining	similar	photographs	in	their	materiality	will	certainly	add	

to	the	developing	field	of	photo	history	studies	and	the	role	of	gender	in	the	Ottoman	

Empire.	

	

Transcription	

Sevgili	 ḥemşīrem	 Vildān	 ḫanımefendiye	 yādigār-ı	 ʿācizānemdir.	 Fī	 18	 Temmuz	 sene	
[1]323.	Müfīde	

	

Translation	

To	my	dear	sister	Ms.	Vildan,	a	humble	souvenir	from	me.		

On	18	Temmuz	[1]323	[31	July	1907].	Müfide	
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Facsimile	

	

	

	

Taha	Toros,	“İlk	Kadın	Ressamlarımız	(2),”	Sanat	Dünyamız,	no.	25	(1982),	36.	
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Context	

The	letter	presented	here1	from	the	Heidelberg	university	professor	and	orientalist	Jakob	

Christmann	(1554-1613)2	was	discovered	in	the	letter	collection	of	the	librarian	Sebastian	

Tengnagel	 (d.	 1636).	 The	 addressee	 is	 “the	Turkish	 Paulus”,	 i.e.	 Paul	Willich,	 a	 Turk	

named	Süleymān	from	Edirne	who	was	captured	in	Veszprém	around	1565.	Süleymān	or	

the	Turkish	Paul	was	in	the	service	of	Prince	Joachim	Friedrich,3	who	was	then	the	ad-

ministrator	of	Magdeburg,	where	the	Turkish	Paul	was	also	baptized	and	converted	to	

Lutheranism.4	What	is	known	about	Paul	Willich	is	mostly	recorded	by	Bartholomaeus	

Radtmann	(1560-1602)	in	his	Arabic	grammar	(Introductio	in	linguam	Arabicam)	pub-

lished	in	1588,	for	which	Paul	Willich	was	an	important	informant.5		

	 The	content	of	the	presented	letter	reflects	a	polemical	view	of	Islam	that	was	still	

common	around	1600	among	European	orientalists	and	is	also	related	to	confessional	

differences	 within	 16th-/17th-century	 European	 Christianity.	 Keeping	 in	 mind	 that	

Christmann	himself	was	a	Calvinist	and	that	Paul	Willich,	whom	Christmann	probably	

never	met,	converted	in	Magdeburg	where	Lutheranism	dominated,	and	Calvinists	were	

only	tolerated,	helps	to	understand	the	contents	of	the	letter	more	properly.	In	Calvinist	

manner	Christmann	refers	to	the	Son	of	God,	 i.e.	 Jesus,	and	to	a	specific	verse	in	the	

Qur’an	(7:28).	Significant	is	also	the	address	“yā	Polus”	or	“O	Paulus”	which	can	or	rather	

should	be	read	as	a	reference	to	the	conversion	of	Paul	in	the	New	Testament.		

 
1		 I	thank	Chiara	Petrolini	for	bringing	this	letter	to	my	attention	and	Claudia	Römer	for	her	help	and	

comments	at	an	earlier	stage	of	this	publication.	The	codex	in	which	the	letter	is	incorporated	is	
digitized	and	available	at	http://data.onb.ac.at/dtl/3864270,	the	digital	catalogue	entry	is	available	
at	http://data.onb.ac.at/rec/AC14253496.		

2		 I	also	do	thank	the	anonymous	reviewer	of	this	paper	for	the	reference	to	another	important	manu-
script	in	connection	with	Jakob	Christmann,	namely	his	Turkish	grammar	titled	Jacobi	Christmanni	
Institutiones	Arabicae	et	Turcicae	linguae	and	preserved	in	University	of	Groningen	Library,	Special	
Collections,	 MS	 169	 (online:	 https://dbc.rug.nl/digital/collection/manuscripts/id/36450/rec/2).		
A	comparison	of	the	current	micro-edition	with	the	mentioned	source	is	still	pending,	but	would	
exceed	the	 limits	of	 this	publication.	For	 further	 information	on	Christmann	see	Gabriele	Dörf-
linger,	“Christmann,	Jakob	(1554-16.6.1613)”	in	Homo	Heidelbergensis	mathematicus	(2015),	pp.	1-31	
(online	available	at	http://www.ub.uni-heidelberg.de/archiv/20136).		

3		 Johannes	Schultze,	“Joachim	Friedrich”,	in	Neue	Deutsche	Biographie	10	(1974),	pp.	438-439.	
4		 Robert	Jones,	Learning	Arabic	in	Renaissance	Europe	(1505-1624),	Leiden:	Brill,	2020,	pp.	54-56.		
5		 I	thank	the	reviewer	for	bringing	this	work	of	Radtmann	to	my	attention.	For	a	digitized	print	see	

https://digitale-sammlungen.de/en/view/bsb10163749?page=52.		

http://www.ub.uni-heidelberg.de/archiv/20136
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When	it	became	known	in	the	Republic	of	Letters	that	Sebastian	Tengnagel,	the	

second	 court	 librarian	 in	 Vienna,	 employed	 a	 Turkish	 captive	 and	 copyist,	 Dervīş	

İbrāhīm,	Christmann	also	sent	a	copy	of	his	letter	(originally	dated	1589)	to	Tengnagel,	

among	other	things	to	obtain	an	assessment	of	his	own	knowledge	of	Ottoman.6	Even	

though	the	letter	contains	numerous	errors	from	the	point	of	view	of	standard	Ottoman	

Turkish,	it	is	only	incomprehensible	in	a	few	places	and	is	written	in	a	simple	style	that	

is	typical	of	a	premodern	learner	of	Turkish.	Christmann’s	letter	begins	and	ends	in	a	

style	appropriate	to	Ottoman	letter-writing	culture.	

	

Transcription7	

ÖNB,	Cod.	9737t,	fol.	261v	

Bu	kitāb	Polus	Türki	ḥażretine	//	gelsün	ki	zāhiddür	ve	ki	cev-merddür	//	maḳāmda	hāla8		

yā	ḳırandaş9	ve	sulṭānum	//	

Ḥaḳḳ	teʿālā	sizüñ	ʿilmüñüz	ve	ʿamelüñüz	ve	cev-merdligüñüz	artura	//		

bilgil	kim	Muḥammedüñ	müsülmānlıʿı10	ulu	ve	gereklü	olmaz	zīra11	Ḳurʾānda	yalan	söyler	

//	 kengel	 ider12	 çoḳ	 güldürür	 dünyā	 sevgisine	 gidiricedür	 [?]	 bes	 anuñ-içün	 ʿālimler	 //	

eyidüb-dururlar	kengel	çoḳ	etmek	çoḳ	güldürür13	ve	çoḳ	gülmek	göñül	aldurur	ve	daḫı	//	

göñülde	 kīn	 baġladur	 ve	 kişinüñ	ḥürmetin	 burar14	 hem-daḫı	 peyġamber	Muḥammed	 //	

 
6	 Jones	refers	to	another	letter	of	Christmann	in	the	letter	collection	of	Tengnagel,	which	is	about	

Paul	Willich,	namely	Cod.	9737r,	fol.	160r,	whereas	Jones	does	not	read	“Turkish	Paul”	(“ad	Paulum	
Turcam”),	but	something	else,	namely	“ad	Praelum	Turcum”;	cf.	Jones,	Learning	Arabic,	p.	56,	fn.	
38.	 Cod.	 9737r	 is	 also	 digitized	 and	 available	 at	 http://data.onb.ac.at/dtl/7445499,	 the	 digital	
catalogue	entry	is	available	at	http://data.onb.ac.at/rec/AC13957619.		

7		 Since	Christmann’s	Ottoman	has	many	errors,	I	have	refrained	from	inserting	an	exclamation	mark	
or	a	[sic]	after	each	error	but	have	put	the	expected	correct	spelling	in	the	footnote.	The	Arabic	
lines	have	many	errors	but	these	obvious	errors	have	not	been	marked	as	such.		

8  For	ḥālā. 
9  Obviously	for	ḳarındaş.	
10  Instead	the	ʿayn	one	would	expect	a	ġayn.	
11		 Ms.:	r-y-r-h.	Here	and	later	obviously	for	zīrā. 
12  Cf.	Tarama	Sözlüğü	online,	s.v.	kengel	and	Redhouse,	s.v.	gengel:	joke,	fun. 
13  This	expression	seems	to	be	a	then	known	saying.	 
14  As	burmaḳ	(as	well	as	modern	burmak)	would	mean	among	other	things	“to	crook,	to	turn,	to	be	in	

pain”,	it	is	probable	that	Christmann	forgot	a	dot	and	meant	bozmaḳ	(“to	corrupt”)	according	to	
which	I	have	translated	this	passage.	
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müsülmānlara	ḫaber	virdi	sevindiler	bunları	azdurdı	bil-ki	tengri	teʿālā	kendü	oġlunda	//	

Yesūʿ	el-mesīḥ15	īmānı	bildürdi	ve	selāmı	viribidi16	anuñ	öldüginde	ḳapu	acdı	//	uçmaḳa	*	

ʿİvaż	 olsın	 saña	 gökde	 yā	 Polus	 ki	 Şeyṭānuñ	 yoylın17	 //	 urduñ	 ve	 kesdüñ18	 incīlüñ	 nūrı	

almaduñ	ol	nūr	kāfirler	ve	münāfıḳlar19	göñlünde	//	yoḳdur	*	cev-merdsiz	ve	ʿālimsiz	zīra	

tevbe	itmek	tengriden	yaña	dönmekdür	//	bilürsin	kim	tengri	teʿālā	bu	gökleri	ve	bu	yirleri	

ve	bu	maḳām	dünyānuñ20	yaradmışdur	//	ammā	ʿ ilmüñ	ululuḳdur	kim	Yesūʿ	el-mesīḥ	ibnu	

llāh	bize	pādişāhdur	ve	inna	l-arżi	[!]	//	li-llāhi	yūrituhā	man	yašāʾu	min	ʿibādihī	wa-l-

ʿāḳibatu	 li-l-muttaḳīna21	maʿanisi22	budur	kim	//	yir	yüzi	 tengri	 teʿālānuñdur	ḳullarına	

kime	kim	dilerse	vere	āḫiret	//	tengri	teʿālādan	ḳorḳub23	buyruġun	dutanlaruñdur	*	çoḳ	

yazmaḳ	vaḳt	olmaz	//	ve	daḫı	bilgil-kim	ol	yaramaz24	zīra	her	söz	kim	kişi	söyler	anuñ	

göñlinde	//	bir	ṣūret	ḳalur	ve	daḫı	kişiler	olur	kim	görklü	ʿibādet	gösterürler	//	sözlerinde	

ne	düzdügi	kitāblarında	ammā	hīç	kimse[ye]	ḫayr	idemezler	//		

senüñ	ʿibādetine	meşġūl	oluram	//		

Yaʿqūb	Qrīstmān	mutakallim	bi-lisān	//	ʿibrī	wa-ʿarabī	bi-madīnat	Haydalbarq	yawm	//	

z25	Nīsān	sanat	alf	ḥams-miʾa	//	tisʿ	wa-tamānīn	wa-naḥnu	naḏkur	hunā	mā	warad	//	

tawārīḥ	an-Naṣārā	(?)	li-llāh	al-ḥamd	

	

 	

 

15  The	Christian-Arabic	designation	of	Jesus. 
16  Or	viribdi,	nevertheless	one	would	expect	either	virib/virüb	or	the	finite	form	virdi. 
17  For	yolın. 
18	 See	Tarama	Sözlüğü	online,	s.v.	yol	kesmek	“yol	almak,	katımesafe	etmek”.	
19  Ms.:	münāḳıḳlar. 
20  For	dünyā	maḳāmını? 
21  Q	7:128. 
22  For	maʿnāsı. 
23  Ms.:	the	dots	of	both	ḳāf	are	missing. 
24  Ms.:	the	dot	of	the	letter	zā	is	missing.	
25  Probably	to	signal	the	number	7.	
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Translation	

This	letter	should	refer	to	the	Turkish	Paulus,	who	is	pious	and	generous	and	still	in	his	

position	(or	residence).		

My	dear	brother	and	sultan,	may	God	the	Exalted	 increase	your	knowledge	and	your	

deeds	and	your	bounty.		

Know	that	Muhammad’s	muslimship	is	neither	great	nor	necessary	because	he	tells	lies	

and	trifles	in	the	Qur’an,	makes	merry,	and	pushes	for	the	love	of	worldly	things.	There-

fore	the	educated	say	‘trifles	bring	much	laughter	and	laughter	pleases,	but	it	also	brings	

enmity	 into	 the	 heart	 and	 corrupts	 a	 person’s	 piety.	 And	 the	 prophet	 Muhammed	

preached	to	the	Muslims,	they	enjoyed	themselves	and	he	seduced	them.	Know	that	God	

the	Exalted	made	known	the	faith	in	his	own	son,	Jesus	the	Messiah,	and	gave	salvation,	

and	when	he	died	he	opened	the	doors	to	paradise.	He	shall	take	your	place	in	heaven,	

o	Paulus,	you	who	have	taken	the	devil’s	path.	You	have	not	received	the	light	of	the	

gospel,	that	light	is	not	in	the	hearts	of	the	unbelievers	and	the	hypocrites.	You	are	ge-

nerous	and	knowing,	but	to	repent	means	to	turn	to	God.	You	know	that	God	the	Exalted	

created	these	heavens	and	these	lands	and	this	world.	But	your	knowledge	is	haughti-

ness	because	the	Son	of	God,	Jesus	the	Messiah,	is	our	king	and	“the	earth	belongs	to	

God–He	gives	it	as	their	own	to	whichever	of	His	servants	He	chooses–and	the	happy	

future	belongs	to	those	who	are	mindful	of	Him.”26	That	means	that	the	earth	belongs	

to	God	the	Exalted,	and	he	gives	from	his	subjects	to	whom	he	wishes.	The	hereafter	(or	

the	end)	belongs	to	those	who	fear	God	the	Exalted	and	obey	his	commandments.	There	

is	no	time	to	write	much	and	know	that	this	is	bad.	For	every	word	that	a	person	says	

leaves	an	image	in	his	heart	and	there	are	people	who	show	holy27	worship	in	their	words	

and	in	what	they	write	in	their	books,	but	they	do	not	bless	anyone	with	it.		

I	am	engaged	with	praying	for	you.		

 

26		 Translation	 from	 The	 Qur’an.	 A	 New	 Translation	 by	 M.	 A.	 S.	 Abdel	 Haleem.	 Oxford:	 Oxford	
University	Press,	2005,	p.	102.	

27  Görklü	can	also	be	read	as	gereklü,	which	would	mean	“the	necessary	worship/devotion”.	
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Jakob	Christmann,	professor	of	Hebrew	and	Arabic	in	the	city	of	Heidelberg.	The	7th	of	

April,	 1589.	 And	 we	mention	 here	 that	 the	 date	 is	 given	 according	 to	 the	 Christian	

calendar.28	Thank	God.29		
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Context	

Ali	Pasha	 (no	 later	 than	 1690‑20	April	 1743),	with	 the	byname	 “Cânib”,	which	means	

inspection	officer	at	the	Naval	Arsenal,	ascended	in	the	Arsenal	chancery.	He	was	re-

garded	as	a	prudent	 financial	expert.	Ali	Pasha	was	sent	as	grand	ambassador	by	the	

Sublime	Porte	to	the	Habsburg	residence	in	1740	for	the	reconstruction	and	renewal	of	

Ottoman-Austrian	relations	after	the	1739	Treaty	of	Belgrade.	He	was	a	powerful	Otto-

man	 bureaucrat	 whose	 career	 reached	 as	 far	 as	 Egypt,	 and	 had	 close	 relations	 with	

Sultan	Mahmud	I	and	Hekimoğlu	Ali	Pasha,	one	of	the	grand	viziers	of	the	period.	In	

the	same	year	and	for	the	same	reason,	the	Habsburg	grand	ambassador	Count	Ulfeld	

was	 dispatched	 to	 Istanbul.	 These	 reciprocal	 diplomatic	 missions	 marked	 the	 last	

exchange	 of	 great	 ambassadors,	 and	 in	 terms	 of	 delegations,	 are	 the	 largest	 in	 the	

history	of	Ottoman	Habsburg	diplomatic	relations.1		

	 Cânibî	 Ali	 Pasha’s	 embassy,	 which	 lasted	 for	 approximately	 nine	 months,	 was	

replete	 with	 numerous	 and	 protracted	 protocol	 disputes	 with	 the	 Habsburg	

administration,	which	began	even	before	the	Pasha’s	entry	into	the	city	and	continued	

in	 the	 context	 of	 the	 reception	 ceremony.	However,	 a	 document	 dated	 1	 September	

1740	 is	 available,	which	 shows	 the	 rules	 of	 etiquette	 that	 the	Pasha	declared	 that	he	

would	 abide	 by	when	 he	was	 admitted	 to	 the	 presence	 of	 Charles	 IV.2	 This	 original	

document,	translated	into	German	on	the	same	day	by	Joseph	Peter	von	Schwachheim	

(1707-1775),	a	translator	at	the	Vienna	Palace	and	the	Kaiser’s	secretary	of	the	Depart-

ment	of	Oriental	Languages,	measures	38.7	x	53.7	cm,	is	written	on	thick	(ābādī),	light	

straw-coloured	paper	and	bears	 the	grand	ambassador’s	 tailed	 signature,3	 a	 legacy	of	

his	office	as	keeper	of	 the	register,	or	director	of	 finances	(başdefterdār	or	defterdār-ı	

 

1  Ali	 Pasha’s	 embassy	 to	 Vienna,	 one	 of	 the	 neglected	 but,	 in	 terms	 of	 the	 history	 of	Ottoman-
Habsburg	diplomacy,	important	subjects	in	the	literature,	has	recently	been	published	as	a	book;	
see	Hüseyin	Onur	Ercan,	Cânibî	Ali	Paşa.	Habsburg	Viyanası’nda	Son	Osmanlı	Büyük	Elçisi	(1740-
41),	İstanbul:	VakıfBank	Kültür	Yayınları,	2024. 

2  OeStA,	HHStA,	Türkei	I,	Turcica	224/1	(Sep.	1740),	fol.	5. 
3  On	 these	 kind	 of	 signatures,	 see	 Dia,	 “Kuyruklu	 Buyruldu”,	 TDV	 İslâm	 Ansiklopedisi,	

https://islamansiklopedisi.org.tr/kuyruklu-buyruldu	 (09.06.2024);	 Maria	 Pia	 Pedani,	 “Le	 Prime	
‘Sottoscrizioni	a	Coda’	dei	tesorier	nell’Impero	Ottomano”,	Quaderni	di	Studi	Arabi,	nr.	8	(1990):	
215-228.	
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şıkk-ı	evvel).4	Compared	to	Ali	Pasha’s	signature	in	Velkov’s	article	on	the	signatures	of	

the	head	of	the	financial	department	with	tails/queues,	his	signature	as	an	ambassador	

does	not	change	much.5	

	

	

	

Transcription	

Mādde-i	 ūlā:	 defter-i	 hedāyā-yı	 pādişāhī	 ve	 ṣūret-i	 defter-i	mükāleme	 ve	muḫāṭaba	 ve	

meclis-i	çāsāriye’ye	muraḫḫaṣ	duḫūl	olan	on	üç	neferüñ	esāmīleri	beyān	olınub	ilçi	pāşā	

ḥażretlerinüñ	eslāfı	resmi	üzre	alay	defteri	virilmek.	

	

Mādde-i	Sāniye:	Hedāyā-yı	pādişāhāne	olan	obanuñ	firāş	u	bisāṭı	ve	bi’l-cümle	levāzimi	

develer	ile	evvelki	ḥavluda	iḳāmet	olınub	taḫtırevān	ve	ḳaṭāra	taḥmīl	olınan	hedāyā	ṣaḥn-

ı	 sānīde	 vuḳūf	 ve	 aġayān-ı	 enderūn	 vesāṭatlarıyla	 pīşgāh-ı	 çāsāriye’ye	 naḳl	 ve	 irāʾet	

olınmaḳ	 ve	 hedāyā-yı	mülūkāneden	olub	 zīn	 ve	 licām	 ile	mükemmel	 esb-i	 hümāyūn	 ve	

yelken-dest	 olan	 atlar	 ṣaḥn-ı	 sālise	 īṣāl	 olınub	 pāşā	ḥażretlerinüñ	 indigi	maḥalle	 degin	

faḳaṭ	ketḫüdā	beg	ve	dīvān	efendisinden	ġayrı	kimesne	at	ile	girmemek	ve	hedāyāyı	ḥāmil	

 

4  Ali	 Pasha	was	 appointed	başdefterdār	 in	 1732	 and	 then	 for	 the	 second	 time	 in	 1742;	 see	 Ercan,	
Cânibî	Ali	Paşa,	56.	

5  Asparouh	 Velkov,	 “Les	 başdefterdar	 ottomans	 et	 leurs	 “signatures	 à	 queue”	 (XVIe-XVIIIe	 s.)”,	
Turcica.	Revue	d’études	 turques,	 tome	XVI	 (1984):	 187.	The	 length	of	 the	exaggerated	 tail	of	 the	
signature	on	the	document	in	the	facsimile	below	is	probably	due	to	the	Cânibî’s	desire	to	fill	the	
page	 and	 prevent	 anything	 new	 from	 being	 added	 to	 the	 document	 after	 him.	 I	would	 like	 to	
sincerely	thank	Prof.	Dr.	Claudia	Römer	for	this	valuable	comment.	
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olan	aġaları	ʿarż	oṭası	muḳābilinde	tertībḫāne	maḳāmından	daʿvet	maḥalline	dek	tevḳīf	

eylemek.	

	

Mādde-i	 Sālise:	 Pāşā	ḥażretleri	 saʿādetle	 ʿarż	 oṭası’na	 girdükde	 üç	 yirde	 selām	 resmi	

icrā	 eylemekdür	 ki	 ibtidā	 ḳapudan	 içerü	 duḫūlde	 sāniyen	 ortaya	 varduḳda	 sālisen	

muḳābele-i	 mükāleme	 maḳāmında	 baʿdehū	 pāyitaḫtda	 cāsār’uñ	 durduġı	 maḳām-ı	

maḫṣūṣda	 vāḳıʿ	 bir	 ḳademe	 üzre	 vażʿ-ı	 ḳadem	 eyleyüb	 nāme-i	 hümāyūnı	 pīşgāh-ı	

cāsāriye’de	 mevżūʿ	 sofranuñ	 üzerine	 vażʿ	 eyledükden	 ṣoñra	 yine	 ḳademeden	 ṭurdıġı	

maḳāma	ʿavdet	eyleyüb	baʿde-ẕālik	devleteyn-i	ʿaliyyeteyn	beynine	lāyıḳ	ādāb-ı	risālet	ve	

āyīn-i	 sefāreti	 mürāʿāt	 ile	 ṭarafeynden	 muḳteżā-yı	 ḥāle	 göre	 ḫiṭāb	 u	 cevāb	 emri	

tamāmından	ṣoñra	pāşā	ḥażretleri	şevketlü	kerāmetlü	Āl-i	Osmān-ı	pādişāhī	efendimüz	

ḥażretlerinüñ	 ḥużūr-ı	 çāsāriye’ye	 dostluḳ	 ve	 müṣāfāta	 bināʾen	 hedāyā-yı	 mülūkāneleri	

defteri	ve	vezir-i	aʿẓamlarınuñ	mektūbıdur”	diyü	yine	ol	ḳademeye	vażʿ-ı	ḳadem	eyleyüb	

nāme-i	hümāyūnu	vażʿ	 eyledügi	 sofranuñ	üzerine	defter	 ve	mektūbı	maʿan	ḳoymakdur	

baʿdehū	hedāyā-yı	şāhāne	iḥżārı	içün	ketḫüdā	beg’e	işāret	idüb	sorġucdan	mā-ʿadā	olan	

hedāyā	pāşā	ḥażretleri	ile	cāsār	beyninde	vāḳıʿ	firāş	üzerine	tertīb	ü	tanẓīm	olınub	sorġuç	

ṭaraf-ı	cāsāriye’den	taʿyīn	ve	işāret	olınan	maḥalle	vażʿ	olmaḳdur.	

Ve	 ṭaraf-ı	 cāsāriye’den	 hedāyā-yı	 pādişāhī	 ḳabūlini	 müşʿir	 ḥüsn-i	 taḥiyyet	 ve	 senā	

vukūʿından	ṣoñra	pāşā	ḥażretleri	ḥīn-i	vedāʿda	cāsār’ın	ḳapaniçe	mesābesinde	olan	bālā	

pūşī	ṭarafın	būs	idüb	ḥīn-i	duḫūlde	olduġı	üzre	rū-be-rū	ricʿat	ve	yine	üç	yirde	selām	ve	

vedāʿ	 ile	 ʿavdet	 eylemekdür	 ve	 yine	 gidildigi	 ṭavr	 üzre	 ʿunvan	 ve	 alayı	 ile	 ʿazīmet	

olınduḳda	kimesnenüñ	üzerinde	ḳaṭʿā	silāḥ	ve	ālāt-ı	ḥarb	olmamaḳ	ve	ʿarż	oṭasına	Yehūd	

ve	 Naṣārā	 ḳısmından	 kimesne	 dāḫil	 olmayub	 ve	 dāḫil	 olanlardan	 ḳalpaḳlu	 kimesne	

olmamaḳdur	ve	anadan	doġma	Müslimān	olmaduḳca	ʿarż	oṭasına	girmemekdür.	

	

Translation	

First	Article:		

The	list	of	the	Sultan’s	gifts	and	the	register	of	the	speeches	between	the	delegates	and	
the	names	of	the	13	diplomats	who	were	delegates	to	the	addressee	and	the	council	of	
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emperor	 are	mentioned	 and	 the	 ceremonial	 regimental	 record	 is	 to	 be	 given	 by	 the	
ambassador	pasha	in	accordance	with	the	protocol	followed	by	the	previous	ones.	

Second	Article:		

The	 Sultan’s	 gifts,	 namely	 the	 couch	 and	 carpet	 of	 the	 tent	 and	 all	 necessary	
equipment	will	be	brought	by	camels	into	the	front	courtyard.	The	gifts	loaded	on	the	
palanquin	and	camel	carriage	will	be	carried	to	the	emperor	in	the	second	courtyard	by	
the	 officials	 and	Enderun	 aghas	 and	will	 be	 shown	 to	 the	 emperor.	 Saddles,	 bridles,	
fully	equipped	sultanic	horses	and	racehorses,	which	are	gifts	befitting	a	sovereign,	will	
be	carried	to	the	third	courtyard	to	the	place	where	His	Highness	the	Pasha	lands.	No	
one	other	 than	 the	 envoy,	Kethüda	Bey	 and	 the	master	 of	 the	divan	 shall	 enter	 this	
third	courtyard	on	horseback.	The	aghas	carrying	the	gifts	will	wait	in	the	hall	opposite	
the	Audience	Chamber.	

Third	Article:		

When	 His	 Highness	 the	 pasha	 enters	 the	 Audience	 Chamber,	 he	 will	 perform	 the	
salutation	ceremony	in	three	places.	Firstly,	when	he	enters	through	the	door,	secondly	
when	he	reaches	the	centre	and	thirdly	where	he	will	address.	After	that,	he	will	stand	
in	 front	of	 the	special	place	where	 the	emperor	 rests,	place	 the	sultan’s	 letter	on	 the	
table	 next	 to	 the	 emperor	 and	 return	 to	 his	 previous	 place.	 Then	 he	 will	 make	 his	
speech	and	listen	to	the	reply	with	the	respect	due	to	the	ambassadorial	ceremony	in	
accordance	with	the	etiquette	worthy	of	the	relationship	between	the	two	great	states.	
After	the	address	and	reply,	he	will	leave	this	register	and	letter	on	the	table	where	the	
sultan’s	 letter	 was	 placed,	 saying	 “this	 is	 the	 list	 of	 the	 sultan’s	 gifts	 and	 the	 grand	
vizier’s	 letter”	based	on	the	 friendship	and	sincerity	of	His	Majesty,	 the	sultan	of	 the	
glorious	and	honourable	Ottoman	family,	to	the	emperor.	After	that,	he	will	signal	to	
Kethüda	Bey	to	prepare	the	sultan’s	gifts,	and	the	gifts	other	than	the	aigrette	will	be	
left	on	the	bed	next	to	the	emperor	by	his	highness	the	pasha.	The	aigrette	will	be	left	
where	the	emperor	shows	and	points	to.	

After	the	good	wishes	are	expressed	by	the	emperor,	 informing	that	the	sultan’s	gifts	
have	been	accepted,	His	Highness	the	pasha	will	kiss	the	sash	of	the	wide-collared	fur-
like	garment	during	 the	 farewell	 and	 leave	 the	hall	with	his	 face	 turned	 towards	 the	
emperor	 in	 the	 same	manner	 as	 he	 entered	 the	 hall,	 again	 bowing	 in	 three	 places.	
Again,	 no	 one	 will	 have	 any	 weapons	 or	 instruments	 of	 war	 on	 their	 person	 while	
leaving	 with	 the	 title	 and	 procession	 in	 the	 same	 manner	 as	 they	 left.	 No	 Jews	 or	
Christians	 shall	 enter	 the	 Audience	 Chamber.	 Those	 who	 enter	 will	 not	 have	 head	
wear.	No	one	who	is	not	a	Muslim	by	birth	will	enter	the	Audience	Chamber.	
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Context	

The	 inheritance	 inventory	of	Baḳḳāl	Estavrinu,	dated	evāsıṭ-ı	 şehr-i	Rebīʿü’l-evvel	 1143	

(1730)	in	the	Hijri	calendar,	is	documented	among	the	Galata	Sharia	Court	Records	as	

No:	275;	42b3.	To	remind	the	reader,	inheritance	inventories	(tereke	registers)	contain	

lists	of	the	movable	and	immovable	possessions	of	the	deceased	person	in	addition	to	

his/her	dues	and	debts.1	Baḳḳāl	Estavrinu’s	inheritance	inventory	is	significant	on	two	

fronts.	 First,	 it	 enhances	 our	 understanding	 of	 the	 fish	 species	 available	 in	 the	

Ottoman	 fish	 market,	 along	 with	 their	 prices,	 in	 the	 18th	 century.	 Second,	 it	

illuminates	the	locations	at	which	fish	was	sold	beyond	the	boundaries	of	fishermen’s	

stalls	and	associated	guilds.	Accordingly,	this	register	offers	micro-level	 insights	from	

an	 unexpected	 source	 into	 the	 diverse	 array	 of	 fish	 species,	 accompanied	 by	 their	

corresponding	market	prices.	

	 At	the	outset	of	the	case,	it	is	noted	that	ẕımmī	Baḳḳāl	Estavrinu,	who	was	an	in-

habitant	of	Galata,	in	the	vicinity	of	Ḳaraköy	Ḳapusı,	passed	away	without	any	heirs,	re-

sulting	in	the	transfer	of	his	assets	to	the	state	treasury.	Following	this	declaration,	the	

ḳassām2	crafted	five	distinct	lists	unveiling	the	inventory	of	goods	possessed	by	Baḳḳāl	

Estavrinu	throughout	his	shops	and	cellars.	

	 To	 start,	 the	 initial	 list	 encompasses	 staple	 grocery	 items	 such	 as	 lentils,	

chickpeas,	 rice,	 salt,	 onions,	 garlic,	 olives,	 assorted	 cheeses,	 and	 cooking	 oils.	 Of	

particular	 interest	within	this	 list	 is	 the	presence	of	57	ḳıyye3	of	caviar,	valued	at	798	

ġuruş.	

	 The	following	list	reveals	the	contents	of	Estavrinu’s	small	grocery	shop	situated	

within	the	specified	neighborhood.	It	comprises	27	items,	10	of	which	are	various	types	

of	 fish	 and	 seafood,	 namely:	 sardalya	 (sardine),	 uskumrı	 (mackerel),	 ḳolyoz	 (chub	

mackerel),	ḳolirudya	(young	horse	mackerel),	mersin	(sturgeon),	ʿatīḳ	çiroz	(aged	sun-

 
1		 Said	 Öztürk,	 Askeri	 Kassama	 Ait	 Onyedinci	 Asır	 Tereke	 Defterleri	 (Sosyo-Ekonomik	 Tahlil),	

Istanbul:	Cihan	Matbaası,	OSAV,	1995,	p.	11.	
2		 ḳassām:	The	official	of	the	local	court	attendant	who	implemented	the	Islamic	laws	in	inheritance	

issues.	
3		 1	ḳıyye	=	1282	gr.	
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dried	mackerel),	 çütre	 (grey	 triggerfish),	morina	 (codfish),	 caviar	 and	 tirḳoz4.	While	

many	of	the	fish	listed	may	be	familiar	from	existing	literature,5		the	inclusion	of	ḳoli-

rudya	and	çütre,	which	have	been	mentioned	only	in	Karekin	Deveciyan’s	study,	serves	

to	further	enrich	our	understanding	of	fish	species	documented	in	related	literature.	

	 The	 fixed	 prices	 in	 the	 list	 below	 help	 us	 to	 understand	 the	 hierarchy	 among	

these	fish.	In	the	list,	nearly	all	of	the	fish	are	registered	on	a	per-piece	basis,	with	the	

exception	of	morina,	which	is	recorded	by	weight	(ḳanṭār).	Other	seafood	items	such	

as	caviar	and	 ʿatīḳ	 çiroz	are	also	registered	by	weight.	Based	on	the	pricing	provided	

below,	the	most	expensive	fish	is	the	mersin,	followed	by	the	çütre.	Conversely,	the	list	

indicates	that	the	sardalya	is	the	least	expensive	fish	among	the	species	listed.		

	 The	third	list	unveils	Estavrinu’s	other	shop	within	the	same	vicinity,	denoted	as	

“kebīr”,	meaning	“large”.	This	shop	surprisingly	 lacks	the	diversity	seen	in	his	smaller	

shop.	 It	 features	merely	8	pieces	of	çütre	 fish	and	 sardines	 in	barrels,	 valued	at	 1700	

ġuruş,	within	 the	 inventory.	Additionally,	 the	 following	 line	 in	 the	 register	mentions	

that	 in	the	cellar	near	Estavrinu’s	kebīr	 shop,	there	are	 13	more	barrels	of	sardalya	as	

well.	The	final	list	details	the	utensils	(ālāt-ı	lāzıme	ve	bisāṭ-ı	maʿlūmesi)	employed	in	

his	shops.	The	concluding	section	of	the	register	comprises	the	taxes	collected	by	the	

state,	followed	by	a	list	of	creditors	from	whom	Baḳḳāl	Estavrinu	borrowed,	presented	

at	the	very	end.	

	 To	summarise,	 this	 register	deepens	our	 insight	 into	 18th	century	Ottoman	fish	

markets,	detailing	species	and	prices	while	also	revealing	alternative	trading	locations	

beyond	the	known	stalls	and	guilds.	

	

 	

 
4		 In	 the	 tereke	 register,	 the	 ḳassām	 spelled	 it	 as	 “tirḳoz”,	 while	 Evliya	 Çelebi	 mentioned	 a	 fish	

named	“tirkis”.	It	can	be	inferred	that	these	two	fish	are	most	probably	the	same.		
5  Suraiya	 Faroqhi,	 “Fish	 and	 Fishermen	 in	 Ottoman	 Istanbul”,	 Water	 on	 Sand:	 Environmental	

Histories	 of	 the	Middle	 East	 and	North	Africa,	Oxford	University	 Press,	 2013,	 pp.	 91-111.	 Faroqhi	
uses	 three	 primary	 sources	 to	 compile	 a	 list	 of	 fish	 species	 across	 various	 time	 periods.	 These	
include	Pierre	Belon	du	Mans’s	travel	notes,	Evliya	Çelebi’s	writings,	and	the	narḫ	register	dated	
1640.	



Sümeyye	Hoşgör	Büke,	Exploring	Fish	Species│37 

Transcription	

İSTM.ŞSC.14.d.275	/	42b-3			

	

Maḥrūse-i	 Ġalaṭa	 każāsı	 tevābiʿinden	 Ḳaraköy	 ḳapusı	 ḫāricinde	 sākin	 iken	 bundan	

aḳdem	hālik	olan	baḳḳāl	Estavrinu	[?]	nām	zımmīnüñ	ẓāhirde	vāris-i	maʿrūfı	olmamaġla	

terekesi	cānib-i	beytü’l-māle	ʿāʾid	olduġı	müteʿayyin	olduḳdan	ṣoñra	maḥrūse-i	mezbūre	

tevābiʿinde	 voyvoda	 ve	 beytü’l-māl	 emīni	 olan	 faḫrü’l-eşbāh	 El-ḥāc	 Muṣṭafā	 Aġa	

ṭarafından	 umūr-ı	 beytü’l-māli	 rüʾyete	 vekīl-i	 müsecceli	 olan	 şehīr	 Meḥmed	 Aġa	

maʿrifetiyle	hālik-i	mezbūruñ	taḥrīr	olınan	muḥallefātı	defteridür	ki	vech-i	ātī	üzre	zikr	

olınur	ḥurrire	fī	evāsıṭi	şehri	Rebīʿü’l-	āḫir	sene	1143.	

	

Girid	
ṣābūnı:	 fī	
21	 /	 ḳıyye	
49	 /	
ḳıymet	
1029	
	

Mercümek:	
fī	 3	 /	 ḳıyye	
62	 /	 ḳıymet	
186	
	

Noḫūd:	 fī	
6	/	ḳıyye	53	
/	 ḳıymet	
318	
	

Beglerce:	fī	3	
/	 ḳıyye	 43	 /	
ḳıymet	129	
	

Pirinc:	fī	9	
/	ḳıyye	38	/	
ḳıymet	347	
	

Trilye	
zeytūnı:	fī	
5	 /	 ḳıyye	
40	 /	
ḳıymet	
200	
	

Ḫavyār:	 fī	
14	 /	 ḳıyye	
57	 /	
ḳıymet	
798	
	

Revġan-ı	
zeyt:	 fī	 15	
/	ḳıyye	91	/	
ḳıymet	
1365	
	

Ḳaşḳaval:	
fī	 16	 /	 ḳıyye	
7.5	 /	 ḳıymet	
126	
	

Fınduḳ:	 fī	
6	 /	 ḳıyye	
14.5	 /	
ḳıymet	87	
	

Şaʿrīye:	fī	5	/	
ḳıyye	 8	 /	
ḳıymet	40	
	

Bögrülçe:	
fī	6	/	Ḳıyye	
5.5	 /	
ḳıymet	33	
	

Ṭulum	
pegniri:	 fī	
8	 /	 ḳıyye	
23	 /	
ḳıymet	184	
	

Ṭoñ	 yaġı:	
fī	 24	 /	
ḳıyye	 3.5	 /	
ḳıymet	84	
	

Sirke:	10	
	

Nārdeng:	 fī	
10.5	 /	 ḳıyye	
35	 /	 ḳıymet	
360	
	

Ṣalamura	
pegniri:	 fī	
9	 /	 ḳıyye	
17.5	 /	
ḳıymet	157	
	

Ḳavanozlar:	
ḳıymet	 100	
	

Ṣoġan	
ṣarmısaḳ:	
ḳıymet	70	
	

Eflaḳ	
tuzı:	 fī	2	 /	
ḳıyye	 128	 /	
ḳıymet	256	
	

Nişāṣta:	
fī	8	/	ḳıyye	
10	 /	
ḳıymet	80	
	

Revġan-ı	
sāde:	fī	30	
/	ḳıyye	12	/	
ḳıymet	
360	
	

-	 -	 -	 -	 -	 -	

	

Yekūn:	6179	
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Hālik-i	mezbūruñ	maḥall-i	mezbūrdaki	saġīr	dükkānında	taḥrīr	olınan	rızḳıdur:	

	

Sardalya	
balıġı	
fuçı:	ʿaded	
2500	 /	
ḳıymet	237		
	

Uskumrı	
balıġı:	
ʿaded	500	/	
ḳıymet	120		
	

Ḳolyoz	
balıġı:	 ʿaded	
800	 /	ḳıymet	
240	
	

Ḳolirudya	
balıġı:	
ʿaded	 1500	
/	 ḳıymet	
240		
	

Mersin	
balıġı:	 fī	
17	 /	 38	 /	
ḳıymet	
646	
	

ʿAtīḳ	 çiroz	
balıġı:	
ḳıymet	30	
	

Çütre:	
ʿaded	6	/	fī	
12	/	ḳıymet	
72		
	

Ṭoñ	 yaġı:	
fī	24/	ḳıyye	
58	 /	
ḳıymet	
1392	
	

Girid	
pegniri:	 fī	
16	 /	 ḳıyye	
80	 /	
ḳıymet	
1280	
	

Ṣıġır	dili:	
	fī	14	/	
	ʿaded	 22	 /	
ḳıymet	308	
	

Revġan-ı	
sāde:	 fī	 33	
/	ḳıyye	37	/	
ḳıymet	1221	

Pirinc:	fī	9	
/	ḳıyye	36	/	
ḳıymet	324	
	

Mercümek:	
fī	3	/	ḳıyye	5	
/	ḳıymet	15	
	

Büber	
turşusı:	
Fuçı	 1	 /	
ḳıymet	30	
	

Zift:	 fī	 5	 /	
ḳıyye	 18	 /	
ḳıymet	90	
	

Ḫavyār:	 fī	
14	 /	 ḳıyye	
13.5	 /	
ḳıymet	189	

Ḳaramürsel	
zeytūnı:	 fī	 2	
/	 ḳıyye	 5	 /	
ḳıymet	10	
	

Ḳavanoz	
fuçılar:	
ḳıymet	350	
	

Morina	
balıġı:	
ḳantar	 1	 /	
240	
	

Kefe	 tuzı:	
fī	 3	 /	 ḳeyl	
160	/	ḳıymet	
4800	
	

Tirḳoz	
balıġı:	 fī	
90	 /	 ‛aded	
9000	/	810	
	

Sardalya	
balıġı:	
ʿaded	 1000	
/	 ḳıymet	
90	
	

Baḳla:	 fī	
45	 /	ḳeyl	 4	
/	 ḳıymet	
180	
	

Noḫūd:	 fī	
120	/	ḳeyl	6	/	
ḳıymet	720	
	

Def‛a		
ṣıġır	 dili:	
fī	 14	 /	 5	 /	
ḳıymet	70	
	

Odun	
pekmezi:	
fī	 48	 /	
ḳıyye	 3	 /	
ḳıymet	144	
	

Ihlamur	
ipi:	 ʿaded	
50	 /	 ḳıymet	
50	
	

-	

	

Yekūn:	13898	

Ḥālik-i	mezbūruñ	maḥall-i	mezbūrdaki	kebīr	dükkānında	taḥrīr	olınan	rızḳıdur:	

Çütre:	 Fī	
12/	 ʿaded	 8	
/	 ḳıymet	
96	
	

Sintine	
yaġı:	39	
	

Cam	
ḳova:	 fī	 10	
/	ʿaded	75/	
ḳıymet	750	
	

Ṭūnis	
küpi:	 2	 /	
80	
	

Ḳaramürsel	
zeytūnı:	 fī	 2	
/	 ḳıyye	 15	 /	
ḳıymet	30	
	

Ṣalamura	
pegnir:	 fī	
8	 /	 ḳıyye	
179.5	 /	
ḳıymet	
1436	
	

Revġan-ı	
zeyt:	fī	16	/	
ḳıyye	 170	 /	
2720	
	

Sardalya	
balıġı	
fuçıda:	
ḳıymet	
1700[…]	
	

Ḫavyār:	 fī	
16	 /	 ḳıyye	
317	 /	
ḳıymet	
5072	
	

-	 -	 -	 -	 -	

Yekūn:	11923	
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Hālik-i	 mezbūruñ	 maḥall-i	 mezbūrda	 Cāmiʿ-i	 şerīf	 taḥtındaki	 maḫzende	 taḥrīr	 olınan	

rızḳıdur	

Ḳebīr	dükkān	ḳurbındaki	maḫzende	sardalya	balıġı:	Fuçı	13	/	100	/	ʿaded	13000	/	ḳıymet	

130000	

	

Cemʿan	Yekūn:	45000	

	

Hālik-i	mezbūruñ	işbu	dört	maḥalde	taḥrīr	olınan	metāʿıdur	iki	ʿaded	baḳḳāl	dükkānınuñ	

ālāt-ı	lāzıme	ve	bisāṭ-ı	maʿlūmesidür		

	

Köhne	
piyāde	
ḳayıḳ:	
ḳıymet	330	
	

Defʿa	
köhne	
piyāde	
ḳayıḳ:	
ḳıymet	600	
	

Defʿa	
köhne	
piyāde	
ḳayıḳ:	
ḳıymet	480	
	

Defʿa	
köhne	
piyāde	
ḳayıḳ:	
ḳıymet	750	
	

Defʿa	
köhne	
piyāde	
ḳayıḳ:	
ḳıymet	
1800	
	

Köhne	
yaṣdıḳ:	
ḳıymet	15	
	

Köhne	
kilim:	
ḳıymet	51	
	

Köhne	
iḥrām:	 6		
ḳıymet	21	
	

Kebe:	
ḳıymet	90	
	

Ġılāf	 ve	
torba:	
ḳıymet	36	
	

Minder:	
ḳıymet	159	
	

Defʿa	
kebe:	
ḳıymet	147	
	

Şalvār:	
ḳıymet	90	
	

Defʿa	
kebe:	
ḳıymet	300	
	

Ġılāf	
ḫırdavāt:	
ḳıymet	51	
	

Mismār	
ḫırdavāt:	
ḳıymet	45	
	

Don:	
ḳıymet	75	
	

Naḳd	
meblaġ:	
4044	
	

-	 -	 -	

	

Cemʿan	Yekūn:	67284	

 	

 

6  iḥrām:	Name	of	several	ornamental	types	of	woolen	cloth,	usually	with	a	long-twisted	pile	on	the	
face,	used	as	sofa	covers,	etc.	Redhouse	p.38	
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Minhā	el-iḫrācāt	

Resm-i	
emlāk:	
6720	 	
	

Resm-i	
ʿādī:	
3360	
	

Resm-i	
mübāşiriyye:	
1680	
	

Resm-i	
nāẓır	 ve	
kātib	
beytülmāle	
virilen:	840	

Resm-i	
muḥżıriyye7	
ve	 çukā-
dāriyye:	 8	
840	

Dellāliye-i	
dekākīn:	
120	
	

Ücret-i	
bāzārbaşı:	
480	
	

	

Yekūn:	14040	

Der	yed-i	emin	el-mezbūr:	53244	

Baʿdehū	hālik-i	mezbūruñ	düyūnı	ẓuhūr	itmekle	yed-i	emīnde	olan	saḥḥü’l-bāḳī	terekesi	

ġuremālar	 beyninde	 tevzīʿ	 ve	 taḳsīm	 olundıġı	 işbu	maḥālle	 şerh	 virildi.	 Fī	 selḫ-i	 şehr-i	

Rebīʿü’l-āḫır	143	

	

Deyn-i	 müѕbet	 ʿAlī	 Çelebi:	 ġuruş	 164	 /	
19480	/7560	
	

Deyn-i	 müѕbet	 Meḥmed	 Bey:	 ġuruş	 26	 /	
3120	/	1100	
	

Deyn-i	müѕbet	 Es-seyyid	 Ebūbekr	 Çelebi:	
ġuruş	130	/	15600	/	mine'l-ġuremā	5800	
	

Deyn-i	 müѕbet	 Yani	 ẕımmī	 :	 ġuruş	 100	 /	
1200	/	mine'l-ġuremā	4540	
	

Deyn-i	 müѕbet	 Ḥasan	 Çelebi:	 ġuruş	 140	 /	
12780/	mine'l-ġuremā	6240	
	
	

Deyn-i	müѕbet	Manaki	ẕımmī:	ġuruş	200	/	
24000	/	mine'l-ġuremā	9080	
	

Deyn-i	 müѕbet	 Mūṣā	 Çelebi:	 ġuruş	 147	 /	
17640	/	mine'l-ġuremā	6730	
	

Deyn-i	müѕbet	diger	Yani:	ġuruş	114	/	13680	
/	5200	
	

Deyn-i	 müѕbet	 Meḥmed	 Aġa:	 ġuruş	 100	 /	
12000	/	mine'l-ġuremā	4540	
	

Deyn-i	müѕbet	 ṣarrāf	Aġyazar:	ġuruş	 24	 /	
2880	/	900	
	

	

Ẕımmīler	 terekede	 biñ	 beş	 yüz	 altmış	 dört	 aḳçe	 ḳırḳına	 ṣarf	 itmekle	 düyūnından	

muḳaddem	 virilüb	 mā-ʿadāsı	 tevzīʿ	 olınmağla	 saḥḥü’l-bāḳī	 elli	 üç	 biñ	 ikiyüz	 ḳırḳ	 dört	

aḳçeden	yed-i	emīnde	bir	aḳçe	bāḳī	ḳaldığı	ecilden	işbu	maḫālle	şerh	ve	nüsḫa	olundı	

 
7		 muḥżır:	 An	 officer	 who	 cites	 or	 summons	 people	 before	 a	 court	 of	 justice.	 Redhouse	 p.772.		

Based	on	this	explanation,	it	can	be	understood	that	“muḥżıriyye”	is	a	fee	paid	to	the	officer	who	
summons	individuals	to	court.	

8		 çūḫa-dār:	meʾmur,	officer,	Devellioğlu,	 191.	Based	on	 this	explanation,	 it	can	be	understood	 that	
“çukadariye”	is	a	fee	paid	to	the	officer	of	the	local	court.		
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Translation	

The	estate	of	 the	dhimmi	Grocer	Estavrinu,	proprietor	of	a	grocery	store	who	passed	

away	while	residing	near	 the	outskirts	of	 the	Ḳaraköy	gate	 in	 the	Ġalaṭa	district,	was	

bequeathed	to	the	state	treasury	due	to	the	absence	of	known	heirs.	This	inheritance	

was	documented	by	the	well-known	Meḥmed	Aġa,	acting	as	the	deputy	of	pride	of	the	

[people]	 like	 him	 El-ḥāc	 Muṣṭafā	 Aġa,	 the	 authorized	 representative	 responsible	 for	
overseeing	affairs	within	the	specifie	region.	Written	in	the	middle	decade	of		Rebīʿü’l-	

āḫir	1143	(24	October	–	2	November	1730).	

	

Cretan	
soap:	
price	 21	 /	
ḳıyye			
49	 /	 value	
1029	
	

Lentils:	
price	 3	 /	
ḳıyye	 62	 /	
value	186	
	

Chickpeas:	
price	 6	 /	
ḳıyye53	 /	
value	318	
	

Raisins	
(Beglerce):	
price	 3	 /	
ḳıyye	 43	 /	
value	129	
	

Rice:	
price	 9	 /	
ḳıyye	 38	 /	
value	348	
	

Olives	
from	
Trilye:	
price	 5	 /	
ḳıyye	 40	 /	
value	200	
	

Caviar:	
price	 14	 /	
ḳıyye	 57	 /	
value	798	
	

Olive	 oil:	
price	 15	 /	
ḳıyye	 91	 /	
value	1365	
	

Kashkaval:	
price	 16	 /	
ḳıyye	 7.5	 /	
value	136	
	

Hazelnuts:	
price	 6	 /	
ḳıyye	 14.5	 /	
value	87	
	

Vermicelli:	
price	 5	 /	
ḳıyye	 8	 /	
value	40	
	

Black-
eyed	
peas:	
price	 6	 /	
ḳıyye	 5.5	 /	
value	33	
	

Tulum	
cheese:9	
price	 8	 /	
ḳıyye	 23	 /	
value	184	
	

Tallow:	
price	 24	 /	
ḳıyye	 3.5	 /	
value	84	
	

Vinegar:	
10	
	

Nārdeng:10	
price	 10.5	 /	
ḳıyye	 35	 /	
value	360	
	

Cheese	 in	
salt:	price	9	
/	 ḳıyye	 17.5	
/	value	157	
	

Jars:	 value	
100	
	

Onions	
and	
garlic:	
value	120	
	

Salt	 from	
Wallachia:	
price	 2	 /	
ḳıyye	 128	 /	
value	256	
	

Starch:	
price	 8	 /	
ḳıyye	 10	 /	
value	80	
	

Clarified	
butter:	
price	 30	 /	
ḳıyye	 12	 /	
value	360	

-	 -	 -	 -	 -	 -	

	

Total:	6179	

 
9		 A	kind	of	granulous	curd	cheese,	marketed	in	small	skins.	Redhouse,	p.	1262	
10		 Treacle	made	from	the	juice	of	pomegranates	or	of	damsons,	Redhouse	p.	2061	
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These	are	the	possessions	of	the	aformentioned	deceased	documented	within	the	small	

shop	located	in	the	aforementioned	neighborhood.	

Sardines	
barrel:	
piece	
2500	 /	
value	237		
	

Mackerel:	
piece	500	/	
value	120		
	

Chub	
mackerel:	
piece	 800	 /	
value	2400	
	

Young	
horse	
mackerel:	
piece	 1500	
/	 value	
2400		
	

Sturgeon:	
price	 17	 /	
38	 /	 value	
646	
	

Aged	sun-
dried	
mackerel:	
value	30	
	

Grey	
triggerfish:	
piece	 6	 /	
price	 12	 /	
value	72		
	

Tallow:	
price	 24/	
ḳıyye	 57	 /	
value	1392	
	

Cretan	
cheese:	
price	 16	 /	
ḳıyye	 80	 /	
value	1280	
	

Beef	tongue:	
price	 14/	
piece	 22	 /	
value	308	
	

Clarified	
butter:	
price	 33	 /	
ḳıyye	 37	 /	
value	1221	

Rice:	
price	 9	 /	
ḳıyye	 36	 /	
value	324	
	

Lentils:	
price	 3	 /	
ḳıyye	 5	 /	
value	15	
	

Pickled	
peppers:	
barrel	 1	 /	
value	30	
	

Tar:	price	
5	 /	 ḳıyye	
18	 /	 value	
90	
	

Caviar:	
price	 14	 /	
ḳıyye	13.5	/	
value	189	
	

Olives	 from	
Ḳaramürsel:	
price	 2	 /	
ḳıyye	 5	 /	
value	10	
	

Jar	 and	
barrels:	
value	350	
	

Codfish:	
Ḳanṭār	 1	 /	
240	
	

Salt	 from	
Kefe:	
price	 3	 /	
keyl	 160	 /	
value	4800	
	

Tirḳoz	
balıġı:	
piece	 9000	
/		
	

Sardines:	
piece	
1000	 /	
value	90	
	

Broad	
bean:	
price	 45	 /	
keyl	 4	 /	
value	180	
	

Chickpea:	
price	 120	 /	
keyl	6	/	value	
720	
	

Recurring	
beef	
tongue:	
price	14	/	5	
/	value	70	
	

Wood	
smoked	
treacle:	
price	 48	 /	
ḳıyye	 3	 /	
value	144	
	

Linden	
thread:	
50	/	50	

-	

	

Total:	13898	

These	 are	 the	 possessions	 of	 the	 aforementioned	 deceased	 documented	 within	 the	

larger	shop	located	in	the	aforementioned	neighborhood.	

Grey	
triggerfish:	
price	 12/	
piece	 8	 /	
value	96	
	

Bilge	 oil:	
39	
	

Glass	
bucket:	
price	 10	 /	
piece	 75/	
value	750	
	

Tunusian	
pot:	2	/	80	
	

Olives	 from	
Ḳaramürsel:	
price	2	/	ḳıyye	
15	/	value	30	
	

Salted	
cheese:	
price	 8	 /	
ḳıyye	 179.5	
/	 value	
1436	

Olive	 oil:	
price	 16	 /	
ḳıyye	170	/	
2720	
	

Barreled	
sardines:	
value	1700	

Caviar:	
price	 16	 /	
ḳıyye	 317	 /	
value	5072	

-	 -	 -	 -	 -	

Total:	11923	
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These	 are	 the	documented	possessions	 of	 the	 aforementioned	deceased	 in	 the	 cellar	

beneath	the	Cāmiʿ-i	Şerīf	in	the	aforementioned	neighborhood.	

Sardines	stored	in	the	cellar	adjacent	to	the	large	shop:	barrel	13	/	100	/	piece	13000	/	

value	130000	

Sum	Total:	45000	

	

These	 are	 the	 utensils	 and	 essentials	 belonging	 to	 the	 deceased	 in	 the	 two	 grocery	

shops	(were)	recorded	in	the	four	locations	mentioned.	

	
Old		
Rowing	
boat:		
value	330	
	

Recurring	
old	rowing	
boat:		
value	600	
	

Recurring	
old	
rowing	
boat:	value	
480	
	

Recurring	
old	rowing	
boat:		
value	750	
	

Recurring	
rowing	
boat:	 value	
1800	
	

Old	
pillow:	
value	15	
	

Old	 rug:	
value	51	
	

Old	
woolen	
cloth:	
(İḥrām)	
value	21	
	

Thick	 felt:	
value	90	
	

Covering	
and	 bag:	
value	36	
	

Cushion:	
value	159	
	

Recurring	
thick	 felt:	
value	147	
	

Baggy	
trou-
sers:	
value	90	
	

Recurring	
thick	 felt:	
value	300	
	

Scraps	 of	
cover:	
value	51	
	

Scraps	 of	
nails:	
value	45	
	

Under-
wear:	
value	75	
	

Cash:	4044	
	

-	 -	 -	

	

Sum	total:	67284	

Payables	

Fee	 of	
possessions:	
6730	 	
	

Custo-
mary	
Fees:	
3360	
	

Fee	 of	 a	
mubashir	
(remuneration):	
1680	
	

Fee	 due	
to	 clerk	
and	
state	
treasury:	
840	
	

Fee	 of	
muḥżıriye	
and	
çukādāriye:	
840	
	

Fee	
due	 to	
a	 crier	
or	
broker:	
120	

Pay	due	
to	 the	
warden	
of	 a	
market:	
480	
	

	

Total:	14040	

The	amount	that	depository	owns:	53244	
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It	 is	 hereby	 explained	 that	 the	 debts	 of	 the	 deceased	 person	have	 emerged,	 and	 the	

remainder	of	his	estate	has	been	allocated	and	distributed	among	the	creditors.	

	

Debt	of	ʿAlī	Çelebi:	ġuruş	164	/	19480	/7560	
	

Debt	of	Meḥmed	Beg:	ġuruş	26	/	3120	/	110	
	

Debt	 of	 Es-seyyid	 Ebūbekr	 Çelebi:	 ġuruş	
130	/	15600	/	from	the	creditors	5800	
	

Debt	 of	 Yani	 dhimmi:	 ġuruş	 100	 /	 1200	 /	
from	the	creditors	4540	
	

Debt	 of	Ḥasan	 Çelebi:	 ġuruş	 140	 /	 12780/	
from	the	creditors	6240	
	

Debt	 of	 Manaki	 dhimmi:	 ġuruş	 200	 /	
24000	/	from	the	creditors	9080	
	

Debt	 of	 Mūṣā	 Çelebi:	 ġuruş	 147	 /	 17640	 /	
from	the	creditors	6730	
	

Debt	of	other	Yani:	ġuruş	114	/	13680	/	5200	
	

Debt	of	Meḥmed	Aġa:	ġuruş	 100	 /	 12000	 /	
from	the	creditors	4540	

Debt	 of	 goldsmith	 Aġyazar:	 ġuruş	 24	 /	
2880	/	900	

	

It	 is	 hereby	 elucidated	 and	 documented	 that	 1564	 aḳçe	 have	 been	 expended	 for	 the	

fortieth	 day	 of	 the	 death	 (religious	 ritual)	 by	 the	 dhimmis	 prior	 to	 his	 debts,	 after	

discharging	the	debts	from	the	total	of	53244	aḳçe	depository	had	1	aḳçe	left.		
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Context	

Magic	 is	 defined	 as	 the	 practice	 of	 obtaining	 beneficial,	 protective,	 or	 harmful	

outcomes	by	establishing	a	connection	with	metaphysical	powers	or	by	using	objects	

believed	to	possess	hidden	powers.1	Magic,	believed	to	have	been	taught	to	humanity	

by	two	angels	named	Harut	and	Marut,	is	employed	to	eliminate	human	will,	reunite	

with	a	beloved,	and	transform	people	into	various	forms.2	In	the	tradition	of	classical	

Turkish	poetry,	magic	 and	 enchantment	 are	motifs	 that	 effectively	 contribute	 to	 the	

initiation	of	the	adventure	between	the	lover	and	the	beloved.	The	act	of	enchanting	

the	 lover	 by	 the	 beloved	 serves	 as	 a	 kind	 of	 catalyst	 for	 the	 development	 of	 their	

relationship.	Although	the	beloved	is	portrayed	as	a	bewitching	woman	with	elements	

of	 beauty	 such	 as	 hair,	 eyes,	 etc.	 in	 classical	 Turkish	 poetry,	 poets	 themselves	 have	

occasionally	enchanted	 their	beloved	and	made	 them	 fall	 in	 love	with	 them	through	

their	 poems.	 In	 the	 following	 couplet,	 as	 expressed	 by	 Sānī	 (d.?),	 he	 claims	 to	 have	

enchanted	his	beloved	with	his	heartfelt	poems.	This	experience	leads	him	to	lose	faith	

in	the	power	of	magic,	attributing	the	act	of	bewitchment,	which	is	typically	associated	

with	the	beloved	in	classical	Turkish	poetry,	to	the	poet	in	this	particular	instance.	

	

	 Şiʿr-i	dil-sūzumla	teshīr	ettim	āḫīr	ol	mehi		

	 İʿtiḳādım	ḳalmadı	siḥre	de	efsūna	da3	

	 In	the	end,	I	enchanted	the	beloved	with	my	heartrending	poems.	

	 I	have	no	belief	in	magic	or	enchantment.	

	

However,	 in	 real	 life,	 it	 is	not	as	 easy	 for	a	 lover	 to	enchant	 their	beloved	with	

words	alone.	Therefore,	lovers	have	resorted	to	love	spells	that	involve	various	rituals,	

specific	letter	symbols,	and	the	use	of	different	materials	in	order	to	reunite	with	their	

 
1		 Hikmet	Tanyu,	“Büyü”,	https://islamansiklopedisi.org.tr/buyu	(Accessed	April	 12,	2024)	Magic	 is	

also	 considered	 to	 be	 the	 first	 belief	 of	 mankind,	 the	 source	 of	 art	 and	 religion.	 Orhan	
Hançerlioğlu,	Dünya	İnançları	Sözlüğü,	(İstanbul:	Remzi	Kitabevi,	2010),	93.	

2  İskender	Pala,	Ansiklopedik	Divan	Şiiri	Sözlüğü,	(İstanbul:	Kapı	Yay.,	2004),	404.	
3  Hüseyin	Cöntürk,	Divan	Şiiri	Üstüne	Denemeler,	(İstanbul:	YKY,	2012),	412.		

https://islamansiklopedisi.org.tr/buyu
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beloved	 or	 attract	 them	 towards	 themselves.	 This	 study	 includes	 five	 love	 spells	

prepared	using	materials	 such	as	pigeon	blood,	 chicken	egg,	 ash,	 and	paper.	Four	of	

these	 love	 spells	 involve	 letters	with	 different	 numerical	 values	 in	 the	 abjad	 system.	

One	of	 them,	on	 the	other	hand,	 is	 a	 spell	 that	 includes	 the	names	of	 the	Ashab	al-

Kahf4	 and	 the	 16th	 verse	 of	 the	 Surah	Al-Qiyamah.	 In	 the	 first	 part	 of	 the	 spell	 that	

mentions	the	names	of	the	Ashab	al-Kahf,	a	verse	from	Surah	Al-Qiyamah	is	quoted,	

which	means,	“Move	not	your	tongue	concerning	(the	Qurʿān,	O	Muhammad)	to	make	

haste	therewith.”5	“ ھِ۪ۜب لَجَعَْتلِ كََناسَلِ ھِ۪ب كْرِّحَُت لاَ ”.	The	expression	lā	tuḥarrik	 كرِّحَُت لاَ 	in	the	

first	 part	 of	 the	 verse	 is	 written	 as	 lā	merake	 كرم 	6.لآ This	 seems	 to	 be	 the	 result	 of	

either	a	mistake	on	the	part	of	the	copyist	or	a	deliberate	change	of	the	verse	by	the	

compiler.	

This	mecmūʿa,	 found	 in	 Dr.	 İsmail	 Bayer’s	 private	 library,	 has	 dimensions	 of	

12*9	cm	and	consists	of	 122	pages.	The	compendium,	which	has	missing	pages,	has	a	

varying	number	of	 lines,	and	some	folios	are	 left	blank.	Except	for	 later-added	folios,	

the	 manuscript	 utilizes	 watermarked	 paper	 with	 a	 six-pointed	 star	 shape	 and	 the	

inscription	 "SANSA"	 on	 it.	 This	 small	 mecmūʿa	 contains	 prayers,	 invocations,	

talismans,	 and	 spells	 related	 to	 topics	 such	 as	 protection	 from	 dogs,	 swords,	 and	

firearms,	attracting	the	beloved,	protection	from	accidents	and	misfortunes,	enhancing	

milk	yield	in	animals,	acquiring	wealth,	and	attaining	intercession	through	the	Prophet	

Muhammad.	There	is	no	record	indicating	when	the	compilation	was	written	and	the	

identity	of	the	compiler.	The	presence	of	numerous	errors	in	the	spelling	of	words	and	

affixes	 suggests	 that	 the	 compiler	 may	 not	 have	 been	 well-educated.	 All	 of	 the	

 

4		 “This	is	the	name	given	in	the	Kurʾan,	and	further	in	Arabic	literature,	to	the	youths	who	in	the	
Christian	Occident	are	usually	called	the	“Seven	Sleepers	of	Ephesus”.	
https://archive.org/details/volume-5/Volume%201/page/691/mode/2up	(Accessed	May	28.	2024) 	

5  The	Translation	of	the	meanings	of	The	Noble	Qur’an,	By	Muhammad	Taqî-ud-Dîn	Al-Hilâlî	ann	
Muhammad	Muhsin	Khân	(Madinah:	King	Fahd	Complex	for	the	Printing	of	the	Holy	Qur’an),	
800.	
https://dn790006.ca.archive.org/0/items/UploadWay2sona_20161017/The%20Holy%20Quran%20
Translation%20By%20Hilali%20and%20Khan.pdf	(Accessed	May	28.	2024)	

6  This	expression	is	quoted	from	the	16th	verse	of	Surat	al-Qiyamah.	However,	the	first	phrase	of	
the	verse	has	been	misspelled	or	changed.	The	expression	written	as	lâ	merake	 	is كرملآ 	lâ كرحت لا
tuḥarrik	in	the	original	verse.		
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talismans	transcribed	in	this	study	were	written	to	make	the	beloved	fall	in	love	with	

the	spell	caster.	

Transcription	

Bāb	

İki	ḥelāl7	arasında	muḥabbet	içün	yaza	üzerinde	götüresin	tılsım	budur		

حرم لا ه لاا م و ب 		

ن و ب ج ى غ د ١١ ن ا م 	

ل و ه لاا ب م لا م ه 	

ل ه ظ ف ى ذ لاز ى ح و 	

ان ا لا ن ر د ص لا ا و م 	

ه لا ا ل ن د ف ل ا ب ا ر 		

م س ج 	ʾ	 ن ا ف ا ع 	

	8 نامن   ع ل ا د ى و ش ه لا ا

	

Translation	

It	should	be	written	for	the	love	between	a	married	couple.	(Person)	should	carry	it.	

Here	is	the	talisman.	

b	v	m	a	lā	h	e	l	m	r	ḥ	

m	a	n	11	d	ġ	y	c	b	v	n	

h	m	lā	b	a	lā	h	v	l	

v	ḥ	y	z	ā	l	ẕ	y	f	ẓ	h	l	

m	v	a	lā	ṣ	d	r	n	e	l	a	nā	

r	a	b	e	l	f	d	n	l	a	lā	h	

ʿā	f	e	n	ʿ	c	s	m		

A	lā	h	ş	v	y	d	e	l	ʿ	nümān		

 

7  This	spell	refers	to	the	husband	and	wife	using	the	term	“halal,”	which	means	“lawful”	in	Islamic	
context. 	

8  The	 letters	 provided	 in	 these	 spell	 descriptions	 are	 the	 equivalent	 numerical	 values	 of	 Arabic	
letters	 in	 the	Abjad	 system.	The	 Latin	 alphabet	 equivalents	 are	 not	 provided	 in	 this	 section	 in	
order	to	ensure	a	clear	understanding	of	the	numerical	values	of	the	letters.	
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Transcription	

Muḥabbet	içün		

eger	dilerseñ	bir	kişiyi	kendüye	ʿāşıḳ	ḳılsuñ	bu	ṭılsımı	yazġıl	üç	bāre	kāġıda	yaz	birisini	

odda	bıraḳasuñ	birin	de	ṣuya	atasuñ	birini	işigüniñ	altına	gömesüñ	ġāyet	mücerrebdür	

ṭılsım	budur	

٢٧۶١١١	 ١١١ م م م و 	

١١	 ١١٨۴۶ م و و 	

١١١١١	 ط و م م م 		

Ġāyet	ṣınanmışdur	ġaflet	olunmaya.	

	

Translation	

For	the	sake	of	love,	

if	 you	want	 to	make	 someone	 fall	 in	 love	with	 you,	write	 this	 talisman.	Write	 it	 on	

three	pieces	of	paper.	You	should	throw	one	into	the	fire,	one	into	the	water.	The	third	

one	 should	 be	 buried	 at	 the	 doorstep	 of	 the	 beloved.	 It	 has	 been	 tried	many	 times.	

Here	is	the	talisman.	

1	1	1	6	7	2	v	m	m	m	1	1	1	

11	v	v	m	6	4	8	1	1	

1	1	1	1	1	m	m	m	v	ṭ	

(This	spell)	has	been	performed	many	times.	One	should	be	cautious.	

	

Transcription	

Bāb	

Muḥabbet	içün	yaza		

Birisini	odda	bıraḳa	birisini	ṣuya	ata	üç	nüsḫa	ide	birisini	daḫı	ḳapusunuñ	öñüne	ṣuyın	

ṣacalar	ġāyet	mücerrebdür	tılsım	budur		
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١١١١١	۵	 ن ه لاا ١١١١ ه 		

ت و س و م ل ن ك 		

١١١	 ١١١١ م م و و ه ن م ل د 	

ر و ن١١١١ ء م١١١١١١١ ع س 	

٩١	 و و و و و و مرر 	

مرح ۴ م د د ح ووو 	

	

Translation	

It	should	be	written	for	the	sake	of	love.	

One	should	throw	one	copy	into	the	fire	and	throw	one	into	the	water.	Three	copies	

should	be	written.	One	should	also	sprinkle	its	water	in	front	of	the	door	of	the	

beloved.	It	has	been	tried	many	times.	Here	is	the	talisman.		

1	1	1	1	1	5	h	1111	a	lā	h	n	

k	n	l	m	v	s	v	t	

111	d	l	m	n	h	v	v	m	m	1111	

s	ʿ	1111111	m	ʾ	1111	n	v	r	

1	9	r	r	m	v	v	v	v	v	v	

v	v	v	ḥ	d	d	m	4	ḥarem	

(This	spell)	is	completed.	

	

Transcription	

Bāb	

Muḥabbet	içün	yazalar	

Ḳara	ṭavuḳ	yumurṭasına	yazalar	küle	göme	bir	sāʿat	ḳarārı	ḳalmaya	yanına	gele	ġāyet	

mücerrebdür	tercübe	olunmuşdur		

ش د و م ان ى ل ث ك م 	

ان ى ل ش ش رت زی و 	

ش دت ز و د ش و ن د و 	

ن ت ك ش و ن ذ ش 		
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ه اص م اص اح مان ى ل 	

اح ى ل ل ماع ىم د 	

ت ن ك ش و ن ذ ش 		

ل ى م ط ف ش و ىاع اط 	

لا لا لا لا لا لا 	
Tamām	olunmuşdur	

Translation	

It	should	be	written	on	the	black	hen’s	egg	and	buried	in	ash.	Within	one	hour,	the	

steadiness	of	the	beloved	disappears	and	she	will	come	to	your	side.	It	has	been	

extensively	experimented	with.	It	has	been	experienced.		

m	k	s	y	nā	m	v	d	ş	

vī	z	ter	ş	ş	l	y	nā	

v	d	n	v	ş	d	v	z	ted	ş	

ş	ẕ	n	v	ş	k	t	n	

l	y	nām	ṣā	ṣā	m	ṣā	h	

d	mī	ʿām	l	l	y	ḥā	

ş	ẕ	n	v	ş	k	n	t	

ṭā	ʿāy	v	ş	f	ṭ	m	y	l	

lā	lā	lā	lā	lā	lā	

(This	spell)	is	completed.	

	

Transcription	

Bāb	

Muḥabbet	içün	yazalar	

Gögercin(i)	ḳanıyla	yaza	ṣol	ḳoluna	baġlaya	ḳanġı	ʿavrat	gö[r]se	ʿāşıḳ	olur	duʿā	budur	

Yā	Rabbi	Yā	Rabbi	Yā	Rabbi	
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Hā	yehebu	lā	merake	bihi	lisānike	litaʿcele	bihi	elā	seylenā	yemʿahun9	kuhuf	Yemlihā	
Mekselinā	Mislīnā	Mernūş	Debernūş,	Şāzenūş,	Kefeştetāyūş,	Ḳıṭmīr	

İtmām	olunmuşdur	

Translation	

It	should	be	written	for	the	sake	of	love.	

They	should	write	(this	spell)	with	pigeon's	blood	and	tie	it	to	their	left	arm.	Any	

woman	who	sees	(the	person	carrying	the	spell)	will	fall	in	love	with	them.	Here	is	the	

prayer.	

My	God,	My	God,	My	God,	

Hā	yuhibbū	lā	marake	"(Messenger!)	Do	not	move	your	tongue	quickly	to	hasten	it."	

This	is	the	verse.	seylenā	yemʿatun	caves.	Yemlihā	Mekselinā	Mislīnā	Mernūş	

Debernūş,	Şāzenūş,	Kefeştetāyūş,	Ḳıṭmīr		

(This	spell)	is	completed.	

 	

 

9  Non-italicised	words	have	no	exact	equivalent	in	Arabic.	These	expressions	were	probably	
misspelled	when	the	text	was	copied. 
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Facsimilia	

	

Spell	1:	
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Spell	2:	
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Spell	3:		

	

	 	

	

	

Spell	4:	
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Spell	5:		
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Context	

Ahmed	Cevdet	Pasha	noted	his	daughters,	Emine	Semiye	 and	Fatma	Aliye’s	dates	of	

birth	in	a	miscellany	that	is	currently	kept	in	Istanbul	Metropolitan	Municipality’s	Ata-

turk	Library	(call	no.	CP_Yz_0058)	and	loosely	cataloged	as	Remil	Risalesi	(“Treatise	on	

Geomancy”).	Such	notes,	taken	by	the	owners	of	manuscripts	in	the	marginalia	or	blank	

folios	and	pertaining	to	the	birth	of	their	children,	are	called	tevellüt	kaydı	“birth	note”	

in	Turkish	and	can	be	frequently	seen	in	MSS.	

	 Although	such	personal	notes	inevitably	pertain	to	a	privileged	class,	they	provide	

valuable	insights	into	the	social	and	daily	life	of	the	people.	Apart	from	the	annotations	

in	the	marginalia	(derkenar,	haşiye,	hamiş),	which	serve	a	more	fixed	purpose,	these	per-

sonal	notes	encompass	a	wide	spectrum	of	other	items.	Such	records	may	include	notes	

on	significant	events,	such	as	births	and	deaths	of	loved	ones,	earthquakes,	service	ap-

pointments,	dates	of	constructions,	monetary	transactions,	medicines	and	draft	poetry,	

as	well	as	humorous	notes	directed	at	future	readers.	

Fatma	Aliye	Topuz	(1862-1936)	was	a	writer,	essayist,	and	one	of	the	inaugural	fe-

male	novelists	in	Turkish	literature.	Alongside	her	sister	Emine	Semiye	Önasya	(1864–

1944),	she	played	a	pivotal	role	in	the	advancement	of	women’s	rights	beginning	in	the	

late	 Ottoman	 Empire.	 Fatma	 Aliye	 wrote	 extensively	 on	 women’s	 rights,	 women’s	

education,	 gender	 inequality,	 and	 other	 social	 and	 gender-related	 issues	 during	 her	

lifetime.	

The	bottom	half	of	folio	2r	of	the	miscellany	bears	the	birth	note	of	Fatma	Aliye	

while	in	the	top	half	of	folio	1v,	there	is	Emine	Semiye’s	birth	note.	According	to	this	note	

by	Ahmed	Cevdet,	Fatma	Aliye	was	born	on	Tuesday,	27		Rabīʿ	al-Ākhir	1279	AH	and	

Rumi	9	Tishrīn	al-Awwal.1	

 	

 

1  As	per	 the	Date	Conversion	Guide	of	 the	Turkish	Historical	Society,	 27	Rabīʿ	 al-Ākhir	 1279	AH	
should	be	a	Wednesday	rather	than	a	Tuesday	and	correspond	to	Rumi	10	Tishrīn	al-Awwal	[1278]	
and	22	October	1862;	however,	since	a	deviation	of	one	or	two	days	from	the	guide	is	expected,	27	
Rabīʿ	al-Ākhir	1279	AH	and	Rumi	9	Tishrīn	al-Awwal	[1278]	can	be	seen	as	corresponding.	
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Transcription	

[2r,	 bottom	half]	 Biñ	 ikiyüz	 yetmiş	 tọḳuz	 senesi	 rebīʿü	 l-āh ̮iriniñ	 yigirmi	 yedinci	—	ve	

teşrīn-i	evveliñ	tọḳuzuncı	—	sạlı	gėcesi	sāʿat	sekize	beş	daḳīḳa	ḳala	kerīmem	Fātı̣ma	[or	

Fātṃa]		ʿAliyye	dünyāya	gelmişdir.	

	

Translation	

[2r,	bottom	half]		

My	daughter	Fatma	Aliye	was	born	on	the	twenty	seventh	Tuesday	night	of	Rabīʿ	al-

Ākhir	—	and	the	ninth	of	Tishrīn	al-Awwal	—	in	the	year	one	thousand	two	hundred	

and	seventy-nine	[1279]	at	five	minutes	to	eight	o’clock.”	

	

Facsimile	
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Context	

This	document	from	the	Muslim	court	registers	of	Rodosçuk	or	Tekfurdağı	(modern-

day	Tekirdağ	in	Turkey)	is	a	copy	of	a	letter	written	to	the	court	registers,	which	was	

sent	 to	 the	deputy	 judge	and	 the	 local	notable	of	 the	 city.	 It	 is	 about	 the	parents	of	

Patrona	 Halil	 who	 was	 believed	 to	 be	 the	 main	 culprit	 of	 the	 so-called	 Patrona	

Rebellion	 of	 1730,	 a	 significant	 event	 in	 Ottoman	 history.	 Unfortunately,	 no	 further	

information	is	known	regarding	the	final	fate	of	the	two	people.	The	importance	of	the	

document	 comes	 from	 the	 fact	 that	 it	 reveals	 the	 details	 of	 the	 parents	 of	 Patrona	

Halil,	an	unknown	aspect	of	the	main	figure	of	the	1730	Rebellion.	

	 The	rebellion	was	led	by	Patrona,	an	Albanian	sailor	who	is	believed	to	have	been	

previously	engaged	 in	piracy.	He	became	 the	 leader	of	a	group	of	 janissaries,	 sailors,	

and	various	disaffected	dwellers	in	Istanbul	where	widespread	dissatisfaction	with	the	

rule	of	Sultan	Ahmed	 III	 and	his	 administration	was	evident.	During	 the	period,	 the	

economic	difficulties	were	exacerbated	by	the	luxury	and	extravagance	of	the	so-called	

Tulip	 Era	 (Lâle	 Devri),	 during	 which	 there	 was	 significant	 spending	 on	 palaces	 and	

parties.	 Furthermore,	 failure	 in	 foreign	 policy,	 notably	 the	 loss	 of	 the	 war	 against	

Austria	 (1715-1718),	which	 led	 to	 the	Treaty	of	Passarowitz	 in	 1718,	was	 also	 a	 reason.	

With	 this	 treaty,	 the	Ottoman	Empire	 lost	 significant	 territories	 in	 the	Balkans	 from	

which	many	displaced	families	poured	mainly	into	the	Ottoman	capital.	

	 In	 September	 1730,	 the	 armed	 rebels	 seized	 control	 of	 Istanbul,	 exploiting	 the	

general	 discontent	 among	 the	 populace.	 The	 insurgents	 demanded	 the	 execution	 of	

several	high	officials	whom	they	blamed	for	the	state’s	poor	governance.	Consequently,	

Sultan	 Ahmed	 III	 was	 deposed	 on	 October	 1,	 1730,	 and	 replaced	 by	 his	 nephew	

Mahmud	I.	Also,	several	of	Ahmed	III’s	ministers	and	prominent	figures	were	executed	

or	exiled.	Seeking	to	restore	order	and	consolidate	his	power,	the	new	sultan	Mahmud	

I	 executed	 Patrona	 Halil	 and	 his	 main	 supporters	 in	 November	 1730,	 barely	 two	

months	 after	 the	 rebellion.	 On	 top	 of	 this,	 given	 the	 strong	 suspicion	 towards	

Albanians	 in	 Istanbul	 in	 the	 post-Patrona	 period,	 the	Ottoman	 authorities	 probably	

wanted	 to	 deliver	 a	 symbolic	 message	 too.	 As	 shown	 in	 the	 document,	 almost	 six	
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months	after	Patrona’s	execution,	Patrona’s	parents	were	exiled	from	Istanbul,	never	to	

return.	By	 their	 banishment,	 the	 authorities	may	have	wanted	 to	 erase	 the	 legacy	of	

Patrona	from	Istanbul.	

	

Transcription	

Şerīʿat-şiʿār	 Tekfurṭaġı	 nāʾibi	 efendi	 zīde	 ʿilmuhū	 ve	 ḳıdvetüʾl-emācid	 veʾl-aʿyān	

Tekfur[ṭa]ġında	Aġa	 olan	 Ḥāṣekī	Meḥmed	Aġa	 zīde	mecduhūya	 inhā	 olınur	 ki	 bundan	

aḳdem	āstāne-i	saʿādetde	refʿ-i	livā-i	ʿiṣyān	iden	şaḳīlerüñ	başları	olan	maġżūb-ı	ilāhī	ve	

mebġūż-ı	 	 żıllullāhī	 olmaġın	 ḳatl	 olınan	 Patrona	 dimekle	maʿrūf	 şeḳāvet-pīşenüñ	 üvey	

babası	Ḫalīl	ile	anası	Ḥafṣa	nām	avrat[uñ]	İstanbul’da	durmaları	münāsib	olmaduġından	

ṭard	u	 ibᶜādları	mühimm	ü	muḳteżī	olub	vaṭan-ı	aṣliyyelerine	gitmek	üzre	Tekfurṭaġına	

nefy	ü	iclā	olınmaları	ile	işbu	mektūb	taḥrīr	ve	ḳıdvetüʾl-emās ̱il	veʾl-aḳrān	[Dergāh-ı	ʿālī	

yeñiçerilerinden	Şāhin	Meḥmed	Aġa]	zīde	ḳadruhū	mübāşeretiyle	 irsāl	olındı	vuṣūlünde	

gerekdür	 ki	 vaṭan-ı	 aṣliyyelerine	 gitmek	 üzre	 mezbūrlara	 geregi	 gibi	 tenbīh	 eyleyüb	

İstanbul	 ṭarafına	 ʿavdet	 itdürmekden	 be-ġāyet	 iḥtirāz	 ve	 ictināb	 eyleyesiz	 taḥrīren	 [fī]	

evāʾil-i	şehr-i	Z ̱īʾl-ḳaʿdetiʾş-şerīfe	sene	s ̱elās ̱e	ve	erbaʿīn	ve	miʾe	ve	elf		

vaṣale	ileynā	ve	ḳuyyide	fī	8	Z ̱īʾl-ḳaʿde	sene	1143	

mineʾl-faḳīr	Şāhin	Meḥmed	Aġa-yı	Yeñiçeriyān-ı	Dergāh-ı	ʿāli	

	

Translation	

It	is	reported	to	the	deputy	judge	of	Tekfurṭaġı	[Tekirdağ],	the	symbol	of	Shariʿa	–	may	

[God]	increase	his	knowledge	–		and	the	model	of	the	most	illustrious	ones	and	of	the	

notables,	Ḥāṣekī	Meḥmed	Aġa,	who	is	an	Aġa	at	Tekfurṭaġı	–	may	[God]	increase	his	

glory	–	that	since	it	is	inappropriate	for	H ̮alīl	and	Ḥafṣa,	the	step-father	and	mother	of	

the	bandit-natured	man	known	as	Patrona	who	was	the	leader	of	the	insurgents	who	

took	the	path	of	rebellion	in	the	Abode	of	Felicity	[İstanbul]	before	and	was	executed	

because	of	the	wrath	of	God	and	grudge	of	the	shadow	of	God,	to	remain	in	İstanbul,	

their	deportation	to	Tekfurṭaġı	is	important	and	necessary.	This	letter	was	written	and	

sent	by	the	initiative	of	the	model	of	the	most	honored	ones	and	of	his	counterparts,	
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[Şāhin	Meḥmed,	Aġa	of	 the	 Janissaries]	 –	may	 [God]	 increase	his	 power	 –	 after	 they	

were	 banished	 to	Tekfurṭaġı	 in	 order	 for	 them	 to	 return	 to	 their	 original	 homeland.	

Upon	the	arrival	[of	the	letter],	warn	them	properly	about	their	return	to	their	original	

homeland	and	prevent	them	from	returning	to	Istanbul.	It	was	written	in	the	first	ten	

days	of	the	month	Z ̱īʾl-ḳaʿde	in	the	year	1143	(May	1731).	

[The	letter]	arrived	to	us	and	registered	at	8	Z ̱īʾl-ḳaʿde	1143	(15	May	1731).	

from	humble	Şāhin	Meḥmed,	Aġa	of	the	Imperial	Janissaries	
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Context	

In	 August	 1573,	 Emperor	 Maximilian	 II	 sent	 David	 Ungnad	 von	Weißenwolf1	 as	 an	

envoy	 (orator)	 to	 the	Porte	 in	 Istanbul.	Ungnad,	a	Lutheran	aristocrat	 from	Sonnegg	

(Carinthia,	southern	Austria)	was	perfect	for	this	mission:	One	year	before,	in	1572,	he	

had	spent	several	months	in	Istanbul,2	when	he	was	entrusted	with	the	responsibility	

of	 leading	 the	ambassadorial	delegation	 that	along	with	many	presents	delivered	 the	

tribute	to	the	Ottomans.	3	This	meant	he	already	had	some	experience	of	the	East,	had	

an	 excellent	 international	network,	was	highly	 educated,	 spoke	 Slavic	 languages	 and	

proved	to	be	a	 reliable	gatherer	of	 information	 for	 the	emperor	during	the	 five	years	

that	his	mission	was	to	last.	

	 Ungnad	also	maintained	business	 contacts,	 and	 the	 two	documents	presented	

below	bear	witness	to	a	precarious	situation	in	which	he	approached	the	Sultan:	It	con-

cerns	 a	 loan	 that	Ungnad	 had	 granted	 to	 a	Dubrovnik	merchant	 residing	 in	Galata.	

However,	the	merchant	had	gone	bankrupt	and	absconded.	In	spring	1578,	as	Ungnad’s	

time	to	return	to	Austria	approached,4	he	 turned	to	 the	Sultan	to	request	his	money	

back	by	the	highest	order.		

The	 two	 documents	 presented	 here	were	 issued	 roughly	 three	months	 before	

Ungnad’s	departure	from	Istanbul	and	are	today	in	the	archives	of	St	Florian’s	Abbey	in	

Upper	 Austria	 under	 the	 shelfmarks	 “Fragment	 24a”	 and	 “Fragment	 24b”.	 As	 with	

many	such	Ottoman	documents	that	ended	up	in	monasteries	and	regional	archives,	it	

is	 not	possible	 to	determine	who	acquired	 them,	when	 and	 from	whom.	 It	 could	be	

that	 the	 choirmaster	 Franz	 Kurz	 (1771-1843)	 bought	 them,	 along	with	 “Fragment	 23”	

written	in	Arabic,	during	one	of	his	stays	in	Vienna.	But	that	is	pure	speculation.5		

 
1		 For	 biographical	 details	 on	 David	 Ungnad	 (1530-1600)	 see	 Wurzbach	 1886,	 180-181	 (s.v.	

Weißenwolf),	and	Ferus	2007.		
2		 He	wrote	a	report	on	this	journey,	which	was	published	by	Ferus	in	2007.		
3		 Incidentally,	 he	 had	 brought	 the	 emperor	 horse	 chestnuts	 from	 that	 trip,	 which	 were	 further	

cultivated	by	 the	 famous	 court	botanist	Carl	Clusius.	They	 represent	 the	beginning	of	Vienna's	
beautiful	chestnut	avenues.	Cf.	Ferus	2007,	40.		

4		 Ungnad	left	Istanbul	on	4.	june	1578.		
5		 Thanks	to	Dr.	Friedrich	Buchmayr	for	this	hint.		
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Fragment	24a	was	prepared	in	Istanbul	at	the	end	of	March	1578	and	is	addressed	

to	 the	 Begs	 of	Dubrovnik.	 According	 to	 its	 form	 (tevḳīʿ-i	 refīʿ-i	hümāyūn	 vāṣıl	 olıcaḳ	

maʿlūm	ola	ki),	 it	 is	a	copy	of	a	 sultan’s	decree.	 6	The	Begs	of	Dubronik	are	urgently	

requested	 to	 raise	 Ungnad’s	 money	 somehow,	 as	 the	 ambassador	 was	 about	 to	 be	

relieved	and	return	to	Austria.		

	

Transcription	

Fragment	24a	

1.		 Mefāḫirü	 l-ümerāʾi	 l-milleti	 l-mesīḥīye	 merāciʿü	 l-küberāʾi	 ṭ-ṭāʾifeti	 l-ʿīsevīye	

Dubrenik7	begleri	 tevḳīʿ-i	 refīʿ-i	hümāyūn	 vāṣıl	 olıcaḳ	 maʿlūm	 ola	 ki	 ḥāliyā	 Peç	

kıralı		

2.	 	imparaṭoruñ	ilçisi	ve	Ṣonek	nām	maḥallüñ	begi	olub	bi-l-fiʿl	südde-i	seʿādetde	olan	

David	Unġnad	bāb-i	saʿādetüme	ʿarż-i	ḥāl	gönderüb	bundan		

3.		 aḳdem	Dubreniküñ	ʿayānından	[!]	Marin	Babali	nām	tācire	Ġalaṭada	sākīn	[!]	iken	

ḳarż-i	 ḥasen	 ḥeylī	 [!]	 aḳçe	 virüb	 mezbūr	 Marin	 Babali	 daḫı	 Dubrenikde	 Conyo	

Babali	

4.		 nām	 ʿammūsı	 ile	 dāʾimā	 alış	 viriş	 idüb	mā-beynlerinden	 küllī	 muʿāmeleleri	 olub	

mezkūr	Conyo	mezbūr	Marin	Babalinüñ	metāʿ	ü	esbābın	ve	aḳçesin	

5.		 göndermeyüb	Dubrenikde	alıḳomaġ-ıla	mesfūr	Marin	Babali	nām	daḫı	müflis	olub	

geçinmege	ḳudreti	olmamaġın	ġaybet	idüb	ilçi-i	meẕkūr	mezbūr		

6.	 Marin	Babali	Dubreniküñ	yarar	kişizādelerinden	olub	āsitāne-i	saʿādetde	Dubrenik	

ilçileri	ḥāżır	olmadükleri	[!]	zamānda	vāḳiʿ	olan		

7.	 ilçilik	 ḥidmetin	 itmekle	 iʿtimād	 u	 iʿtiḳād	 idüb	 daḫı8	 aḳçeʾi	 virüb	 şimdikiḥālde	 ne	

cānibe	gitdügi	maʿlūm	olmayub	müşārün	ileyh	ilçi	daḫı	

 
6		 There	 is	also	an	entry	on	this	topic	 in	a	Mühimme	Defteri,	which	was	edited	 in	an	unpublished	

MA	thesis	(Eren	2011).	However,	the	edition	contains	no	translation	and	presents	some	difficulties	
with	the	names,	which	makes	it	impossible	to	find	them:	David	Ungnad	becomes	David	Onkidek	
(p.109).		

7		 With	one	exception	Dubrovnik	is	written	in	this	document	„Dubranik/Dubrenik“.		
8		 Reading	uncertain,	paper	damaged.		
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8.		 bir	nice	defʿā	[!]	size	mektūblar	gönderüb	zikr	olınan	aḳçeʾi	müteveccih	olanlardan	

taḥṣīl	idüb	gönderesiz	diyü	ricā	itmişken	aṣlā	

9.		 mektūblarına	 iltiḳāʿ	 itmeyüb	 aḳçesi	 taḥṣīl	 olınub	 gönderilmeyüb	 ve	 gendüsi	 daḫı	

ʿan	ḳarīb	vilāyetine	gitmek	üzre	olmaġın	ḳadīmü	z-zamāndan		

10.		 dergāh-i	saʿādet-destgāhumuza	olan	ṣadāḳat	u	iḥlāṣuñuz	[!]	müstedʿāsınca	meẕkūr	

Marin	Babali	nām	ẕimmīye	virdügi	ḳarż	aḳçesi	anda	olan	

11.		 aḳçe	ve	esbāb	ve	metāʿ	ve	emlākından	ve	anuñ	iflāsına	sebeb	olan	ʿammūsı	meẕkūr	

Conyo	Babalinüñ	emvāl	ü	esbābından	taḥṣīl	ü		

12.		 tedārük	olınub	vilāyetine	gitmezden	muḳaddem	südde-i	 saʿādetüme	 irsāl	olınmaḳ	

içün	ḫükm[!]-i	hümāyūnum	ṭaleb	itmegin	āsitāne-i	saʿādetümüze	

13.		 olan	 ḳadīm	 iḥlāṣ	 [!]	 u	 istiḳāmetüñüz	 muḳteżāsınca	 ilçi-i	 mūmā-ileyhüñ	 meẕkūr	

Marin	Babali	nām	ẕimmīye	virdügi	aḳçesi	

14.		 żāyiʿ	 ü	 telef	 olmayub	 her	 ne	 ṭarīḳ-ile	 mümkin	 olursa	 taḥṣīl	 olınub	 dergāh-i	

muʿallāma	gönderilmesini	emr	idüb	

15.		 buyurdum	ki	ḥükm-i	 şerīfümle	Covan	V/Delfaro	 [?]	ve	Vidmar	nām	ādemleri	 var-

düklerinde	[!]	bu	bābda	envāʿ-i	iḳdām	u	ihtimāmuñuz	ẓuhūra		

16.		 götürüb	 müşārün	 ileyh	 ilçinüñ	 meẕkūr	 Marin	 Babaliya	 ḳarż	 virdügi	 aḳçesini	

Dubrovnikde	vāḳiʿ	olan	emlāk	u	emvāl		

17.		 ü	esbābından	ve	dāʾimā	muʿāmele	üzre	olub	alış	viriş	idüb	mezbūr	Marinüñ	iflāsına	

sebeb	ü	bāʿis	olan		

18.		 ʿammūsı	Babalinüñ	 emvāl	ü	 esbāb	u	 emlākından	āyīn	ü	 ʿādetüñüz	muḳteżāsınca	

ihmāl	ü	müsāhele	olınmayub	ilçi-i		

19.		 mezbūr	henüz	vilāyetine	teveccüh	itmezden	muḳaddem	her	ne	ṭarīḳ-ile	mümkīn	[!]	

ü	mutaṣavver	olursa	bī-ḳuṣūr	taḥṣīl	ü	tedārük	

20.		 eyleyüb	 ḥükm-i	 hümāyūnumla	 gönderdügi	 meẕkūrān	 ādemlerine	 teslīm	 idüb	

göndermek	bābında	dergāh-i	muʿallāmuza	olan	ḳadīmī	

21.	 	ṣadāḳat	u	 istiḳāmetüñüzi	ẓuhūra	 getürüb	 ilçi-i	mūmā-ileyhüñ	ḥaḳḳını	 kimesneye	

belʿ	u	ketm	itdürmeyüb	vücūda		

22.		 götüresiz	 [!]	 bu	defʿa	 ilçi-i	merḳūmuñ	aḳçesin	 taḥṣīl	 itmek	ḥuṣūṣınd[a]	 [!]	 envāʿ-i	

iḳdām	u	ihtimāmuñuz	bezl	eyleyüb	tekrār	
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23.		 şikāyet	itmege	muḥtāc	eylemeyesiz	şöyle	bilesiz	ʿalāmet-i	şerīfe	iʿtimād	ḳılasız	taḥ-

rīren	fī	evāsiti	min	şehri	Muḥarrem		

24.	 sene	tisʿe	miʾe	semānīn	sitte9	(986	H.,	end	of	March	1578)	

bi-maḳāmi	Ḳosṭan[t]inīye	

	

Translation	

Renowned	 rulers	 of	 the	 Christian	 confession,	 refuges	 of	 the	 greats	 of	 the	 Christian	

community,	Begs	of	Dubrovnik!	As	soon	as	the	sublime	royal	letter	arrives,	may	it	be	

known	that	David	Ungnad,	who	is	currently	the	envoy	of	the	ruler	of	Vienna	and	the	

owner	of	the	place	called	Sonnegg	and	an	official	at	the	threshold	of	fortune,	has	sent	a	

petition	to	my	porte	of	felicity.		

Previously,	he	had	 lent	a	 large	 sum	of	money	without	 interest	 to	 the	merchant	

Marin	Babali,	a	nobleman	from	Dubrovnik,	at	the	time	he	was	resident	in	Galata.	The	

aforementioned	Marin	Babali	constantly	conducted	trade	with	his	uncle	Conyo	Babali	

in	Dubrovnik,	 and	 there	was	a	 lot	of	business	between	 them.	The	mentioned	Conyo	

failed	to	send	his	goods,	products	and	money	to	the	mentioned	Marin	Babali,	and	since	

he	withheld	them	in	Dubrovnik,	the	mentioned	Marin	Babali	went	bankrupt.	As	he	no	

longer	had	the	power	to	sustain	himself,	he	disappeared.	

	 The	 mentioned	 envoy	 (Ungnad)	 had	 confidence	 and	 believed	 that	 the	 afore-

mentioned	Marin	Babali	belonged	 to	 the	honourables	of	Dubrovnik	and,	at	 the	 time	

when	 there	 were	 no	 envoys	 from	 Dubrovnik	 at	 the	 Sublime	 Porte,	 performed	 the	

necessary	envoy	services	and	lent	him	money.	And	now	there	 is	no	idea	where	he	is.	

The	aforementioned	envoy	sent	several	letters	asking:	“You	ought	to	collect	the	afore-

mentioned	 money	 from	 the	 responsible	 persons	 and	 send	 it”,	 but	 there	 was	 no	

response	to	his	letters.	The	money	was	not	collected	and	sent.	

And	 since	 he	 is	 soon	 to	 return	 to	 his	 homeland,	 in	 accordance	 with	 the	 long,	

close	 relationship	 and	 sincerity	 with	 our	 Porte,	 he	 has	 demanded	 my	 sublime	

 
9		 The	word	order	of	this	number	is	somehow	mixed	up;	and	tisʿa	looks	more	like	sitta.		
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decree/ḥükm	that	the	borrowed	money	he	had	given	to	the	subject	called	Marin	Babali	

be	collected	and	made	available	from	his	property,	goods,	chattels	and	real	estate,	as	

well	as	from	the	goods	and	possessions	of	his	aforementioned	uncle	Conyo	Babali,	who	

was	 the	 cause	 of	 his	 bankruptcy,	 and	 sent	 to	 my	 threshold	 of	 felicity	 before	 he	

(Ungnad)	returns	to	his	homeland.		

Given	 the	 long	 trust	 and	 appreciation	 that	 exists	 for	 our	 threshold	of	 felicity,	 I	

have	ordered	that	the	money	given	by	the	aforementioned	envoy	to	the	subject	called	

Marin	Babali	not	be	lost,	be	collected	by	whatsoever	means,	and	be	sent	to	my	Sublime	

Threshold.		

I	have	ordered	with	my	sublime	decree	that	you,	as	soon	as	his	(i.e.	Babali’s)	men	

named	Covan,	V/Delfaro	and	Vidmar	have	arrived,	make	an	effort	 and	endeavour	 in	

this	 matter,	 and	 as	 is	 your	 custom	 and	 practice,	 do	 not	 be	 negligent	 in	 taking	 the	

money	 which	 the	 said	 envoy	 has	 lent	 to	 Marin	 Babali	 from	 his	 goods,	 wares	 and	

properties	located	in	Dubrovnik,	and	also	from	the	goods,	wares	and	properties	of	his	

uncle,	with	whom	he	has	constantly	been	 trading	and	who	was	 the	cause	of	Marin’s	

bankruptcy,	in	whatever	way	this	may	be	possible,	before	the	aforesaid	envoy	returns	

to	 his	 homeland,	 collect	 it	 and	 make	 it	 available,	 and,	 as	 for	 handing	 it	 over	 and	

sending	it	with	the	aforesaid	men	whom	I	have	sent	with	my	exalted	command,	let	the	

ancient	 fidelity	and	sincerity	which	you	have	shown	to	my	exalted	threshold	and	the	

right	of	the	aforesaid	envoy	not	be	violated	by	anyone.		

You	 shall	 endeavour	 and	 work	 hard	 this	 time	 in	 the	 matter	 of	 collecting	 the	

money	of	the	aforementioned	envoy,	and	give	him	no	further	cause	for	complaining.		

So	you	should	know.	Believe	in	the	Sublime	Sign	(i.e.	the	Tugra).	Written	in	the	

middle	decade	of	the	month	of	Muḥarrem	in	the	year	986	(20-30	March	1578)	in	Con-

stantinople.		

	

Transcription	

Fragment	24b	

Türkische	Copeÿ	des	sultanischen	Bevelches	(German)		
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1.		 Ṣāḥib-devlet	paşa	ḥażretlerinüñ	mektūb-i	şerīfinüñ	içinde	olan	maʿdelerüñ	[!]	ʿayn	

ile	ṣūretidür	

2.		 müşārün	 ileyh	 ilçi	 imparaṭor	 cānibine	 teveccüh	 ü	 ʿavdet10	 eylemedin	 muʿaccelen	

irsāl	ü	īṣāline	saʿy	vü	iḳdām	ve	cehd	

3.		 ü	 ihtimām	 eyleyesiz	 eger	mezbūrlardan	 taḥṣīlinden	 zamān	mürūr	 idüb	 eglenmek	

lāzım	gelür-ise	müşārün	ileyh		

4.		 ilçi	 ʿavḳ	olunmaḳ11	 içün	gendü	cānibüñüzden	cāniblerüñüzden	gönderüb	ṣoñra	siz	

mezkūrlardan	alub	

5.		 ḳabż	eyleyesiz	müşārün	ileyh	daḫı	gönderdügüñüz	māl	ile	bize	olan	deynimüzi	edā	

eyleye	şöyle	ki	bu	defʿa		

6.		 daḫı	 sāyir	 zamāna	ḳıyāsen	 teʿallül	 ü	 ihmāl	 veyāḫūd	 taḥṣīlinde	 ʿusret	 vardur	 diyü	

ihmāl	yāḫūd	

7.		 ʿarż	 olunmaḳ	 lāzım	 gelse	 küllī	 sūʾ-i	 ẓann	 bāʿis	 ve	 ʿıtāb	 u	 ġażab-i	 pādişāhīnüñ	

ıżrārına12	[!]	

8.	 sebeb	 olınmaḳ	muḳarrer	 ü	muḥaḳḳaḳdur	 aña	 göre	 tedbīr	 ü	 tedārük	 aṣasız	 [?]	 bir	

yirde	fermān-i		

9.		 ʿālīşān-i	vācibü	l-izʿānuñ	tenfīzinde	müsāhele	taḳṣīr	revā	görilmeyüb	taḥṣīlinde	

10.		 istiʿcāl	 olına	 zīrā	 imparaṭor-ile	 bizüm	 mā-beynümüzde	 olan	 dostlıḳ	 muḳteżāsı	

budur	ki		

11.		 anlaruñ	müteʿalliḳātı	ve	birden	bizüm	cānibimüze	müteʿalliḳ	olan	dostlarumuzdan	

aṣlā	rencīde		

12.		 vü	remīde	olmıya	taḥrīren	fī	evāsıṭi	şehri	Muḥarremi	l-ḥarām	sene	sitte	ve	semānīn	

ve	tisʿa-miʾa		

bi-medīneti	
Ḳosṭanṭinīye	
El-maḥrūse			

 	

 
10		 Probably	a	misspelling:	ʿazimet	[?]		
11		 Should	be	olunmamaḳ.	
12		 Or	ısdārına?		
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Translation:	

Turkish	Copy	[?]	of	the	Sultan’s	Order	

This	 is	the	exact	copy	of	the	issues	contained	in	the	exalted	letter	of	His	Majesty	the	

Pasha,	the	Lord	of	Happiness.		

	 Before	the	aforementioned	envoy	sets	out	for	the	Kaiser,	you	should	urgently	en-

deavour,	exert	yourselves	and	pass	it	on.	If	collecting	[the	money]	from	the	aforemen-

tioned	(i.e.	the	merchants)	takes	time	and	it	is	necessary	to	wait,	then	in	order	not	to	

delay	 the	 aforementioned	envoy,	 forward	 it	 from	your	own	 side	 and	only	 afterwards	

collect	it	from	the	aforementioned	(merchants).		

Let	the	aforementioned	(merchant)	pay	the	debt	he	owes	us	with	the	money	you	

send	him.	If	you	neglect	[the	matter],	claiming	that	there	is	delay	and	procrastination	

or	 difficulty	 in	 collection	 as	 compared	 to	 otherwise,	 or	 if	 it	 becomes	 necessary	 [to	

submit	the	matter	again],	then	that	is	the	cause	of	utter	suspicion,	anger	and	wrath	of	

the	Padishah.	

	 Accordingly,	you	must	 take	precautions.	No	negligence	should	be	shown	 in	 the	

execution	 of	 the	 high	 command	 to	 be	 obeyed	 and	 (the	money)	 should	 be	 collected	

with	all	speed.	Because	the	friendship	that	prevails	between	the	Kaiser	and	us	requires	

that	none	of	our	friends,	be	they	his	people	or	ours,	be	harassed	or	molested.		

	 Written	in	the	middle	decade	of	the	month	of	Muḥarrem,	in	the	year	986.		

	 In	the	city	of	Constantinople,	the	well-protected.	
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Fragment	24b		
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Context	

The	rapid	expansion	of	Napoléon	Bonaparte’s	territorial	conquests	caused	widespread	

concern,	which	 extended	 to	 the	Ottoman	Empire	under	 the	 rule	of	 Sultan	Selīm	 III.	

However,	the	threat	of	Napoléon	was	not	new	to	the	Ottomans.	In	July	1798,	Napoléon	

embarked	 on	 a	 campaign	 to	 Egypt.	 He	 successfully	 defeated	 the	 Mamluk	 army.	

Through	his	reforms,	Bonaparte	sought	to	establish	an	Arab	nation	and	undermine	the	

Ottoman	Empire.	In	February	1799,	he	invaded	Syria,	where	he	defeated	the	Ottoman	

garrison	at	Jaffa	and	the	French	army	executed	4,000	prisoners.1	By	11	September	that	

year,	 the	Ottomans,	 in	alliance	with	Russia	and	Britain,	were	at	war	with	 their	 long-

time	allies.	

	 Initially,	 Selīm	 explored	 diplomatic	 avenues	 with	 Russian	 and	 British	

ambassadors	to	forge	an	alliance	against	this	emerging	threat.	Faced	with	Napoléon’s	

continued	 belligerence,	 the	 Ottoman	 Empire	 adopted	 a	 careful	 attitude	 towards	

France.	 However,	 after	 the	 victory	 at	 the	 Battle	 of	 Austerlitz,	 the	 Ottoman	 Empire	

considered	 it	 necessary	 to	 undertake	 a	major	 revision	 of	 its	 policy	 towards	 France.2	

When	 Napoléon	 evacuated	 the	 French	 army	 from	 Egypt	 following	 the	 signing	 of	 a	

treaty	 with	 Russia	 and	 Britain	 in	 1801,	 the	 Ottomans,	 seeing	 Napoléon’s	 rapid	

expansion	and	growing	 strength,	decided	 to	 join	 forces	with	 the	French.	As	a	 result,	

they	signed	the	Treaty	of	Paris	in	1802.3	

	 Selīm’s	 views	were	 also	 influenced	 by	 Pierre	Ruffin	 (d.1824),	 the	 French	 chargé	

d’affaires4	(chief	of	mission)	in	Istanbul,	and	Aḥmed	Vāṣıf	Efendi	(d.1806),	who	served	

as	Reʾīs	ül-Kuttāb	(Head	of	chancery	of	the	Imperial	Council).	Ruffin	engaged	in	a	dis-

cussion	with	Selīm,	explaining	Napoléon’s	alleged	benevolent	sentiments	towards	the	

 
1		 Virginia	H.	Aksan,	The	Ottoman	Wars	1700	-	1870:	An	Empire	Besieged,	Modern	Wars	in	Perspec-

tive	(London	New	York:	Routledge,	Taylor	&	Francis	Group,	2013),	229.	
2		 Karaer	 Nihat,	 “Abdurraḥīm	 Muḥib	 Efendi’nin	 Paris	 Büyükelçiliği	 (1806-1811)	 ve	 döneminde	

Osmanlı-Fransız	 diplomasi	 ilişkileri,”	 OTAM(Ankara	 0,	 no.	 30	 (2011):	 2,	 doi:10.1501/	
OTAM_0000000577.	

3		 Kahraman	Sakul,	“An	Ottoman	Global	Moment:	War	Of	Second	Coalition	In	The	Levant”	(Ph.D.,	
Georgetown	University,	2009),	430.	

4		 The	Chargé	d’Affaires	 is	a	diplomat	who	acts	as	 the	head	of	an	embassy	when	 the	Ambassador	
fails	to	appear.	
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Ottoman	Empire.5	Ruffin	claimed	that	Napoléon	wanted	the	Ottoman	Empire	to	stand	

alongside	France	as	a	trusted	ally	and	friendly	partner.6	Their	influence	culminated	in	

the	 achievement	 of	 the	 long-sought	 formal	 Ottoman	 recognition	 of	 Napoléon’s	 full	

imperial	 title	 in	 1806.7	 Following	 the	 self-proclamation	 of	 Napoléon	 as	 Emperor	 of	

France,	Selīm	sent	an	extraordinary	ambassador	 to	 formally	acknowledge	Napoléon’s	

accession.	Abdurraḥīm	Muḥib	Efendi	(fl.1806-1811)8	embarked	on	this	diplomatic	mis-

sion	to	Paris	on	30	March	1806.9	

	 Muḥib	Efendi	 arrived	 in	Paris	 bearing	presents	 from	Sultan	 Selīm	 to	 the	newly	

crowned	Emperor,	accompanied	by	two	letters.	The	first	 letter	was	the	 formal	recog-

nition	 of	 Napoléon	 Bonaparte	 as	 the	 reigning	monarch	 of	 France,	 while	 the	 second	

letter	conveyed	Sultan	Selīm’s	praises	and	compliments	to	Napoléon	for	his	victory	at	

the	 Battle	 of	 Austerlitz.10	 Muḥib	 Efendi	 read	 both	 letters	 in	 public	 in	 front	 of	 the	
emperor	 and	 confirmed	 his	 official	 capacity	 as	 the	 envoy	 of	 Selīm	 to	 the	 court	 of	

Napoléon,	addressed	as	the	Emperor	of	France	and	the	King	of	Italy.11	He	emphasized	

 
5		 Napoleon’s	 strategic	 aim	 of	 aligning	 the	Ottomans	with	 his	 cause,	 and	 thereby	 deterring	 their	

allegiance	 to	Russia	 and	Britain,	 is	 evident	 in	his	 letter,	where	he	 attempts	 to	 secure	Ottoman	
support	through	rhetoric.	

6		 The	explanation	of	Napoleon’s	behavior	towards	the	Ottoman	ambassador	will	be	further	eluci-
dated	by	examining	the	transcription	and	translation	of	the	focal	document	under	discussion	in	
this	study.	This	claim	will	be	substantiated	by	the	document	itself,	which	will	reveal	Napoleon’s	
conspicuously	 friendly	 behavior	 towards	 the	Ottoman	 ambassador.	Napoleon’s	 strategic	 aim	of	
aligning	 the	 Ottomans	 with	 his	 cause,	 and	 thereby	 deterring	 their	 allegiance	 to	 Russia	 and	
Britain,	is	evident	in	his	letter	as	he	seeks	to	gain	Ottoman	support	through	his	words.	

7		 Standford	J.	Shaw,	Between	Old	and	New,	The	Ottoman	Empire	under	Sultan	Selim	III,	 1789-1807	
(Cambridge,	Massachusetts:	Harvard	University	Press,	1971),	254.	

8		 Born	in	Istanbul,	Muḥib	Efendi	was	raised	and	educated	within	the	confines	of	the	city.	He	took	
on	various	administrative	roles.	During	his	six-year	tenure	as	the	Ottoman	ambassador	to	Paris,	
Muḥib	Efendi	meticulously	produced	a	comprehensive	document	known	as	the	Sefāretnāme	(the	
book	 of	 embassy).	 The	 manuscript	 consists	 mainly	 of	 coded	 communications	 between	Muḥib	
Efendi	and	the	Grand	Vizier,	as	well	as	incoming	correspondence.	It	also	includes	documentation	
of	 Muḥib	 Efendi’s	 meetings	 with	 foreign	 ambassadors,	 perspectives	 on	 negotiations	 with	 the	
French	cabinet,	and	meticulous	first-hand	observations	of	Paris.	Aḥmed	ʿĀṣım’s	extensive	use	of	
Muḥib	Efendi’s	Sefāretnāme	in	his	historical	works	is	testimony	to	Muḥib	Efendi’s	keen	powers	of	
observation	and	his	diplomatic	skills.	

9		 Shaw,	Between	Old	and	New,	335.	
10		 Bekir	Günay,	“Seyyid	Abdurrahim	Muḥib	Efendi’ni	Paris	Sefirliği	ve	Büyük	Sefaretnamesi”	(Ph.D.,	

İstanbul	University,	1998),	34.	
11		 Âṣım,	Âṣım	Efendi	tarihi:	Osmanlı	tarihi	1218-1224/1804-1809):	(inceleme	-	metin.	1.	Cilt,	ed.	Ziya	Yıl-

mazer,	 1.	 baskı,	 Türkiye	 Yazma	 Eserler	 Kurumu	 Başkanlığı	 yayınları	 tarih	 ve	 toplum	 bilimleri	
serisi,	58	5	(İstanbul:	Türkiye	Yazma	Eserler	Kurumu	Başkanlığı,	2015),	165.	
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the	honor	 that	was	given	 to	France	by	 the	 triumphs	and	conquests	of	Napoléon	and	

expressed	his	hope	for	the	strengthening	of	the	sincere	relations	between	the	Ottoman	

Empire	and	France.12	The	following	account	is	the	transcription	of	Napoléon’s	reply	to	

the	 speech	 delivered	 by	 Muḥib	 Efendi.	 The	 relevant	 document	 is	 archived	 in	 the	

Türkische	Urkunden	collections	of	the	Austrian	State	Archives	in	Vienna	(Haus-,	Hof-	

und	Staatsarchiv).13	

	

Transcription	

Devlet-i	ʿaliyyeniñ	İlçisiniñ	

Nuṭḳuna	Cevāb	

İlçi	Beg	seniñ	meʾmūriyyetiñden	ḥaẓẓ	itdim,	velī-niʿmetiñ	olan	Sulṭān		

Selīm	ḥażretleriniñ	ḫulūṣ-ı	niyyetleri	ḳalbime	teʾs ̱īr	ider	ḳadīm	dost	u	

müttefiḳim	olan	devlet-i	ʿaliyyeye	istiẓhārı	fütūḥātımızıñ	aʿẓam	s ̱emeresidir	

saña	ʿalenen	taṣdīḳ	itmekden	maḥẓūẓum	her	ne	devlet-i	ʿaliyyeye	ḫayr	u	şerr	

vāḳiʿ	olursa	Frānçe	milletine	rāciʿdir	bu	kelāmları	Sulṭān	Selīm	

ḥażretlerine	ifāde	eyleye	her	ne	vaḳt	ki	benim	düşmenlerim	ki	anıñ	daḫı	

olmaḳ	gerekdir	naṣīḥat-i	fāsid	virmek	üzre	ise	bu	kelāmlarım		

ḫāṭırlarına	gele	ṭarafımdan	hīç	bir	vechle	iḥtirāz	itmeye	ikimiz	birlikde	

iken	düşmenleriniñ	ḳuvvetinden	hīç	bir	ḫavf	itmeye	

mīm	

	

Translation	

Reply	to	the	speech	of	the	ambassador	of	the	Sublime	State.	

 
12		 Günay,	“Seyyid	Abdurraḥīm	Muḥib	Efendi’ni	Paris	Sefirliği	ve	Büyük	Sefaretnamesi,”	259–60.	
13		 The	above-mentioned	document	 is	part	of	 the	collection	of	 "Türkische	Urkunden"	 in	the	Haus-,	

Hof-	und	Staatsarchiv.	However,	it	is	noticeable	that	the	document	has	been	archived	without	any	
accompanying	 details	 or	 contextual	 information;	 the	 box	 is	 part	 of	 the	 unsorted	 documents,	
having	been	discovered	by	chance	 in	 the	course	of	my	research	 into	other	materials	within	 the	
same	 collection.	 It	 is	 also	worth	 noting	 that	 the	 document	 exists	 in	 both	 French	 and	German	
within	the	aforementioned	box.	
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Mister	Ambassador,	I	was	delighted	with	your	appointment.	The	sincere	intentions	of	

your	benefactor,	His	Majesty	Sultan	Selīm,	have	touched	my	heart.	Supporting	our	old	

friend	and	ally,	the	Sublime	State,	is	the	greatest	fruit	of	our	conquests.	I	am	pleased	to	

publicly	confirm	this	to	you.	Whatever	befalls	the	Sublime	State,	whether	good	or	bad,	

concerns	the	French	nation.	Convey	these	words	to	His	Majesty	Sultan	Selīm,	that	he	

may	recall	them	whenever	my	enemies,	who	must	be	his	enemies	too,	offer	malicious	

advice.	Do	no	abstain	in	any	way	from	my	side.	When	both	of	us	are	together,	do	not	

fear	the	strength	of	our	enemies.	

Finished.	
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Context	

The	chronogram	poem	(tārīḫ	manẓūmesi)	by	Ḥaḳḳī	(d.	1894)	presented	in	this	article	is	
found	in	the	Ottoman-English	versified	(manẓūm)	dictionary	entitled	Lehce-i	Lanḳıvic1	

(dictionary	 of	 the	 language),	 a	manuscript	written	by	Rüknī	 (d.	 ?)	 in	 1865.	 The	 only	

known	copy	of	this	manuscript	to	date	is	in	the	manuscript	collection	(No.	AA.	6881)	

of	the	Deniz	Müzesi	Library	in	Istanbul.	Measuring	205	x	130,	160	x	115	mm,	this	work	

contains	43	sheets	(varaḳ),	with	sheets	[1a,	1b	and	42a-43b]	being	blank,	and	is	written	

in	nesiḫ.	Ḥaḳḳī’s	chronogram	poem	is	on	[41b]	and	is	written	in	riḳca.					

As	Ottoman	chronogram	poems	were	formally	composed	according	to	the	rules	

of	Arabo-Persian	prosody	(ʿarūż),	they	are	classified	as	a	sub-branch	of	the	“science	of	

poetic	adornment”	(ʿilm-i	bedīʿ),	one	of	the	three	main	branches	of	the	Arabic	“science	

of	 rhetoric”	 (ʿilm-i	 belāġat).2	 The	 act	 of	 composing	 a	 chronogram	 (tārīḫ	 düşürme)	 in	

the	Ottoman	Empire	permeated	almost	every	aspect	of	life,	including	birth,	death,	the	

enthronement	of	the	sultan,	the	appointment	of	a	statesman	to	a	new	duty	or	position,	

marriage,	architectural	construction,	or	the	completion	of	a	book.3	Chronogram	poems	

constitute	a	literary	genre	due	to	their	distinctive	formal	and	thematic	characteristics.	

There	 are	numerous	 examples	of	 this	 extremely	popular	 genre	 among	 the	Ottomans	

over	 the	 centuries	 that	 have	 still	 to	 be	 studied	 systematically,4	 and	 the	 chronogram	

poem	by	Ḥaḳḳī	examined	in	this	article	is	just	one.	

		 To	understand	why	Ḥaḳḳī’s	chronogram	poem	is	found	in	Rüknī’s	manuscript,	let	

us	 consider	 the	 sources	 and	 the	manner	 in	which	 such	 poems	 generally	 appear:	 the	

Ottoman	 chronogrammatic	 poets	 assembled	 these	 poems	 in	 their	 own	 poetry	

collection	(dīvān)	under	a	separate	heading	(or	without	a	heading),	for	example	under	

 
1		 Lanḳıvic	 is	 the	 pronunciation	 of	 the	 English	word	 language	 in	Ottoman.	 In	 the	 dictionary,	 the	

English	 words	 are	 written	 in	 Arabic	 script	 (according	 to	 Ottoman	 orthography)	 as	 they	 are	
pronounced:	( جیوقنل ).	

2		 Karabey,	Turgut,	“Tarih	Düşürme”,	TDV	İslâm	Ansiklopedisi,	
	https://islamansiklopedisi.org.tr/tarih-dusurme		(10.04.2024).		

3		 Akay,	Sedat,	“Arap	Edebiyatında	Şiirsel	Tarih	Düşürme	Sanatı	ve	Siirt	Nezdinde	Bazı	Örnekleri”.	
Şırnak	Üniversitesi	İlahiyat	Fakültesi	Dergisi	28	(2022),	p.	266-	283,	p.	271.	

4		 Ambros,	 Edith	 Gülçin,	 Ottoman	 Chronogram	 Poems:	 Formal,	 Factual,	 and	 Fictional	 Aspects,	
Berlin:	EB-Verlag	(2021),	p.	6.	

https://islamansiklopedisi.org.tr/tarih-dusurme
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the	 title	 “tevārīḫ”	 (pl.	 of	 tārīḫ).5	 However,	Ḥaḳḳī’s	 dīvān	 was	 published	 in	 1875,6	 ten	

years	 after	 Rüknī’s	 manuscript	 of	 1865.	 In	 addition	 to	 these	 dīvāns,	 there	 were	 the	

chronogram	poems	 collected	 in	 poetry	miscellanea	 (mecmūʿa-i	 eşʿār)	 or	 included	 in	

manuscripts	on	the	blank	sheets	at	the	start	and	end	or	even	on	any	page	of	the	works	

as	 “fevāʾid	 kaydı”	 (<	 fevāʾid:	 pl.	 of	 Ar.	 fāʾide	 “benefit”),	 a	 record	 of	 beneficial	

information.7	 In	 this	 regard,	we	 can	consider	Ḥaḳḳī’s	 chronogram	poem	as	 a	 “fevāʾid	

record”,	 and	 suggest	 that	 it	 appears	 in	Rüknī’s	work	on	page	 [41b],	 one	of	 the	blank	

sheets	at	the	end	of	the	manuscript,	and	after	the	concluding	section	on	page	[41a]	of	

this	versified	dictionary.	

Moreover,	as	there	is	no	information	on	the	compilation	date	of	Rüknī’s	work	and	

its	 copyist,	 we	 should	 ask	 the	 following	 interesting	 and	 important	 questions	 in	 the	

context	 of	 the	 history	 of	 Ottoman	 literary	 culture:	Who	 wrote	Ḥaḳḳī’s	 chronogram	

poem	as	a	“fevāʾid	 record”	 in	Rüknī’s	work?	Where	did	the	copyist	obtain	this	poem,	

which	was	likely	one	of	Ḥaḳḳī’s	unpublished	poems	up	to	that	point?	Was	it	written	or	

orally	transmitted?	More	precisely,	was	the	poem	orally	dictated	to	the	copyist?	

Yunus	Kaplan,	who	recently	found	Rüknī’s	versified	dictionary,	analysed	its	struc-

tural	and	textual	features	and	published	his	article	in	2022,8	transcribing	the	full	text	of	

the	manuscript	 apart	 from	Ḥaḳḳī’s	 chronogramm	 poem.	 Kaplan	 noted	 in	 his	 article	

that	the	manuscript	contains	a	“puzzle	chronogram	poem”	(taʿmiyeli	tārīḫ	manẓūmesi)	

of	six	couplets	by	a	poet	with	the	pen	name	(maḫlas)̣	Ḥaḳḳī,	in	praise	of	the	captaincy	

 
5		 Karabey,	Turgut,	“Tarih	Düşürme”,	TDV	İslâm	Ansiklopedisi,	

	https://islamansiklopedisi.org.tr/tarih-dusurme		(10.04.2024).		
6		 See	Tayşi,	Mehmet	Serhan,	“Hakkı	Bey,	Üsküdarlı”,	TDV	İslâm	Ansiklopedisi,	

	https://islamansiklopedisi.org.tr/hakki-bey-uskudarli	(26.03.2024).	
7		 Karabey,	Turgut,	“Tarih	Düşürme”,	TDV	İslâm	Ansiklopedisi,	

	https://islamansiklopedisi.org.tr/tarih-dusurme	 	 (10.04.2024).	 See	Orhan	Bilgin,	 “Fevâid	Kaydı”,	
TDV	 İslâm	 Ansiklopedisi,	 https://islamansiklopedisi.org.tr/fevaid-kaydi	 (14.04.2024).	 The	 “fevāid	
records”,	often	unrelated	to	and	disassociated	from	the	subject	of	the	manuscript	in	which	they	
appear,	cannot	be	limited	in	terms	of	their	contents.	These	records	can	be,	for	example,	the	dates	
of	 important	 days	 or	 events,	 a	 short	 poem,	 useful	 information	 extracted	 from	 other	 works,	 a	
medicinal	recipe,	or	any	kind	of	recipe.	

8		 Yunus	 Kaplan,	 “Tuhfe	 Türüne	 Bilinmeyen	 Bir	 Örnek:	 Rüknî’nin	 İngilizce-Türkçe	 Manzum	
Sözlüğü	(Lehce-i	Lankıviç)”,	Akademik	Dil	ve	Edebiyat	Dergisi	6/2	(2022),	p.	485-531.	

https://islamansiklopedisi.org.tr/tarih-dusurme
https://islamansiklopedisi.org.tr/hakki-bey-uskudarli
https://islamansiklopedisi.org.tr/tarih-dusurme
https://islamansiklopedisi.org.tr/fevaid-kaydi
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of	Vesīm	Paşa	(d.	1910)	on	page	[41b].9	He	also	mentioned	in	the	footnote	that	he	did	

not	 see	 the	 manuscript	 himself.	 10	 Thus,	 he	 took	 the	 reference	 that	 the	 poem	 is	 a	

“puzzle	 chronogram”	 from	 the	 catalogue	 entry	 of	 the	 Deniz	Müzesi	 Library.	 In	 this	

article,	I	will	therefore	check	whether	the	poem	is	a	puzzle	chronogram	and	will	also	

consider	other	possibilities.	

Neither	the	work	“Lehce-i	Lanḳıvic”	nor	its	author	Rüknī	is	mentioned	in	the	bio-

graphical	and	bibliographical	sources.	Apart	from	the	pen	name	“Rüknī”	in	the	conclu-

ding	 section	 of	 the	 versified	 dictionary,	 the	 only	 biographical	 information	 about	 the	

author	is	found	in	the	introduction.	Rüknī	writes	here	that	he	travelled	to	England	to	

get	 engines	 for	 the	warships	 of	 the	Ottoman	 navy	 and	 that	 he	wrote	 the	 dictionary	

during	 this	 trip	 (to	 avoid	 wasting	 the	 time)	 with	 the	 help	 of	 a	 passenger	 who	 was	

familiar	with	English.11	Thus,	it	can	be	assumed	that	Rüknī	travelled	to	England	on	an	

official	 mission	 and	 was	 probably	 an	 Ottoman	 naval	 officer.	 This	 biographical	

information	 is	 important	 as	 it	 may	 provide	 a	 possible	 answer	 (apart	 from	 the	

explanation	 about	 the	 “fevāʾid	 record”	 above)	 to	 the	 question	 of	 why	 Ḥaḳḳī’s	
chronogram	 poem	was	 included	 in	 Rüknī’s	 work:	 as	Ḥaḳḳī’s	 chronogram	 poem	was	

written	on	the	appointment	of	Vesīm	Paşa	as	“the	grand	admiral”12	(ḳapudān-ı	deryā)	in	

1281	(hicrī),	corresponding	to	1864-65	CE,	its	content	is	closely	associated	with	Rüknī	as	

an	Ottoman	naval	officer	in	the	same	military	context	and	in	the	same	year,	1865.				

With	reference	to	the	literary	identity	of	Ḥaḳḳī,	 in	Faṭīn’s	(d.	1866)	biography	of	
poets	(teẕkire)	from	1853,	Ḥaḳḳī’s	literary	skills	are	described	as	“well	versed	in	all	the	

finer	aspects	of	 the	poetry”.13	 In	 the	TDV	İslâm	Ansiklopedisi,	 it	 is	written	 that	Ḥaḳḳī	
 

9		 Kaplan,	“Tuhfe	Türüne	Bilinmeyen	Bir	Örnek”	(2022),	p.	496.	
10		 ibid.,	p.	496	(footnote	6).	
11		 Rüknî,	 Lehce-i	 Lankıviç:	 Manzum	 İngilizce-Türkçe	 Sözlük,	 Deniz	 Müzesi	 Komutanlığı	

Kütüphanesi;	Yazmalar	Koleksiyonu	Nr.	AA.	6881,	(1865),	f.	1b/3-8.	
12		 “The	Grand	Admiral”	is	common;	however,	in	1863	the	title	ḳapudan	paşa	(the	grand	admiral)	was	

abolished	 and	 the	umūr-ı	 baḥriye	 nāẓırı	 “minister	 of	 navy”	 took	 its	 place	 as	 commander	 of	 the	
Ottoman	navy.	See	Bayerle,	Gustav,	Pashas,	Begs,	and	Effendis:	A	Historical	Dictionary	of	Titles	
and	Terms	in	the	Ottoman	Empire,	Piscataway,	NJ:	Gorgias	Press	(2011),	p.	93.	

13		 Fatîn	Davud,	Fatîn	Tezkiresi	(Hâtimetü’l-Eşâr),	(1853),	ed.	Ömer	Çiftçi,	T.C.		
Kültür	ve	Turizm	Bakanlığı	Kütüphaneler	ve	Yayımlar	Genel	Müdürlüğü	Kültür	Eserleri	Dizisi	Nr.	
469,	(Ankara,	2017),	p.	100,	https://ekitap.ktb.gov.tr/TR-195831/fatin-tezkiresi.html	(26.	03.	2024):		
“[...]	mezâyâ-yı	şi‘ri	tedkîke	muktedir	bir	şâir	olup	[...]”.	

https://ekitap.ktb.gov.tr/TR-195831/fatin-tezkiresi.html
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was	 “a	powerful	poet	who	could	be	 considered	equal	 to	Nefʿī	 (d.	 1635)”,	 that	he	was	

described	 in	 the	 sources	 as	 “Nefʿī	 of	 the	 time”	 (Nefʿī-yi	 zamān),	 and	 that	he	became	

very	 famous	 in	his	 day.14	 The	 inclusion	 in	Rüknī’s	work	of	 a	 chronogram	poem	by	 a	

famous	 and	 powerful	 contemporary	 poet,	 in	 praise	 of	 the	 naval	 commander	 Vesīm	

Paşa,	would	also	increase	the	importance	of	Rüknī	and	his	work.		This	may	also	explain	

why	Ḥaḳḳī’s	chronogram	poem	was	included	in	Rüknī’s	work.	

In	this	literary	genre,	there	are	more	than	thirty	different	types	of	chronogram.15	

To	ascertain	whether	Ḥaḳḳī’s	poem	is	a	puzzle	chronogram	and	how	this	type	is	com-

posed,	let	us	take	a	closer	look	at	the	last	couplet	of	Ḥaḳḳī’s	poem:		

“Ṭuyunca	bi’l-bedāhe	söyledim	tārīḫini	Ḥaḳḳī	

Vesīm	Paşa	eḥaḳḳdur	baḳ	ḳapuādn	[sic]	[recte	ḳapudān]	oldı	deryāyā.”	

ھیایرد    ىدلوا    نادوپق    قب    ردقحا    اشاپ    میسو 		

230			+				51				+				163			+		102		+		313		+	304		+		116	=	127916						

The	total	of	the	numerical	values	of	the	letters	in	the	last	line	is	1279,	which	is	less	than	

the	 required	date	 (1281).	 In	 such	cases,	 the	poet	gives	 the	number	 to	be	added	 to	or	

subtracted	 from	the	 required	 figure	 in	 the	previous	verse	of	 the	 last	 line.17	Assuming	

that	Ḥaḳḳī	gives	us	 the	hint	 to	add	the	 letter	 “b	(ب)”	 (=	 its	numerical	value	2)	 in	 the	

previous	verse	of	 the	 last	 line	with	 the	 formulation	 “bi’l-bedāhe”	 (extemporaneously),	

we	get	the	required	date	of	 1281/1865.	This	can	happen	with	the	 interpretation	of	the	

meaning	 of	 “bi’l-bedāhe”	 as	 “with	 one	more	 b”,	 which	 is	 obviously	 a	 daring	 and	 yet	

noteworthy	interpretation.	

Another	possible	and	the	better	 interpretation	would	be	to	assume	that	Ḥaḳḳī’s	
poem	 is	 not	 a	 puzzle	 chronogram.	 The	 fact	 that	 the	 copyist	 misspelled	 the	 word	

 
14		 Tayşi,	Mehmet	Serhan,	“Hakkı	Bey,	Üsküdarlı”,	TDV	İslâm	Ansiklopedisi,	

https://islamansiklopedisi.org.tr/hakki-bey-uskudarli	(25.03.2024).		
15		 Demirayak,	Kenan,“Osmanlı	Dönemi	Arap	Edebiyatında	Tarih	Düşürme	Şiirleri	Ya	Da	Şiirle	Tarih	

Düşürme”,	 Şarkiyat	 Mecmuası	 25/2,	 (2014),	 p.	 87-124,	 p.	 91.	 For	 information	 on	 types	 of	
chronogram,	see	Ambros,	Ottoman	Chronogram	Poems	(2021),	p.	35-42.	

16		 For	table	of	numerical	values	of	letters	used	in	the	calculation	of	chronograms	and	the	rules	for	
composing	chronograms,	see	Akay,	“Arap	Edebiyatında	Şiirsel	Tarih	Düşürme”	(2022),	p.	269ff.	

17		 Yakıt,	 İsmail,	 “Yakut’un	 Kendi	 Seyahatlarına	 Düşürdüğü	 Tarihler”,	 A.Ü.	 Türkiyat	 Araştırmaları	
Enstitüsü	Dergisi	39,	(2009),	p.	211-219,	p.	212.	

https://islamansiklopedisi.org.tr/hakki-bey-uskudarli
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ḳapudān	is	a	strong	indication	that	he	may	also	have	misspelled	other	words.18	This	is	

also	proven	in	the	case	of	baḳ	( قب )	instead	of	bāḳ	( قاب )	with	the	letter	elif.	And	ḳapudān	

( نادوپق )	can	also	be	written	ḳāpudān	( نادوپاق )	with	the	letter	elif.	If	we	add	the	numerical	

value	of	these	two	elif	(1+1)	to	the	total,	we	get	the	correct	date	1281/1865.	Thus	Ḥaḳḳī’s	
poem	can	be	considered	as	tam	tārīḫ,	a	type	of	chronogram	in	which	all	the	letters	in	

the	tārīḫ-hemistich	are	added	up.19	The	possibility	that	the	poem	may	have	been	orally	

dictated	to	 the	copyist	and	therefore	 the	two	missing	elifs	may	have	been	written	by	

mistake	indicates	that	this	interpretation	is	more	likely	to	be	correct.	

	

Transcription	
[mefā‘īlün	–	mefā‘īlün	–	mefā‘īlün	–	mefā‘īlün]		

1. Ḫudā	taḫtında	dāʾim	eylesün	ʿAbdü	l-ʿAzīz	Ḫānı	
Bütün	erbābını	taʿyīn	ider	cāh-ı	muʿallāya								

2. Ḳapudān-ı	mükerrem	itdi	şāhenşeh	müşīrlikle	
Vesīm	Paşa	dem-ā-dem	nāʾil	olsun	luṭf-ı	Mevlāya	

3. İdüb	keştīleri	rāyāt-ı	gūn-ā-gūn	ile	tezyīn	
Donanma	ʿaskeri	resm-i	bihīni	çıḳdı	icrāya	

4. Hemān	rabbü	l-ʿazīzüñ	lücce-i	tevfīḳine	ṣalsun	
Yemm-i	ʿadl	ile	ṭoplatdı	pence-i	fülk-i	hümā-pāye	

5. Saʿādetle	ide	ol	tā	Ḫudāyī	bādbān-pīrā	
Hübūb	itdükce	bād-ı	feyż-i	Ḥaḳḳuñ	dār-ı	dünyāya	

6. Ṭuyunca	bi’l-bedāhe	söyledim	tārīḫini	Ḥaḳḳī	
Vesīm	Paşa	eḥaḳḳdur	baḳ	ḳapuādn	[sic]	oldı	deryāya	

—		1281		—	

Translation			

1. May	God	keep	ʿAbdü	l-ʿAzīz	Ḫān	constantly	on	his	throne,	
He	appoints	all	the	masters	to	the	high	positions.	

 
18		 Misspellings	 in	 chronograms	 are	 very	 common.	 For	 the	 question	 of	 orthographic	 mistake	

frequency,	see	Ambros,	Ottoman	Chronogram	Poems	(2021),	p.	25-35.		
19		 ibid.,	p.	35.	
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2. The	Sultan	of	Sultans	honoured	the	grand	admiral	with	the	marshal’s	rank,	

May	Vesīm	Paşa	always	attain	the	favour	and	grace	of	the	Lord.	

3. By	adorning	the	ships	with	various	flags,	

The	naval	soldiers	started	their	duty	with	the	best	ceremony.	

4. May	the	great	favour	of	the	Lord	Almighty	always	be	upon	[them],	

With	the	sea	of	justice	[he]	summoned	the	power	of	the	ship	with	a	high	rank.	

5. May	that	God	make	the	adorned	sails	[float]	with	happiness,	

When	the	wind	of	God’s	grace	blows	into	the	world.	

6. Ḥaḳḳī,	when	I	heard	[this]	I	said	extemporaneously	its	chronogram:		

Look!	Vesīm	Paşa	is	the	most	suitable,	he	has	become	grand	admiral.			

—		1281	(=	1865	CE)	—			
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Context	

The	earliest	Ottoman	evidence	for	the	fortress	of	Tešanj1	can	be	found	in	BOA	TD	24	(p.	

870).	The	significance	of	this	defter	entry	for	the	early	history	of	this	fortress	and	the	

question	of	the	“Bosansko	Kraljevstvo”	(the	Ottoman-installed	“Kingdom	of	Bosnia”)	has	

recently	been	emphasized	by	Aladin	Husić.2	The	relevant	text	(like	TD	24	as	a	whole	still	

unpublished)	contains	information	about	the	time	and	circumstances	when	this	fortress	

was	apparently	put	under	 siege	 (kapanub)	while	being	bravely	defended	by	a	certain	

Dobrešin3	who,	in	recognition	of	his	(defensive)	yoldaşlık	or	fortress	duties,	had	been	

awarded	 an	 imperial	 decree	 by	 Sultan	Mehmed	 II,	 exempting	 him	 from	 the	 poll-tax	

(haraç),	the	field-tax	(ispençe),	the	sheep-tax	(koyun	adeti)	as	well	as	all	extraordinary	

taxes	(avarız-i	divaniye).	This	bravery	award	can	be	dated	to	the	time	before	Muhiyuddin	

Efendi	(alias	Mevlâna	Vildan),	the	official	responsible	for	the	survey	(tahrir)	of	Herzego-

vina,4	had	completed	work	on	the	survey	of	the	sanjak	of	Bosna	by	the	autumn	of	1477	

(neither	the	detailed	[mufassal]	nor	the	corresponding	synoptical	[icmal]	register	appear	

to	have	survived,	but	are	referred	to	repeatedly	in	BOA	TD	24	as	the	“old	register”	[def-

ter-i	atik]	or	even	“Mevlâna	Vildan’s	defter”).5	The	(retrospect)	mentioning,	in	BOA	TD	

24	(dated	evail	Ramazan	894/	29	July	-	7	August	1489),	of	Mevlâna	Vildan	as	having	re-

corded	 Dobrešin’s	 sultanic	 exemption	 in	 his	 survey	 register	 for	 Bosnia,	 and	 having	

handed	him	a	hüccet	enabling	him	to	further	document	his	exemption	status,	makes	it	

clear	that	the	bravery	episode	must	pre-date	the	autumn	of	1477,	if	not	the	summer	of	

1475	when	Vildan’s	new	survey	of	Bosnia	had	just	begun	or	was	about	to	begin.6			

 
1		 Here	spelt	“Tişan”	instead	of	the	usual	“Teşne”,	probably	as	the	result	of	ikavica	influence.	
2		 “Tešanj	u	XVI.	stoljeću”,	Prilozi	za	orijentalnu	filologiju	61	(Sarajevo,	2012),	301	–	318.	
3		 Written	“Dûbrâşin”,	from	the	village	of	Ričica	near	Kraljeva	Sutjeska.	
4		 Resulting	in	defter	BOA	TD	5	dated	evail	Ramazan	882/	7	–	16	December	1477.	
5		 A	copy	of	it	had	apparently	arrived	in	Istanbul	by	18	November	1477.	This	is	supported	by	a	note	in	

O.76,	edited	in	translation	by	Ahmed	S.	Aličić	entitled	Sumarni	popis	sandžaka	Bosna	iz	1468/69.	
godine	(Mostar,	2008),	p.	200,	which	makes	it	quite	clear	that	the	new	survey	of	Bosnia	had	been	
completed	by	then:	“sada	je	u	novom	defteru	ovoj	timar	upisan	u	iznosu	od	4.163	akče”	-	“now	this	
timar	was	recorded	in	the	new	register	with	a	hasıl	figure	of	4,163	aspres”.		

6		 See	Ćiro	Truhelka,	“Tursko-slovjenski	spomenici	dubrovačke	arhive”,	in	Glasnik	Zemaljskog	muzej	
Bosni	i	Hercegovini	XXIII	[Sarajevo,	1911],	p.1-484;	here:	319.	
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	 At	least	a	decade	later,	probably	by	about	1485,	Dobrešin	had	petitioned	the	new	

ruler,	Sultan	Bayezid	II,	to	confirm	Mehmed	Fatih’s	exemption	act,	but	Bayezid	declined.	

Dobrešin’s	tax	exemptions	were	not	to	be	renewed,	so	in	the	survey	of	1489	he	was	re-

corded,	under	the	name	of	Dobraşin	veled-i	Golubik	(Golubić),	as	the	first	householder	

among	 the	 taxpaying	 inhabitants	of	Ričica	 village.7	At	 this	 time,	Ričica	near	Kraljeva	

Sutjeska	formed	the	fiefdom	(timar)	of	bölükbaşı	Yusuf	from	Yeleč,	one	of	the	personnel	

of	Bobovac	fortress	nearby.	Ričica	had	already	been	in	his	hands	by	1485,8	having	been	

transferred	 from	 (an	 tahvil-i)	 Veli	 Beğ.	 At	 the	 same	 time,	 in	 1485,	 we	 find	 a	 certain	

Dobraşin	birader-i	Hasan	Ağa	holding	the	village	of	Tişine	 (Tišina	near	Zenica)	as	his	

timar	with	a	revenue	(hasıl)	of	11,528	akçe	–	the	same	village	which,	by	1489,	was	to	be	in	

the	 hands	 of	 two	 joint	 occupants	 (müşterek),	 Dama[d]	 Halil	 and	 Mehmedî	 veled-i	

Dobraşin,9	 again	 with	 a	 revenue	 of	 11,528	 akçe.	 Husić	 assumes	 the	 identity	 of	 these	

Dobrešins	without	further	discussion.10	 If	correct,	we	would	be	able	to	argue,	as	does	

Husić,	that	“our”	Dobrešin	was	rewarded	not	only	with	tax	exemptions	for	his	bravery	at	

Tešanj,	but	with	a	(for	a	Christian	unusually)	sizable	timar,	a	sign	of	considerable	ad-

vancement	within	the	Ottoman	system,	which	Mehmedî	veled-i	Dobraşin	(his	son?)	was	

to	partly	‘inherit’.	This	Tišina	timar,	albeit	with	less	than	half	of	its	later	revenue,	can	be	

traced	back	to	the	late	1460s/early	1470s.11	As	the	timar	of	a	certain	Mehmedî	veled-i	Şeyh	

it	was	passed	on	to	aşçı	Ali	on	4	–	13	March	1470;	to	be	handed	over	to	Ali,	son	of	the	

dizdar,	 on	 31	December	 1472.	 It	 was	 then	 recorded	 as	 being	 in	 possession	 of	 Radoja	

Krajčinović,	from	whom	it	was	transferred	to	the	brave	youth	(hrabri	mladić)	Hamza	on	

12	September	1476,	who	is	likely	to	have	held	it	for	a	number	of	years.		No	word	of	Dobra-

şin	birader-i	Hasan	Ağa	until	the	end	of	the	defter’s	recording	span,12	which	suggests	that	

he	was	awarded	the	Tišina	timar	only	at	some	point	during	the	late	1470s	or	early	1480s.	

 
7		 BOA	TD	24,	p.	868-9.	
8		 BOA	TD	18,	p.	183.	
9		 BOA	TD	24,	p.	356-7.	
10		 Husić,	“Tešanj”,	p.	301.	
11		 Aličić,	Sumarni	popis,	p.	79.	
12		 The	latest	derkenar	entry	in	O.76	dates	from	10	–	19	June	1478;	see	Aličić,	Sumarni	popis,	p.	97:	evasıt	

Rebiyülevvel	883.		
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While	any	exact	date	cannot	be	established	with	certainty,	we	can	say	with	confidence	

that	Dobraşin	birader-i	Hasan	Ağa	must	have	lost	his	Tišina	timar	at	some	point	between	

1485	and	1489,	by	which	later	date	it	was	already	in	the	joint	hands	of	Halil	and	Mehmedî.	

This	is	the	same	period	during	which	“our”	Dobrešin	(Golubić)	lost	his	tax	exemption	

status	and	was	recorded	as	tax-paying	inhabitant	of	Ričica,	apparently	his	native	village	

near	Kraljeva	Sutjeska,	not	far	from	Bobovac,	the	old	residence	of	the	kings	of	Bosnia.	If	

“our”	Dobrešin	were	to	be	identical	with	Dobraşin	birader-i	Hasan	Ağa,	he	would	have	

experienced	a	kind	of	“free-fall”	demotion	from	being	the	recipient	of	a	bravery	award	

for	 gallantry	 at	 the	 frontier	 with	 Hungary,	 then	 being	 granted	 a	 prestigious	 and	

substantial	 timar	 unrivalled	 by	most	 other	 Christian-held	 assignments,	 before	 being	

reduced	to	a	tax-paying	reaya	duly	recorded	under	his	native	village	“back	home”.	Or	

was	it	merely	a	case	of	demobilisation,	of	old-age	retirement?	The	untimely	and	rather	

laconic	 rejection	 of	 his	 appeal,	 submitted	 to	 Sultan	 Bayezid	 II	with	 the	 intention	 of	

having	his	tax	exemptions	confirmed,	makes	this	rather	unlikely.	

The	answer	may	lie	hidden	in	the	defter	entry	itself	(see	below).	It	opens	with	the	

information	 that	 Dobrešin,	 a	 Christian	 “man	 of	 the	 sword”	 from	 Ričica	 village,	 had	

fought	 bravely	 while	 being	 put	 under	 siege	 by	 the	 enemy	 in	 the	 fortress	 of	 Tešanj	

“together	with	his	 lord	 of	 hero	warriors	 (yiğit	 beğiyle)”.	 This	 seems	 a	 rather	 unusual	

expression	to	refer	to	what	in	effect	must	have	been	the	chief	commanding	officer	of	

Tešanj	fortress	at	the	time.	One	would	perhaps	expect	the	term	“yiğit	başı”	(head	hero	

warrior)	or,	less	poetically,	“kale	dizdarı”	(fortress	commander)	when	allusion	is	made	to	

his	superior	rank.	Yet	the	entry	leaves	little	doubt	as	to	its	correct	interpretation:	“yiğit	

beği”.	Why	use	such	a	colourful	expression	in	a	matter-of-fact	defter	entry?	Interestingly,	

Ottoman	 archival	 sources,	when	 referring	 to	Venetian	military	 or	 civil	 potentates	 or	

officials,	sometimes	employ	equally	vivid	expressions	such	as	“derya	beğleri”	(Lords	of	

the	Sea).	Usages	of	this	type	appear	to	carry	the	notion	of	sovereignty	and/or	allied	status	

in	the	Christian	person	or	group	of	persons	thus	entitled,	and	it	shows	once	again	that	

in	Ottoman	chancery	practice,	the	title	“beğ”	is	not	restricted	to	Muslims.	Might	perhaps	

the	chief	commander	of	Tešanj	fortress,	in	the	run-up	to	Mevlâna	Vildan’s	land	survey	
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(il	yazısı)	of	1475-77,	have	been	a	Christian	lord,	with	the	Christian	“man	of	the	sword”	

by	the	name	of	Dobrešin	(Golubić)	under	his	command	bravely	defending	his	fortress?	

	 According	to	Aladin	Husić,	several	reasons	can	be	quoted	for	suggesting	that	the	

residence	 of	 the	Ottoman-installed	 King	 of	 Bosnia,	 like	 that	 of	 the	 voivode	 Radivoj	

Ostojić	(Kotromanić,	died	1463),	the	anti-king	of	Bosnia	from	1432	until	1435	before	him,	

was	situated	in	Tešanj	during	the	years	1465	–	1476,	before	the	fortress	was	taken	by	the	

Hungarians	in	1476,	possibly	together	with	the	fortress	of	Doboj.13	It	is	therefore	possible	

that	the	expression	“yiğit	beği”	alludes	to	Matija	(Matthias),	the	Ottoman-installed	King	

of	Bosnia	and	 lord	over	Tešanj	 fortress	during	 these	years,	or	his	deputy	 (kethüda).14	

With	the	end	of	this	era,	and	the	disappearance	of	the	Ottoman-installed	‘Kingdom	of	

Bosnia’	from	history,	“our”	Dobrešin	(Golubić)	must	have	looked	elsewhere	for	his	live-

lihood,	intensifying	his	efforts	to	make	his	fortune	in	the	Ottoman	system	“proper”.	But	

it	must	be	remembered	that	Sultan	Mehmed	Fatih	had	evidently	already	considered	the	

Tešanj	warriors	sufficiently	integrated	into	the	Ottoman	military	organisation	to	grant	

one	of	them	a	bravery	award	by	tax	exemption,	being	confirmed	by	means	of	a	hüccet	

and	recorded	in	his	defter	by	Mevlâna	Vildan,	the	il	yazıcı.	If	Husić	is	correct,	he	was	to	

prove	very	successful	indeed	–	at	least	for	as	long	as	Mehmed	Fatih	lived!	

	 Because	of	the	importance	of	the	defter	entry	for	any	wider	discussion	of	our	topic,	

the	full	text	of	the	relevant	entry	and	the	corresponding	facsimiles	are	given	below:		

	

 	

 
13		 Husić,	op.cit.,	p.	302-3	
14  For	a	map	of	what	is	presently	considered	the	territorial	extent	of	the	‘Bosansko	Kraljevstvo’	see.	

Dubravko	Lovrenović,	Na	klizištu	povijesti	(sveta	kruna	ugarska	i	sveta	kruna	bosanska)	1387-1463		
(Synopsis:	Zagreb	–	Sarajevo,	2006),	karta	13.	This	map	shows	the	fortresses	of	Doboj,	Tešanj,	Maglaj	
and	Žepče	as	part	of	the	‘Bosansko	Kraljevstvo’.	For	the	king’s	deputy	see.	Aličić,	Sumarni	popis,	pp.	
82,	99,	104,	106,	108,	172,	173. 
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Transcription	

1) ḳarye-i	mezbūre	 içinde	Dobraşin	nām	kāfir	Tişan	ḳalʿasında	yigid	begiyle	ḳapanub	

emānet	

2) ve	istiḳāmetiyle	yoldaşluḳ	itdügi	sebebden	ṣābıḳa	merḥūm		maġfūr	Sulṭān	Meḥemmed	

Ḫan	

3) tābe	 serāhu	 ḥażretleri	 meẕkūrı	 ḫarācdan	 ve	 ispenceden	 ve	 ḳoyun	 ʿādetinden	 ve	

ʿavārıż-i		

4) divāniyeden	muʿāf	 ve	müsellem	 ḳılub	ḥükm-i	 hümāyūn	 virilmiş	min	 baʿd	Mevlānā	

Vildān		

5) daḫı	 bu	 üzre	 deftere	 sebt	 edüb	 eline	 ḥüccet	 virdükden	 ṣoñra	 pādişāhumuz	 ḫalide	

ḫilāfetuhu		

6) ḫażretlerine	daḫı	ʿarż	olınub	evvelden	muʿāf	ve	müsellem	olıgeldi	gerü	virmiye		

7) diyü	ḥükm-i	hümāyūn	virilmiş	gerü	emr-i	pādişāhī	üzre	bu	ḳarār	deftere	sebt	olındı.	

	

Translation	

Because	 the	unbeliever	by	 the	name	of	Dobrešin	 [who	 is	 recorded]	 in	 the	aforemen-

tioned	village	[Ričica	near	Kraljeva	Sutjeska]	had	fulfilled	[his]	comradeship	(yoldaşlık)	

[=	 fortress	 duties]	 with	 trustworthiness	 and	 righteousness	 [while	 being]	 shut	 up	

(besieged?)	together	with	his	lord	of	hero	warriors	(yiğit	beğiyle)	in	the	fortress	of	Tešanj,	

His	Majesty	the	late	Sultan	Mehemmed	Khan	whose	sins	are	forgiven	(may	his	grave	be	

pleasant!)	had	previously	(sabıka)	made	the	aforementioned	privileged	and	exempt	from	

the	poll-tax,	 field-tax,	sheep-tax	and	[all]	extraordinary	taxes,	and	an	 imperial	decree	

was	issued	[to	this	effect].	Hereafter,	Mevlâna	Vildan	had	accordingly	recorded	this	in	

the	survey	register	[of	1475-77]	and,	having	handed	him	a	hüccet,	His	Majesty	our	Padi-

shah	(may	his	caliphate	be	eternal!),	was	also	petitioned	[to	renew	his	tax	privileges].	An	

imperial	decree	was	 issued,	saying:	 “He	used	to	be	exempt	and	free	beforehand.	One	

shall	not	give	[the	privilege]	again!”	This	decision	was,	in	accordance	with	the	imperial	

decree,	again	recorded	in	the	survey	register	[now	that	of	1489].		
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Facsimiles	
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Detail	from	BOA	TD	24,	p.	870:	
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Context	

Evliya	Çelebi	left	a	detailed	description	of	Elbasan,	which	he	visited	in	1670.	He	wrote	

that	“Just	as	the	city	of	Antep	is	the	bride	of	Anatolia,	so	is	this	city	of	Elbasan	the	bride	

of	Albania	in	Rumelia”.1	According	to	Evliya,	the	city	was	famous	among	other	things	

for	having	47	doctors	 and	pulse-takers.2	However,	 the	 chroniclers	 called	Elbasan	 the	

city	 of	 poets	 (Dār-ı	 Şuʿarā).3	 A	 certain	 Zaimi	 Mehmed	 (Zaʿīmī	 Meḥmed)	 was	 also	

enchanted	 by	 the	 beauty	 of	 the	 city	 of	 Elbasan,	 which	 he	 recorded	 in	 verses	 in	 his	

miscellany	 (mecmūʿa).	 His	 miscellany	 is	 kept	 in	 the	 Archives	 of	 the	 Francke	 Foun-

dations	in	Halle	under	the	shelfmark	AFSt/H	Q	44.	Zaimi	was	from	Gyula	in	Hungary	

but	there	is	reason	to	assume	that	his	ancestors	were	originally	from	Bosnia.	Namely,	

in	his	miscellany	(fol.	78v-79r)	there	is	a	copy	of	the	firman	by	which	the	Bosnian	fief-

holders	are	granted	the	right	that	only	their	legal	heirs	can	acquire	fiefs	in	Bosnia,	i.e.	

that	 people	 who	 were	 not	 born	 in	 Bosnia	 cannot	 obtain	 fiefs	 on	 its	 territory.4	 His	

miscellany	spans	the	years	1678-1683.	He	noted	that	his	daughter	Ayşe	was	born	on	10	

Muharrem	1091	(11	February	1680)	and	his	son	Deli	Ahmed	on	15	Safer	1094	(13	February	

1683).5	 Zaimi	 participated	 in	 the	Ottoman	 campaign	 against	Vienna	 in	 1683.	Near	 to	

Vienna,	on	13	Şaban	1094	(7	August	1683),	he	wrote	a	folk	song	(türkü).6	 It	cannot	be	

said	whether	he	died	during	this	campaign	or	if	he	managed	to	survive.	

	

His	verses	about	the	beauty	of	Elbasan	read	as	follows	(fol.	6r):	

	 	

	
 

1		 Robert	Dankoff,	Robert	Elsie,	Evliya	Çelebi	in	Albania	and	Adjacent	Regions	(Kosovo,	Montenegro,	
Ohrid).	Leiden:	Brill	2000,	p.	160,	161.	

2		 Dankoff,	Elsie,	Evliya	Çelebi,	p.	174,	175.			
3		 Dankoff,	Elsie,	Evliya	Çelebi,	p.	170,	171.			
4		 As	far	as	I	know,	apart	from	this,	the	only	known	copy	of	this	firman	is	in	a	miscellany	that	is	kept	

in	 the	 Archives	 of	 the	 Croatian	 Academy	 of	 Sciences	 and	 Arts	 (former	 Yugoslav	 Academy	 of	
Sciences	 and	 Arts)	 in	 Zagreb,	 see	 Nedim	 Filipović,	 “Odžakluk	 timari	 u	 Bosni	 i	 Hercegovini”.	
Prilozi	za	orijentalnu	filologiju	i	istoriju	jugoslovenskih	naroda	pod	turskom	vladavinom	5	(1955),	p.	
266.	

5		 Fols.	1v,	3r.			
6		 Fol.	79v.	
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Transcription	

Hüve	el-Ḥayy	el-Vedūd		

İlbaṣanuñ	dilberānı	ḥabbezā	bisyār	imiş		

medḥ	iderlerdi	velī	didüklerince	var	imiş		

şehr	içi	cennet-misāli	bāġ	u	baḳçe	[sic]	bī-ḥisāb		

mīvesi	incīr	ü	engūr	u	daḫı	hem	nār	imiş		

Ṭālibī	dirlerdi	şöyle	böyledür	bu	İlbaṣan		

Ḥaḳḳa	minnet	anı	gördük	gözlerümüz	var	imiş7	

	

Translation	

He	[God]!	The	Ever-Living,	the	All-Loving	God!		

They	said	the	heart-ravishers	of	Elbasan	–	how	charming!	–	were	numerous.		

They	praised	them	–	but	they	were	indeed	as	[lovely	as]	they	said!		

They	said	the	inner	city	was	like	paradise	with	countless	orchards	and	gardens,		

Its	fruits	were	figs	and	grapes	and	also	pomegranates.		

Talibi!8	They	said	this	Elbasan	was	like	this	and	like	that.		

God	be	thanked!	We9	saw	it,	we	had	eyes	for	it!		

	

 	

 
7		 Remel	(-	v	-	-	/	-	v	-	-	/	-	v	-	-	/	-	v	-).	
8		 Talibi	was	probably	a	 friend	of	Zaimi	because	Zaimi	himself	wrote	one	ḳıṭʿa	 about	him.	At	 the	

time	Zaimi	wrote	his	miscellany,	Talibi	was	dead	(el-merḥūm),	see	fol.	9r.	
9		 Presumably	pluralis	modestiae.		



Nedim		Zahirović,	The	Beauty	of	Elbasan│105 

Facsimile	
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Summary	of	illegible	or	debatable	words	
	

Hülya	Çelik		–	Jakob	Christmann’s	Ottoman	letter	

	

	

	

dünyā	sevgisine	gidiricedür	[?]	bes	anuñ-içün	
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Sümeyye	Hoşgör	Büke	-	Exploring	Fish	Species		

	

	

	

baḳḳāl	Estavrinu	[?]	nām	



Summary	of	illegible	or	debatable	words	│109 

Gisela	Procházka-Eisl		-	David	Ungnad		

	

	

	

Covan	V/Delfaro	[?]	ve	Vidmar	nām	


