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Context*

Housed in the Ottoman Archives (BOA, C..ML.., 204-8439), the telhis' presented here
sheds new light on renowned tezkire (collection of poets’ biographies) author Latifi
Celebi’s (d. 990/1582) own family and offers new insights into the relationship between
the Ottoman administration and renowned literati after their death. The telhis, dated 1
Muharram 1019/26 March 1610, states that Hact Mehemmed, Latifi’s son, submitted a
petition to the state requesting that ten batmans® of paddy seeds be allotted to him
from the land owned by the Sultan (miri ‘arazi) in Boyabat. Mehemmed appealed to
the state because he had been robbed four times and held captive by the Celalis. This,
coupled with his advanced age, poverty, and responsibility for a sizable household,
compelled him to appeal to the authorities for a monthly allowance. The telhis includes
the officer’s address to Sultan Ahmed I, in which he expressed his opinion about
Mehemmed’s request, as well as the Sultan’s response. The officer deemed ten batmans
to be excessive and proposed that five batmans be allocated to Mehemmed instead,
stating that this amount would suffice his needs. Thereupon the Sultan approved this
officer’s recommendation in his concluding remarks.

The telhis directs our attention to two intriguing, previously unknown facets of

Latifi.? Firstly, although Latifi himself confirms his lineage to the prominent Hatib-

I would like to thank the anonymous reviewer and my dear colleagues Ercan Akyol, Edith G.
Ambros, Giinhan Borekci, Ismail Emre Pamuk, and Sadik Yazar for sharing their valuable
opinions on the document that I examined in this paper.

While a telhis refers to a summarized report written by any subordinate to a superior officer, it is
most commonly used in reference to the correspondence of the grand vizier to sultan. See
Miibahat S. Kiitiikkoglu, Osmanh Belgelerinin Dili (Diplomatik), (istanbul: Kubbealt1, 1994), 206.
The batman, a unit of weight used particularly by Turks across different regions and historical
periods, lacked a fixed equivalent and varied depending on both time and geographic region.
While standardized at 10 kg in the Ottoman Empire in 1881, its weight had previously fluctuated
between two and eight kg. See Cengiz Kallek, “Batman”, in TDV Islam Ansiklopedisi (Istanbul:
TDV, 1992). Given this, we can infer that the aforementioned amount of ten batmans corresponds
to a range of 20 to 8o kg.

Biographical sources indicate that two additional poets using the nome de plume Latifi lived
during the sixteenth century. The first, also known as Tati-i Latif, was a qadi from Bursa who died
in 972/1564-65 (Yunus Kaplan, “Latifi, Tati-i Latif,” in Tiirk Edebiyat1 Isimler Sozliigii, Ankara:
Ahmet Yesevi Universitesi, 2014). The second, Latifi-i Hinende, was a poet and composer from
Iran who eventually settled in Aleppo (ismail Hakki Aksoyak, “Latifi, Latifi-i Hinende, Halepli” in
Tiirk Edebiyati Isimler Sozliigii, Ankara: Ahmet Yesevi Universitesi, 2014). Since the document
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zadeler family of Kastamonu,* the specifics of his own immediate family had remained
elusive until the discovery of this telhis. Indeed, it reveals that Latifi had a son named
Mehemmed who, albeit in the autumn of his life, was still alive in 1610. As evidenced by
his title of Haci, Mehemmed had completed the Hajj pilgrimage prior to filing his re-
quest, thereby suggesting that he had possessed sufficient wealth to cover the travel
expenses to Mecca at some point earlier in his life. Yet his fortune took a downturn as
he approached the twilight of his life. Despite his prominent lineage and wealth, he
and his family were unable to shield themselves from the economic and social
turbulence wrought by the Celalis during their era.

Secondly, the telhis introduces Latifi as a hamse® sahibi—an author of five
mesnevis. In his biography of poets, Tezkiretii's-Su ‘ara, Latifi states that he authored
twelve works, including Enisii’l-Fiiseha, Fusil-i Erba‘a, Evsaf-1 Istanbul, and a volu-
minous Divan.® Apart from what he mentioned, scholars have likewise determined the
following works to belong to him: Evsdaf Ibrahim Pasa, Siibhati’l- Ussak, Nazmii'l-
Cevahir, and Esma’u Suveri’l-Kur'an. Of all the aforementioned works, only the latter
three and his Divan are poetic works but not in mesnevi form.” Assuming that he wrote
his last three unknown works in mesnevi form, they would not suffice to classify him as
a hamse sahibi. Moreover, neither Latifi himself nor any other sources mention him
with this title.® Given that not everyone who had authored five mesnevis called himself
or was known as a hamse sahibi, Arslan argues that being a hamse sahibi requires that
one meet additional criteria in addition to writing five mesnevis. However, he does not

specify what these criteria are.’

specifies that Latifi was from Kastamonu, the poet referenced in the document is the celebrated
tezkire writer and not either of the two mentioned herein.

Latifi, Tezkiretii’s-Su’ardé ve Tabsiratiin-Nuzamd, ed. Ridvan Canim (Ankara: T.C. Kiltir ve
Turizm Bakanligi, 2018), 468.

A hamse used to indicate a collection of five mesnevis authored by a poet. See Mehmet Arslan,
“Turk Edebiyati'nda Hamse,” Tiirkiye Arastirmalart Literatiir Dergisi 5, no. 9 (2007): 305.

Latifi, Tezkire, 470-471.

7 Ahmet Sevgi, “Latifi,” in TDV Islam Ansiklopedisi, (Istanbul: TDV, 2003).

Cf. Sevgi, “Latifi” and Latifi, Tezkire, 9-11, 468-474.

Arslan, “Tirk Edebiyatinda Hamse,” 310.
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The title used in the telhis gains importance in this context. Here are three pos-
sibilities explaining why Latifi was called a hamse sahibi. Latifi may have written five
heretofore undiscovered mesnevis during the twilight of his life, or the official made an
error. Yet, these two explanations are unlikely. The final and most probable
explanation is that his works, which number well more than five, were deemed a
hamse.

Arslan asserts that, at least in certain exceptional cases, any five works of an
author could render him a hamse sahibi.” Although he fails to specify such cases
explicitly, we can infer that he is referring to Nergisi (d. 1044/1635), as Nergisi is always
presented as an exceptional case of being a hamse sahibi of his five prosaic works in
current studies. The manuscripts from the late seventeenth century also name Nergisi’s
works hamse, nevertheless, there is no evidence that he collected them under this
title." This means that Latifi might have been called hamse sahibi due to his works
which he himself pointed out in his Tezkire.” If so, it is still remarkable that the term
was used for prosaic works at such an early date.”® Whatever the case, the official’s use
of hamse sahibi in reference to Latifi suggests an effort on his part to convince the
sultan to honor Haci Mehemmed out of esteem for his late father’s standing. This
document also illustrates how archival sources, even the most seemingly mundane
telhis, can stimulate new inquiries into Ottoman literary history and enrich

prosopography studies.

© Ibid., 306.

" Siileyman Caldak, Nergisi ve Nihdlistdn, (Istanbul: Kesit, 2010), 84-85.

Tradition allowed an author to be still called a hamse sahibi even if he had written more. See
Hiiseyin Ayan, “Divan Edebiyatinda Hamseler,” 91-92.

Hiiseyin Ayan points out that although Asik Celebi recognizes Celili of Bursa as a hamse sahibi of
prosaic works for the first time, he has five mesnevis and no prosaic works mentioned in the
edition of Asik Celebi’s tezkire. Cf. Ayan, “Divan Edebiyatinda Hamseler,” Atatiirk Universitesi
Edebiyat Fakiiltesi Aragtirma Dergisi Ahmet Caferoglu Ozel Sayist 1, no. 10 (1979): 90, 99, and Asik
Celebi, Mesd'irti’s-Su‘ard, ed. Filiz Kilig, (Ankara: T.C. Kiltiir ve Turizm Bakanhi, 2018) 209-212.
According to I. H. Ertaylan, one copy of Asik Celebi’s tezkire kept in Millet Library’s Ali Emiri
Collection includes a note stating that Celili authored a prosaic hamse. See Agah Sirr1 Levend,
Tiirk Edebiyati Tarihi, (Ankara: TTK, 1973), 112.

12

3
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Transcription

Htive
Paye-i serir-i a‘laya ‘arz olundukda bes batman ile berat virilmek buyuruldi. Fi gurre-i

Muharrem sene 19."

‘Arz-1 bende-i bi-mikdar budur ki Kastamoni sakinlerinden hamse sahibi olan merhtum
Latifi Celebi'niin ogh Haci Mehemmed du ‘dcilart rikab-1 hiimayuna ‘arz-1 hal sunub
vilayet-i Anatoli’ya Celali miistevli olaldan berti dort def'a ma-meleki garet ve kendiisi
esir olmagla ve merkum du ‘acilart pir i ihtiyar ve fakirii’l-hal ve kesirii’l- tyal olmagin
Boyabad celttigintifi miriden ziyade kalan tohmdan sebeb-i ma ‘ast i¢iin ayda on batman
celtiik sadaka vii ‘indyet buyurila. Bakiferman-sa-adetlipadisahumuiidur.” [Rica ider.]"
Sa ‘adetlii padisahum, ayda on batman ¢okdur. Nihayet sebeb-i ma ‘asi iciin ticer bes
batman kifayet ider. Bu babda ferman sa ‘adetlii padisahumuridur.

Mahalline kayd olina.

1 This statement is the Sultan’s verdict.

An additional word has remained undeciphered.
Such corrections could be found in the archival records. They occurred here because the authority
would add an objection immediately.

15
16
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Tezkire'” dade sod.
F116 Muharrem sene 1019.

Tabi i kalem-i Burusa'

Translation

He [Allah]
Following the submission [of the subjoined missive] to the honor of the [Sultan’s] most
sublime throne, an imperial warrant conferring five batmans [of paddy seeds] was

ordained on the first day of Muharram, [10]19 [March 26, 1610].

This humble servant has presented the petition of Hact Mehemmed, supplicant of the
sultan and son of the late Latifi Celebi, the author of a hamse hailing from Kastamonu.
In his petition to the majestic presence of the Sultan, he states that he has been robbed
four times and also held captive by the Celalis since their incursion into Anatolia.
Given his advanced age, impoverished state, and burden of looking after a sizeable
household, he implores that a monthly stipend of ten batmans of leftover seeds be
allocated to him from the land owned by the Sultan in Boyabat to sustain him in

charitable support for his livelihood. The ultimate command belongs to-my felicitous
Sultan.

7 A tezkire, as defined by Kiitlikoglu, is essentially a communiqué exchanged between officials re-

siding in the same town (Osmanl Belgelerinin Dili, 245). Pal Fodor, however, argues that telhises
evolved out of tezkires, citing instances where telhises are referred to as tezkires. Whereas the two
documents do indeed share similar forms, Fodor classifies telhises as “tezkires submitted by the
grand vizier to the sultan”. Given this, there is no doubt that this particular document is a telhis,
as it includes all the characteristics cited by Fodor. These include the Arabic word hiive, which
means he and is commonly used in Islamic culture to refer to God, at the top; the phrase “‘arz-1
bende-i bi-mikdar” used as an introduction to the body of the text; a summary of the event in
question; the grand vizier’s opinion that begins with the phrase “sa‘adetlit padisgahum” and
concludes with “baki ferman devletlii padisahumufidur”; and the sultan’s ruling written at the top
left of the document. See Fodor, “Telhis,” in TDV Islam Ansiklopedisi, (Istanbul: TDV, 20m).

The Mukataa-i Bursa kalemi was responsible for all of northwestern Anatolia in addition to Bursa
in the seventeenth century. See Linda Darling, Revenue-Raising and Legitimacy: Tax Collection
and Finance Administration in the Ottoman Empire 1560-1660, (Leiden: E.J. Brill, 1996), 76.
Accordingly, the mention of Bursa here cannot be used to demonstrate that Hact Mehemmed
lived in Bursa proper.

18
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My felicitous Sultan! A monthly sum of ten batmans is excessive. Rather three five
batmans shall suffice to cover his monthly upkeep. Verily the decision lies in my felici-
tous Sultan.

May it be duly recorded in the relevant place.

Tezkire was received on Muharram 16, 1019 [April 10, 1610].

Attached to the office of Bursa.
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Context

Anonymous portrait photographs are all too familiar to historians of photography.
More often than not unknown faces posing for the camera of an unidentified
nineteenth-century photographer appear in archives, libraries, collections, and also on
flea market stalls enshrouding the historical, as well as personal circumstances leading
to the photographic moment in a haze. However, rare instances, when both the
photographer’s and the sitter’s identities are known, offer an enlightening glimpse into
the rich sociocultural texture that the mute portrait conceals. In addition to this,
should the photograph in question also bear material traces such as handwriting or
marks on its recto or verso, the outcome will be a fuller historical contextualization,
shedding light on various issues ranging from production, circulation, and
consumption of the photograph. This brief essay focuses on one such example from
the Ottoman Empire, a portrait photograph of the artist Miifide Kadri (1890-1912) on
the back of which she wrote a dedication to her friend, also an artist, Vildan Gizer
(1889-1974). The analysis developed here evaluates her photograph not only as a visual
image but also as a material object and examines the interconnections between
portrait photography, gift exchange, gender, and female friendship among Ottoman
Muslim women at the turn of the twentieth century in Istanbul. By means of the
portrait under discussion, the paper argues that gender played a significant and
hitherto not sufficiently explored role in building alliances between Ottoman Muslim
women through photography. Portrait photography orchestrated by a female
photographer in Istanbul allowed Ottoman Muslim women to freely express
themselves in front of the camera in the way they would like to be seen, transcending
the expectations of society.

Although today neither the current location nor the fate of the only extant
portrait photograph of Miifide Kadri is known, there are two publications where the
portrait appeared in print. The first one was in 1982, and the second in 1988, which ne-
cessitate a brief note on the materiality of photographs and its importance both for

archival practices and the historiography of photography. In the first instance, the
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photograph was reproduced showing its recto and verso sides, and it accompanied
researcher and writer Taha Toros’ biographical article on artist Miifide Kadri, as a part
of an article series devoted to the pioneering Turkish women artists from late Ottoman
to early Republican periods." The second case was a longer publication, again by the
same author on the same subject.”* However, this time Toros preferred to reproduce
only the recto side focusing on the visual image on the photograph, thereby
condemning to oblivion the handwriting at the back, which was, in fact, an integral
part of the meaning of the portrait.

Since the late 1990s, materiality has been a critical term in photography studies
owing to the engaging theoretical discussions initiated by such scholars as Geoffrey
Batchen and Elizabeth Edwards. For example, Batchen has observed that “the photo-
graph is an image that can also have volume, opacity, tactility, and a physical presence
in the world,” and for this reason, it needs to be considered beyond its visual content.?
Similarly, visual and historical anthropologist Elizabeth Edwards has underlined the
connection between material culture and photography by arguing that “photographs
are not simply images but also things that people use in their everyday lives, collect in
museums, or display in galleries...[T]The physical nature of photographs has been
central to their understanding and social functions since the advent of the medium.”
In the same vein, the portrait of Miifide Kadri needs to be analyzed not only as a visual
representation of an Ottoman Muslim woman, but also as an object that was passed
from one woman to another within the framework of gifting as a sign of mutual trust,
bonding, and female friendship, which strictly excluded men. Here, a closer look at the
photograph to examine the figure of the artist along with the portrait’s iconographic
implications will be combined with informed deduction regarding the identity of the

photographer. At the same time, evaluation of the material aspects of the photograph,

Taha Toros, “Ilk Kadin Ressamlarimiz (2),” Sanat Diinyamiz, no. 25 (1982): 34-41.

Taha Toros, Ik Kadin Ressamlarimiz / The First Lady Artists of Turkey (Istanbul: Ak Yaynlari,
1988), 22.

Geoffrey Batchen, Photography’s Objects (Albuquerque: University of New Mexico Art Museum,
1997), 2.

4 Elizabeth Edwards, “Material Culture and Photography,” in The Oxford Companion to the Photo-
graph, ed. Robin Lenman (New York: Oxford University Press, 2005), 395.
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including the handwritten dedication in Ottoman Turkish, will demonstrate that
portrait photographs had an essential place in the gift exchange practices between
Muslim women in Istanbul in the first decade of the twentieth century.

In his article, Taha Toros presents the portrait photograph in question to his
readers as “Miifide Kadri’s picture handwritten for Vildan Hanim,” and for the same
photograph, he writes the following caption in his book: “Miifide, Painter and

musician, photograph signed in 1907 to Vildan Gizer,”

thus identifying both the model
and the recipient of the picture. The figure in the portrait, Miifide Kadri, led a short
but historically quite significant life, as she became one of the early Ottoman Muslim
women who chose painting as their professional career long before the foundation of
the School of Fine Arts for Women [Inas Sandyi-i Nefise Mektebi] in 1914. Being the
adoptive daughter of a wealthy man, Kadri Bey, who was the Manager of the Artisans’
and Traders’ Office at the Municipality of Istanbul [Sehremaneti Esnaf Kalemi Mtid(irti],
Miifide Hanim took private lessons from such prominent artists of her time as Osman
Hamdi Bey (1842-1910), Salvatore Valeri (1856-1946), and Fausto Zonaro (1854-1929).”
During her lifetime, cut short by tuberculosis at the age of 22, she made portraits,
genre paintings, still-life scenes, and romantic landscapes. Miifide Hanim was actively
engaged in the art scene of her time, for instance, she was a member of the Ottoman
Society of Painters [Osmanlh Ressamlar Cemiyeti],® she participated in several
exhibitions in Istanbul and Munich, and she received the Medal of Arts [Sanayi
Madalyast] in 1907 for her artistic practice,” and the Medal of Honor for the paintings

she exhibited in the 10" International Art Exhibition in Munich in 1909.° Moreover,
909

Toros, “Ilk Kadin Ressamlarimiz (2),” 36.

Toros, [Tk Kadin Ressamlarimiz, 22.

7 Toros, “ilk Kadin Ressamlarimiz (2),” 36, and Wendy M. K. Shaw, “Where Did the Women Go?:
Female Artists from the Ottoman Empire to the Early Years of the Turkish Republic,” Journal of
Women's History 23, no. 1, (2011): 20, doi: 10.1353/jowh.2011.0008.

Toros, “Ilk Kadin Ressamlarimiz (2),” 41.

BOA, I.TAL. 428/10 (23 Cemazeyilahir 1325 [August 3, 1907]).

X. Internationale Kunstausstellung was organized in Koniglicher Glaspalast. In Hall 53 entitled
“Turkei,” Miifide Kadri exhibited three paintings: “Interieurstudie,” “Studie,” and “Studie.” Offi-
zieller Katalog der X. Internationalen Kunstausstellung im Kgl. Glaspalast zu Miinchen 1909
(Munich: Verlag des Zentralkomitees der X. Internationalen Kunstausstellung, 1909), 314-315,

https://daten.digitale-sammlungen.de/~db/ooo0o/bsboooo4016/images/index.html; and S.C., “Ex-
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she was a pioneering figure in fine arts education serving as the first female art teacher
at several schools including the Siileymaniye Girls’ Exemplary Middle School [Stiley-
maniye Numtine Inas Riisdiyesi]," and the Istanbul Teachers’ Training School for Girls
[Dariilmuallimdt].” Likewise, Vildan Gizer, to whom Miifide Hanim dedicated and
gifted her photograph, was also one of the early Ottoman Turkish women painters.
Vildan Hanim, too, took art lessons from Salvatore Valeri, who was a teacher of
painting at the School of Fine Arts [Sandyi-i Nefise Mektebi] in Istanbul. She painted
portraits and landscapes; nevertheless, she did not actively take part in the Istanbul art
scene.”

The portrait photograph taken in 1907 shows Miifide Kadri not as a typical Otto-
man Turkish Muslim woman wearing a yashmak and a ferace, but instead she appears
dressed according to the latest European fashion. At the same time, she holds an open
book in her hand, and her gaze is turned away from the camera as if to suggest that she
paused her reading for a moment to ruminate on the text. Hence, the props seen in the
portrait, e.g., the stack of books on the small coffee table, add to the overall impression
that Miifide Kadri wants to portray herself as an enlightened intellectual Turkish
woman upholding Western values.” In other words, she clearly distinguishes herself
from any hints of religious conservatism. Likewise, she visually sets herself apart from
the previous generation of Turkish women, who had not had access to the level of
education she had. Her profession as a painter and a painting teacher provides her

financial freedom, authority, and sense of accomplishment, which contribute to her

position Mufidé Cadri Hanem,” Stamboul, September 11, 1912, https://gallica.bnf.fr/ark:/ 12148/
bd6t551098s/f2.item .

Toros, “Ilk Kadin Ressamlarimiz (2),” 38.

Burcu Pelvanoglu, “Painting the Late Ottoman Woman: Portrait(s) of Mihri Miisfik Hanim,” in A
Social History of Late Ottoman Women: New Perspectives, eds. Duygu Koksal, and Anastasia
Falierou (Leiden: Brill, 2013), 159, and Shaw, 21.

See Taha Toros, “ilk Kadin Ressamlarimiz (3),” Sanat Diinyamiz, no. 26 (1983): 34-37.

In the 1920s and the 1930s, these kind of identity performances by Turkish women in studio
photography intensify during the early Republican era chiming in with the rising nationalist and
Kemalist ideology. Hence, Miifide Hanim’s portrait can be regarded as a precursor to this modern
female image-making in front of the camera. See Ozge Baykan Calafato, Making the Modern
Turkish Citizen: Vernacular Photography in the Early Republican Era (London: I. B. Tauris, 2022),
29-61.

n
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self-confidence evident in the portrait embodying the ideas of female liberation, belief
in progression, and modernity.

Miifide Kadri’s photograph is quite exceptional in that had it not been for the
Ottoman Turkish handwriting identifying the sitter, one could have easily mistaken
her for a non-Muslim woman. This is mainly due to the historical preconceptions
about the representations of Muslim women in Ottoman photography. The late
nineteenth-century tourist market, for example, was replete with Orientalist photo-
graphs harking back to pictorial conventions, which claimed to represent Turkish
women accurately. As is well known, these were staged imaginary harem scenes in
which women, often non-Muslims, posed as Muslims wearing exaggerated exotic
costumes. Furthermore, Engin Ozendes states that, since it was not possible for
Muslim women to pose in this manner, the Ottoman studio photographers had to use
non-Muslims, prostitutes, or sometimes even men as their models for their Orientalist
photographs purporting to represent Ottoman Muslim women.” Other portrait
photographs of Ottoman Muslim women belonging to the upper classes, however,
unlike these Orientalist photographs in wide circulation, remained strictly within their
limited social circle of family and close friends. Although further research is needed to
shed light on the experiences of Ottoman Muslim women in photography studios,
several portrait photographs which have emerged from family archives reveal that
Muslim women, such as Abdiilhamid II's daughter Ayse Sultan (Osmanoglu), poet
Nigar Hanim, or composer Leyla Saz Hanim preferred to pose for the male
photographers veiled and in a ferace, especially before the Young Turk Revolution in
1908. Moreover, it was only later that an Ottoman women’s magazine such as Kadinlar
Diinyast (1913-1921, excluding 1914-1918) could publish photographs of unveiled Turkish
women, which Serpil Cakir defines as “groundbreaking” and “a first.””® Nevertheless,

for Muslim women, having one’s portrait taken veiled, or unveiled, depended on

15

Engin Ozendes, Osmanh Imparatorlugu’'nda Fotografcilik 1839-1923, 2nd ed. (Istanbul: Yem Yayin,
2017), 48.
Serpil Cakir, Osmanh Kadin Hareketi (Istanbul: Metis, 2016), 135.
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various factors, among others, the photographer’s gender, and the sitter’s social,
economic, and political status.”

Although Taha Toros did not indicate who took Miifide Kadri’s portrait photo-
graph, closer inspection of the details, such as the spindle back chair on which she sits,
and the floral backdrop, ascertains the photographer as Elisa Zonaro (1863-1945). Both
elements appear regularly in the Italian photographer’s studio photography, which
spanned from the 1890s until 1910 in the Ottoman capital.”® Elisa Zonaro, like other fe-
male photographers who worked in Istanbul, had easier access to women, including
Ottoman Muslim women, who wanted to be photographed.” In many accounts, it has
been pointed out that women felt more comfortable posing for a woman
photographer. Hence, her gender allowed Elisa Zonaro to approach Ottoman women
clients without facing any sociocultural hesitations, and vice versa, Ottoman Muslim
women found it reassuring to have her as their photographer. This gender-based
alliance between women made it possible for Miifide Kadri, an aspiring young artist in
her prime, to pose for the camera under the careful direction of the female
photographer in the way she wanted to be remembered by her close female friends. It
is impossible not to notice Miifide Hanim’s pride in her portrait, for she deemed it
worthy enough to be her “souvenir” to her close friend Vildan Hanim, whom she
addressed as her “dear sister.” Such a portrait, where the Muslim woman’s face and
hair are not covered, could not be circulated in a social network of men, hence it is a
portrait reserved for women’s eyes and female spaces. In other words, portrait
photography executed by a woman photographer opened an alternative visual space
that acted as a stage for Ottoman Muslim women like Miifide Hanim, which allowed
them performances of identity and liberal expressions of self. These photographs of

self-expression, in turn, became one of the most intimate and—together with

7 On gender and photographic accessibility in the Ottoman context, see Alev Berberoglu,

“Unwritten Histories of Photography: Elisa Zonaro, an Italian Photographer in Ottoman Istanbul”
(PhD diss., Kog¢ University, 2023), 159-169.

See Berberoglu, “Unwritten Histories of Photography.”

See Teresita Menzinger, “Il Pittore del Sultano: La degna compagna di un grande artista. Un
matrimonio a Costantinopoli,” La Donna, no. 63, August 5, 1907, 15-16.
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handwritten dedications—personalized presents they could give to those female
friends they held dear, and served to strengthen their bonds of affection.

Miifide Kadri’s photograph taken by Elisa Zonaro in 1907 is a significant case,
which shows the role of portrait photography in female friendship by means of gift ex-
change among educated well-to-do Ottoman Muslim women at the turn of the twenti-
eth century in Istanbul. Combined with the production stage of this portrait, the hand-
written dedication that Miifide Hanim penned on the verso of the photograph brings a
new understanding of the uses of photography among Ottoman Turkish women.
Further research examining similar photographs in their materiality will certainly add
to the developing field of photo history studies and the role of gender in the Ottoman

Empire.

Transcription

Sevgili hemsirem Vildan hamimefendiye yadigar-1 ‘acizanemdir. Fi 18 Temmuz sene
[1]323. Miifide

Translation

To my dear sister Ms. Vildan, a humble souvenir from me.

On 18 Temmuz [1]323 [31 July 1907]. Miifide
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Context

The letter presented here' from the Heidelberg university professor and orientalist Jakob
Christmann (1554-1613)* was discovered in the letter collection of the librarian Sebastian
Tengnagel (d. 1636). The addressee is “the Turkish Paulus”, i.e. Paul Willich, a Turk
named Siileyman from Edirne who was captured in Veszprém around 1565. Siilleyman or
the Turkish Paul was in the service of Prince Joachim Friedrich,®> who was then the ad-
ministrator of Magdeburg, where the Turkish Paul was also baptized and converted to
Lutheranism.* What is known about Paul Willich is mostly recorded by Bartholomaeus
Radtmann (1560-1602) in his Arabic grammar (Introductio in linguam Arabicam) pub-
lished in 1588, for which Paul Willich was an important informant.’

The content of the presented letter reflects a polemical view of Islam that was still
common around 1600 among European orientalists and is also related to confessional
differences within 16th-/17th-century European Christianity. Keeping in mind that
Christmann himself was a Calvinist and that Paul Willich, whom Christmann probably
never met, converted in Magdeburg where Lutheranism dominated, and Calvinists were
only tolerated, helps to understand the contents of the letter more properly. In Calvinist
manner Christmann refers to the Son of God, i.e. Jesus, and to a specific verse in the
Qur’an (7:28). Significant is also the address “ya Polus” or “O Paulus” which can or rather

should be read as a reference to the conversion of Paul in the New Testament.

I thank Chiara Petrolini for bringing this letter to my attention and Claudia Romer for her help and
comments at an earlier stage of this publication. The codex in which the letter is incorporated is
digitized and available at http://data.onb.ac.at/dtl/3864270, the digital catalogue entry is available
at http://data.onb.ac.at/rec/AC14253496.

I also do thank the anonymous reviewer of this paper for the reference to another important manu-
script in connection with Jakob Christmann, namely his Turkish grammar titled Jacobi Christmanni
Institutiones Arabicae et Turcicae linguae and preserved in University of Groningen Library, Special
Collections, MS 169 (online: https://dbc.rug.nl/digital/collection/manuscripts/id/36450/rec/2).
A comparison of the current micro-edition with the mentioned source is still pending, but would
exceed the limits of this publication. For further information on Christmann see Gabriele Dorf-
linger, “Christmann, Jakob (1554-16.6.1613)” in Homo Heidelbergensis mathematicus (2015), pp. 1-31
(online available at http://www.ub.uni-heidelberg.de/archiv/20136).

Johannes Schultze, “Joachim Friedrich”, in Neue Deutsche Biographie 10 (1974), pp. 438-439.
Robert Jones, Learning Arabic in Renaissance Europe (1505-1624), Leiden: Brill, 2020, pp. 54-56.

I thank the reviewer for bringing this work of Radtmann to my attention. For a digitized print see
https://digitale-sammlungen.de/en/view/bsb10163749?page=52.
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When it became known in the Republic of Letters that Sebastian Tengnagel, the
second court librarian in Vienna, employed a Turkish captive and copyist, Dervis
Ibrahim, Christmann also sent a copy of his letter (originally dated 1589) to Tengnagel,
among other things to obtain an assessment of his own knowledge of Ottoman.® Even
though the letter contains numerous errors from the point of view of standard Ottoman
Turkish, it is only incomprehensible in a few places and is written in a simple style that
is typical of a premodern learner of Turkish. Christmann’s letter begins and ends in a

style appropriate to Ottoman letter-writing culture.

Transcription’

ONB, Cod. 9737t, fol. 261v

Bu kitab Polus Tiirki hazretine // gelsiin ki zahiddiir ve ki cev-merddiir // makamda hala®
ya kirandas® ve sultanum //

Hakk te ‘ala siztini ‘ilmiinitiz ve ‘ameliifitiz ve cev-merdligtifitiz artura //

bilgil kim Muhammediifi miisiilmanh 1° ulu ve gereklii olmaz zira" Kur'anda yalan séyler
// kengel ider” ¢ok giildiiriir diinya sevgisine gidiricedtir [?] bes anufi-i¢tin ‘alimler //
eyidiib-dururlar kengel ¢ok etmek ¢ok giildiirtir® ve ¢ok giilmek géritil aldurur ve dah //

goiitilde kin bagladur ve kigintifi hiirmetin burar'* hem-dah peygamber Muhammed //

Jones refers to another letter of Christmann in the letter collection of Tengnagel, which is about
Paul Willich, namely Cod. 9737r, fol. 160r, whereas Jones does not read “Turkish Paul” (“ad Paulum
Turcam”), but something else, namely “ad Praelum Turcum”; cf. Jones, Learning Arabic, p. 56, fn.
38. Cod. 9737r is also digitized and available at http://data.onb.ac.at/dtl/7445499, the digital
catalogue entry is available at http://data.onb.ac.at/rec/AC13957619.

Since Christmann’s Ottoman has many errors, I have refrained from inserting an exclamation mark
or a [sic] after each error but have put the expected correct spelling in the footnote. The Arabic
lines have many errors but these obvious errors have not been marked as such.

8 For hala.

Obviously for karindas.

Instead the ‘ayn one would expect a gayn.

Ms.: r-y-r-h. Here and later obviously for zira.

Cf. Tarama Sézliigii online, s.v. kengel and Redhouse, s.v. gengel: joke, fun.

This expression seems to be a then known saying.

As burmak (as well as modern burmak) would mean among other things “to crook, to turn, to be in
pain”, it is probable that Christmann forgot a dot and meant bozmak (“to corrupt”) according to
which I have translated this passage.
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miistilmanlara haber virdi sevindiler bunlart azdurd: bil-ki tengri te ‘ala kendii oglunda //
Yesii  el-mesih'S imanu bildiirdi ve selami viribidi*® anufi 61diiginde kapu acdi // ugmaka *
Ivaz olsin saiia gékde ya Polus ki Seytanuri yoyhn' // urdufi ve kesdiii®™ inciliiii niirt
almaduni ol nur kafirler ve miinafiklar® gériltinde // yokdur * cev-merdsiz ve ‘alimsiz zira
tevbe itmek tengriden yafia donmekdiir // biltirsin kim tengri te ‘ala bu gékleri ve bu yirleri
ve bu makam diinyanuni*® yaradmisdur // amma ‘ilmiini ululukdur kim Yest ‘ el-mesth ibnu
llah bize padisahdur ve inna l-arzi [!] // li-llahi yarituhda man yas$a’u min ‘ibadihi wa-I-
‘akibatu li-l-muttakina® ma ‘anisi** budur kim // yir ytizi tengri te ‘alanufidur kullarina
kime kim dilerse vere ahiret // tengri te ‘aladan korkub® buyrugun dutanlarufidur * ¢ok
yazmak vakt olmaz // ve dah bilgil-kim ol yaramaz** zira her séz kim kisi séyler anufi
gonlinde // bir suret kalur ve dah kigiler olur kim gorklii ‘ibadet gostertirler // sozlerinde
ne diizdiigi kitablarinda amma hig¢ kimse[ye] hayr idemezler //

sentifi ‘ibadetine mesgul oluram //

Ya ‘qub Qristman mutakallim bi-lisan // ‘ibri wa- ‘arabi bi-madinat Haydalbarq yawm //
z” Nisan sanat alf hams-mi’a // tis * wa-tamanin wa-nahnu nadkur huna ma warad //

tawarih an-Nasara (?) li-llah al-hamd

The Christian-Arabic designation of Jesus.

Or viribdi, nevertheless one would expect either virib/viriib or the finite form virdi.
For yolin.

See Tarama So6zliigii online, s.v. yol kesmek “yol almak, katimesafe etmek”.
Ms.: miinakiklar.

For diinya makamini?

A Q 7128.

For ma ‘nas.

2 Ms.: the dots of both kaf are missing.

Ms.: the dot of the letter za is missing.

Probably to signal the number 7.
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Translation

This letter should refer to the Turkish Paulus, who is pious and generous and still in his
position (or residence).

My dear brother and sultan, may God the Exalted increase your knowledge and your
deeds and your bounty.

Know that Muhammad’s muslimship is neither great nor necessary because he tells lies
and trifles in the Qur’an, makes merry, and pushes for the love of worldly things. There-
fore the educated say ‘trifles bring much laughter and laughter pleases, but it also brings
enmity into the heart and corrupts a person’s piety. And the prophet Muhammed
preached to the Muslims, they enjoyed themselves and he seduced them. Know that God
the Exalted made known the faith in his own son, Jesus the Messiah, and gave salvation,
and when he died he opened the doors to paradise. He shall take your place in heaven,
o Paulus, you who have taken the devil’s path. You have not received the light of the
gospel, that light is not in the hearts of the unbelievers and the hypocrites. You are ge-
nerous and knowing, but to repent means to turn to God. You know that God the Exalted
created these heavens and these lands and this world. But your knowledge is haughti-
ness because the Son of God, Jesus the Messiah, is our king and “the earth belongs to
God-He gives it as their own to whichever of His servants He chooses-and the happy
future belongs to those who are mindful of Him.””® That means that the earth belongs
to God the Exalted, and he gives from his subjects to whom he wishes. The hereafter (or
the end) belongs to those who fear God the Exalted and obey his commandments. There
is no time to write much and know that this is bad. For every word that a person says
leaves an image in his heart and there are people who show holy*” worship in their words
and in what they write in their books, but they do not bless anyone with it.

I am engaged with praying for you.

26 Translation from The Qur'an. A New Translation by M. A. S. Abdel Haleem. Oxford: Oxford
University Press, 2005, p. 102.

27 Gorklii can also be read as gereklii, which would mean “the necessary worship/devotion”.
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Jakob Christmann, professor of Hebrew and Arabic in the city of Heidelberg. The 7th of
April, 1589. And we mention here that the date is given according to the Christian

calendar.?® Thank God.*
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Context

Ali Pasha (no later than 1690-20 April 1743), with the byname “Canib”, which means
inspection officer at the Naval Arsenal, ascended in the Arsenal chancery. He was re-
garded as a prudent financial expert. Ali Pasha was sent as grand ambassador by the
Sublime Porte to the Habsburg residence in 1740 for the reconstruction and renewal of
Ottoman-Austrian relations after the 1739 Treaty of Belgrade. He was a powerful Otto-
man bureaucrat whose career reached as far as Egypt, and had close relations with
Sultan Mahmud I and Hekimoglu Ali Pasha, one of the grand viziers of the period. In
the same year and for the same reason, the Habsburg grand ambassador Count Ulfeld
was dispatched to Istanbul. These reciprocal diplomatic missions marked the last
exchange of great ambassadors, and in terms of delegations, are the largest in the
history of Ottoman Habsburg diplomatic relations.’

Canibi Ali Pasha’s embassy, which lasted for approximately nine months, was
replete with numerous and protracted protocol disputes with the Habsburg
administration, which began even before the Pasha’s entry into the city and continued
in the context of the reception ceremony. However, a document dated 1 September
1740 is available, which shows the rules of etiquette that the Pasha declared that he
would abide by when he was admitted to the presence of Charles IV.* This original
document, translated into German on the same day by Joseph Peter von Schwachheim
(1707-1775), a translator at the Vienna Palace and the Kaiser’s secretary of the Depart-
ment of Oriental Languages, measures 38.7 x 53.7 cm, is written on thick (abadi), light
straw-coloured paper and bears the grand ambassador’s tailed signature,’ a legacy of

his office as keeper of the register, or director of finances (basdefterdar or defterdar-i

Ali Pasha’s embassy to Vienna, one of the neglected but, in terms of the history of Ottoman-
Habsburg diplomacy, important subjects in the literature, has recently been published as a book;
see Hiiseyin Onur Ercan, Cdnibi Ali Pasa. Habsburg Viyanasi’nda Son Osmanl Biiytik Elgisi (1740-
41), Istanbul: VakifBank Kiiltiir Yayinlari, 2024.

2 OeStA, HHStA, Tirkei I, Turcica 224/1 (Sep. 1740), fol. 5.

On these kind of signatures, see Dia, “Kuyruklu Buyruldu’, TDV Islim Ansiklopedisi,
https://islamansiklopedisi.org.tr/kuyruklu-buyruldu (09.06.2024); Maria Pia Pedani, “Le Prime
‘Sottoscrizioni a Coda’ dei tesorier nell'Tmpero Ottomano”, Quaderni di Studi Arabi, nr. 8 (1990):
215-228.
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stkk-1 evvel).* Compared to Ali Pasha’s signature in Velkov’s article on the signatures of
the head of the financial department with tails/queues, his signature as an ambassador

does not change much.”

110

Transcription
Madde-i ula: defter-i hedaya-y1 padisahi ve suret-i defter-i miikaleme ve muhataba ve
meclis-i ¢asariye’ye murahhas duhtul olan on ti¢ nefertifi esamileri beyan olinub il¢i pasa

hazretlerintifi eslafi resmi tizre alay defteri virilmek.

Madde-i Saniye: Hedaya-y: padisahane olan obanui firdas u bisati ve bi’l-ctimle levazimi
develer ile evvelki havluda ikamet olinub tahtirevan ve katara tahmil olhinan hedaya sahn-
1 sanide vukuf ve agayan-i enderun vesatatlariyla pisgah-1 ¢asariye’ye nakl ve ird’et
olinmak ve hedaya-y1 miilitkaneden olub zin ve licam ile miikemmel esb-i hiimayun ve
yelken-dest olan atlar sahn-1 salise isal olinub pasa hazretleriniiii indigi mahalle degin

fakat kethtida beg ve divan efendisinden gayr kimesne at ile girmemek ve hedayay: hamil

Ali Pasha was appointed bagdefterdar in 1732 and then for the second time in 1742; see Ercan,
Canibi Ali Pasa, 56.

Asparouh Velkov, “Les bagdefterdar ottomans et leurs “signatures a queue” (XVI°-XVIII® s.)”,
Turcica. Revue d’études turques, tome XVI (1984): 187. The length of the exaggerated tail of the
signature on the document in the facsimile below is probably due to the Canibi’s desire to fill the
page and prevent anything new from being added to the document after him. I would like to
sincerely thank Prof. Dr. Claudia Romer for this valuable comment.
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olan agalart ‘arz otast mukabilinde tertibhane makamindan da vet mahalline dek tevkif

eylemek.

Madde-i Salise: Pasa hazretleri sa ‘adetle ‘arz otasina girdiikde lg yirde selam resmi
icra eylemekdiir ki ibtida kapudan igerti duhulde saniyen ortaya vardukda salisen
mukabele-i miikaleme makaminda ba ‘deht payitahtda casar'uii durdugi makam-i
mahsusda vaki‘ bir kademe lizre vaz ‘-1 kadem eyleyiib name-i hiimayum pisgah-i
casariye’de mevzu‘ sofranuii lizerine vaz " eylediikden sofira yine kademeden turdig
makama ‘avdet eyleyiib ba ‘de-zalik devleteyn-i ‘aliyyeteyn beynine layik adab-i risalet ve
ayin-i sefareti miira‘at ile tarafeynden mukteza-y1 hale gére hitab u cevab emri
tamamindan sofra pasa hazretleri sevketlii kerametlii Al-i Osman-1 padisahi efendimtiz
hazretlerintifi huzur-1 ¢asariye’ye dostluk ve miisafata bind’'en hedaya-y1 miilukaneleri
defteri ve vezir-i a ‘zamlarinuni mektubidur” diyti yine ol kademeye vaz -1 kadem eyleyiib
name-i hiimayunu vaz ‘ eylediigi sofranuii tlizerine defter ve mektibt ma ‘an koymakdur
ba ‘dehti hedaya-y1 sahane ihzari igtin kethiida beg’e isaret idiib sorgucdan ma- ‘ada olan
hedaya pasa hazretleri ile casar beyninde vak: * firas iizerine tertib ii tanzim olinub sorgug¢
taraf-1 casariye’den ta ‘yin ve isaret ohinan mahalle vaz ‘ olmakdur.

Ve taraf-1 casariye’den hedaya-y1 padisahi kabulini miis ‘ir hiisn-i tahiyyet ve sena
vukt indan sofira pasa hazretleri hin-i veda ‘da casar’in kapanice mesabesinde olan bala
pusi tarafin bus idiib hin-i duhulde oldug tizre ru-be-ru ric ‘at ve yine li¢ yirde selam ve
veda ' ile ‘avdet eylemekdiir ve yine gidildigi tavr tlizre ‘unvan ve alayi ile ‘azimet
olindukda kimesnentifi tizerinde kat ‘a silah ve alat-1 harb olmamak ve ‘arz otasina Yehud
ve Nasara kismindan kimesne dahil olmayub ve dahil olanlardan kalpaklu kimesne

olmamakdur ve anadan dogma Mitisliman olmadukca ‘arz otasina girmemekdiir.

Translation
First Article:

The list of the Sultan’s gifts and the register of the speeches between the delegates and
the names of the 13 diplomats who were delegates to the addressee and the council of
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emperor are mentioned and the ceremonial regimental record is to be given by the
ambassador pasha in accordance with the protocol followed by the previous ones.

Second Article:

The Sultan’s gifts, namely the couch and carpet of the tent and all necessary
equipment will be brought by camels into the front courtyard. The gifts loaded on the
palanquin and camel carriage will be carried to the emperor in the second courtyard by
the officials and Enderun aghas and will be shown to the emperor. Saddles, bridles,
fully equipped sultanic horses and racehorses, which are gifts befitting a sovereign, will
be carried to the third courtyard to the place where His Highness the Pasha lands. No
one other than the envoy, Kethiida Bey and the master of the divan shall enter this
third courtyard on horseback. The aghas carrying the gifts will wait in the hall opposite
the Audience Chamber.

Third Article:

When His Highness the pasha enters the Audience Chamber, he will perform the
salutation ceremony in three places. Firstly, when he enters through the door, secondly
when he reaches the centre and thirdly where he will address. After that, he will stand
in front of the special place where the emperor rests, place the sultan’s letter on the
table next to the emperor and return to his previous place. Then he will make his
speech and listen to the reply with the respect due to the ambassadorial ceremony in
accordance with the etiquette worthy of the relationship between the two great states.
After the address and reply, he will leave this register and letter on the table where the
sultan’s letter was placed, saying “this is the list of the sultan’s gifts and the grand
vizier’s letter” based on the friendship and sincerity of His Majesty, the sultan of the
glorious and honourable Ottoman family, to the emperor. After that, he will signal to
Kethtida Bey to prepare the sultan’s gifts, and the gifts other than the aigrette will be
left on the bed next to the emperor by his highness the pasha. The aigrette will be left
where the emperor shows and points to.

After the good wishes are expressed by the emperor, informing that the sultan’s gifts
have been accepted, His Highness the pasha will kiss the sash of the wide-collared fur-
like garment during the farewell and leave the hall with his face turned towards the
emperor in the same manner as he entered the hall, again bowing in three places.
Again, no one will have any weapons or instruments of war on their person while
leaving with the title and procession in the same manner as they left. No Jews or
Christians shall enter the Audience Chamber. Those who enter will not have head
wear. No one who is not a Muslim by birth will enter the Audience Chamber.
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Context

The inheritance inventory of Bakkal Estavrinu, dated evasit-i sehr-i Rebi ii'l-evvel 1143
(1730) in the Hijri calendar, is documented among the Galata Sharia Court Records as
No: 275; 42b3. To remind the reader, inheritance inventories (tereke registers) contain
lists of the movable and immovable possessions of the deceased person in addition to
his/her dues and debts." Bakkal Estavrinu’s inheritance inventory is significant on two
fronts. First, it enhances our understanding of the fish species available in the
Ottoman fish market, along with their prices, in the 18th century. Second, it
illuminates the locations at which fish was sold beyond the boundaries of fishermen’s
stalls and associated guilds. Accordingly, this register offers micro-level insights from
an unexpected source into the diverse array of fish species, accompanied by their
corresponding market prices.

At the outset of the case, it is noted that zzmmi Bakkal Estavrinu, who was an in-
habitant of Galata, in the vicinity of Karakéy Kapusi, passed away without any heirs, re-
sulting in the transfer of his assets to the state treasury. Following this declaration, the
kassam® crafted five distinct lists unveiling the inventory of goods possessed by Bakkal
Estavrinu throughout his shops and cellars.

To start, the initial list encompasses staple grocery items such as lentils,
chickpeas, rice, salt, onions, garlic, olives, assorted cheeses, and cooking oils. Of

particular interest within this list is the presence of 57 kiyye® of caviar, valued at 798

gurus.

The following list reveals the contents of Estavrinu’s small grocery shop situated
within the specified neighborhood. It comprises 27 items, 10 of which are various types
of fish and seafood, namely: sardalya (sardine), uskumri (mackerel), kolyoz (chub

mackerel), kolirudya (young horse mackerel), mersin (sturgeon), ‘atik ¢iroz (aged sun-

Said Oztiirk, Askeri Kassama Ait Onyedinci Asir Tereke Defterleri (Sosyo-Ekonomik Tahlil),
Istanbul: Cihan Matbaasi, OSAV, 1995, p. 1.

kassam: The official of the local court attendant who implemented the Islamic laws in inheritance
issues.

1 kiyye = 1282 gr.
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dried mackerel), ¢iitre (grey triggerfish), morina (codfish), caviar and tirkoz*. While
many of the fish listed may be familiar from existing literature,” the inclusion of koli-
rudya and ¢iitre, which have been mentioned only in Karekin Deveciyan’s study, serves
to further enrich our understanding of fish species documented in related literature.

The fixed prices in the list below help us to understand the hierarchy among
these fish. In the list, nearly all of the fish are registered on a per-piece basis, with the
exception of morina, which is recorded by weight (kantar). Other seafood items such
as caviar and ‘atik ¢iroz are also registered by weight. Based on the pricing provided
below, the most expensive fish is the mersin, followed by the ¢iitre. Conversely, the list
indicates that the sardalya is the least expensive fish among the species listed.

The third list unveils Estavrinu’s other shop within the same vicinity, denoted as
“kebir”, meaning “large”. This shop surprisingly lacks the diversity seen in his smaller
shop. It features merely 8 pieces of ciitre fish and sardines in barrels, valued at 1700
gurus, within the inventory. Additionally, the following line in the register mentions
that in the cellar near Estavrinu’s kebir shop, there are 13 more barrels of sardalya as
well. The final list details the utensils (alat-1 lazime ve bisat-1 ma ‘lamesi) employed in
his shops. The concluding section of the register comprises the taxes collected by the
state, followed by a list of creditors from whom Bakkal Estavrinu borrowed, presented
at the very end.

To summarise, this register deepens our insight into 18th century Ottoman fish
markets, detailing species and prices while also revealing alternative trading locations

beyond the known stalls and guilds.

In the tereke register, the kassam spelled it as “tirkoz”, while Evliya Celebi mentioned a fish
named “tirkis”. It can be inferred that these two fish are most probably the same.

Suraiya Faroghi, “Fish and Fishermen in Ottoman Istanbul’, Water on Sand: Environmental
Histories of the Middle East and North Africa, Oxford University Press, 2013, pp. 91-11. Faroghi
uses three primary sources to compile a list of fish species across various time periods. These
include Pierre Belon du Mans’s travel notes, Evliya Celebi’s writings, and the narh register dated
1640.
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Mahrise-i Galata kazas: tevabi‘inden Karakdy kapust haricinde sakin iken bundan

akdem halik olan bakkal Estavrinu [?] nam zimminiifi zahirde varis-i ma ‘rufi olmamagla

terekesi canib-i beytii’l-male ‘a’id oldugi miite ‘ayyin oldukdan sofira mahrise-i mezbure

tevabi inde voyvoda ve beytiil-mal emini olan fahriil-esbah El-hac Mustafa Aga

tarafindan umur-1 beytii’l-mali rii'yete vekil-i miisecceli olan sehir Mehmed Aga

ma Tifetiyle halik-i mezburufi tahrir ohinan muhallefat: defteridiir ki vech-i ati tizre zikr

olinur hurrire fi evasiti sehri Rebi U’l- ahir sene 1143.

Girid Merciimek: | Nohud: fi | Beglerce: fi 3 | Pirinc: fi 9 | Trilye Havyar: fi

sabunu: fi | fi 3 / kiyye | 6 / kiyye 53 | / kiyye 43 /| / kiyye 38 / | zeytunu: fi | 14 / kiyye

21 / kiyye | 62 / kiymet |/  kiymet | kiymet 129 kiymet 347 | 5 / kiyye | 57 /

49 /| 186 318 40 /| kiymet

kiymet kiymet 798

1029 200

Revgan-1 | Kaskaval: | Finduk: fi | Sariye: fi 5/ | Bogriilgce: | Tulum Tor yagu:

zeyt: fi 15 | fi 16 / kiyye | 6 / kiyye | kiyye 8 /| fi 6 / Kiyye | pegniri: fi | fi 24 /

/ kiyye g1/ | 7.5 / kiymet | 14.5 / | kiymet 40 5.5 /|8 [/ kiyye | kiyye 3.5 /

krymet 126 kiymet 87 kiymet 33 | 23 /| kiymet 84

1365 krymet 184

Sirke:10 | Nardeng: fi | Salamura | Kavanozlar: | Sogan Eflak Nisasta:
10.5 / kiyye | pegniri: fi | kiymet 100 | sarmisak: | tuzi: fi 2 / | fi 8 / kiyye
35 / kiymet | 9 / kiyye kiymet 70 | kiyye 128 / | 10 /
360 17.5 / kiymet 256 | kiymet 8o

kiymet 157

Revgan-1 | - - - - - -

sade: fi 30

/ kiyye 12 /

krymet

360

Yekun: 6179
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Halik-i mezburufi mahall-i mezburdaki sagir diikkaninda tahrir olinan rizkidur:

Sardalya | Uskumri | Kolyoz Kolirudya | Mersin ‘Atik ciroz | Ciitre:
balig: balig: baligi: ‘aded | balig: bahgi: fi | bahgi: ‘aded 6 / fi
fuct: ‘aded | ‘aded 500/ | 800 / kiymet | ‘aded 1500 | 17 / 38 /| kiymet 30 12 / kiymet
2500 / | kiymet 120 | 240 /  kiymet | kiymet 72
kiymet 237 240 646
Toii yagu: | Girid Sigrr dili: Revgan-1 | Pirinc: fi 9 | Merciimek: | Biiber
fi 24/ kiyye | pegniri: fi | fii4/ sade: fi 33 | / kiyye 36/ | fi 3 / kiyye 5 | tursusi:
58 /|16 / kiyye | ‘aded 22 /| / kiyye 3y /| kiymet 324 | / kiymeti5 | Fugt 1 /
krymet 8o / | kiymet 308 krymet 1221 krymet 30
1392 kiymet

1280
Zift: fi 5 / | Havyar: fi | Karamiirsel | Kavanoz | Morina Kefe tuzi: | Tirkoz
kiyye 18 /|14 / kiyye | zeytunu: fi 2 | fucilar: balig: fi 3/ keyl| bahgi: fi
kiymet go | 13.5 /| / kiyye 5 /| kiymet3s50 | kantar 1 /| 160 / kiymet | 9o / ‘aded

kiymet 189 | kiymet 10 240 4800 9000 / 810
Sardalya | Bakla: fi | Nohud: fi| Def'a Odun Ihlamur -
balig: 45 / keyl 4 | 120 / keyl 6 / | sigir  dili: | pekmezi: | ipi: ‘aded
‘aded 1000 | /  kiymet | kiymet 720 fii4 / 5/ |fi 48 /|50 / kiymet
/  kiymet | 180 kiymet 7o | kiyye 3 /| 50
90 kiymet 144

Yekun: 13898

Halik-i mezburuii mahall-i mezburdaki kebir diikkaninda tahrir ohnan rizkidur:

Ciitre: Fi | Sintine Cam Ttnis Karamiirsel | Salamura | Revgan-i
12/ ‘aded 8 | yagu: 39 kova: fi 10 | kiipi: 2 /| zeytunu: fi 2 | pegnir: fi | zeyt: fi16/
/  kiymet / ‘aded 75/ | 8o / kiyye 15 /|8 /| kiyye | kiyye 170 /
96 kiymet 750 kiymet 30 179.5 /| 2720
krymet
1436
Sardalya | Havyar: fi| - - - - -
balig: 16 / kiyye
fugida: 317 /
krymet krymet
1700]...] 5072

Yekun: 11923
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Halik-i mezburui mahall-i mezburda Cami-i serif tahtindaki mahzende tahrir olinan
rizkidur
Kebir diikkan kurbindaki mahzende sardalya baligi: Fug¢i 13 / 100 / ‘aded 13000 / kiymet

130000

Cem ‘an Yekun: 45000

Halik-i mezbururi isbu dort mahalde tahrir olinan meta 1dur iki ‘aded bakkal diikkaninun

alat-1 lazime ve bisat-1 ma ‘lumesidiir

Kohne Defa Defa Defa Defa Kohne Kohne
piyade kohne kohne kohne kohne yasdik: kilim:
kayik: piyade piyade piyade piyade kiymet 15 kiymet 51
kiymet 330 | kayik: kay:k: kay:k: kay:k:

kiymet 600 | kiymet 480 | kiymet 750 | kiymet

1800

Kohne Kebe: Gilaf ve | Minder: Def‘a Salvar: Def‘a
ihram: °| kiymet 9o | torba: kiymet 159 | kebe: kiymet go | kebe:
krymet 21 krymet 36 kiymet 147 krymet 300
Gilaf Mismar Don: Nakd - - -
hirdavat: | hirdavat: | kiymet 75 | meblag:
kiymet 51| kiymet 45 4044

Cem ‘an Yekun: 67284

ihram: Name of several ornamental types of woolen cloth, usually with a long-twisted pile on the
face, used as sofa covers, etc. Redhouse p.38
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Minha el-ihracat

Resm-i | Resm-i | Resm-i Resm-i Resm-i Dellaliye-i | Ucret-i
emlak: | ‘adi: miibasiriyye: | nazir ~ ve | muhziriyye’ | dekakin: bazarbasi:
6720 3360 1680 katib ve cuka- | 120 480
beytiilmale | dariyye: °
virilen: 840 | 840

Yekun: 14040

Der yed-i emin el-mezbur: 53244

Ba ‘deht halik-i mezburun diiyuni zuhtur itmekle yed-i eminde olan sahhti’l-baki terekesi

guremalar beyninde tevzi‘ ve taksim olundigi isbu mahalle serh virildi. Fi selh-i sehr-i

Rebi U’l-ahir 143

Deyn-i miisbet ‘Ali Celebi: gurus 164 /
19480 /7560

Deyn-i miisbet Mehmed Bey: gurus 26 /
3120 / 1100

Deyn-i miisbet Es-seyyid Ebubekr Celebi:
gurus 130 / 15600 / mine'l-gurema 5800

Deyn-i miisbet Yani zimmi : gurus 100 /
1200 / mine'l-gurema 4540

Deyn-i miisbet Hasan Celebi: gurus 140 /
12780/ mine'l-gurema 6240

Deyn-i miisbet Manaki zzimmi: gurus 200 /
24000 / mine'l-gurema 9o8o

Deyn-i miisbet Musa Celebi: gurus 147 /
17640 / mine'l-gurema 6730

Deyn-i miisbet diger Yani: gurus 114 / 13680
/ 5200

Deyn-i miisbet Mehmed Aga: gurus 100 /
12000 / mine'l-gurema 4540

Deyn-i miisbet sarraf Agyazar: gurus 24 /
2880 / 900

Zimmiler terekede bifi bes yiiz altrus dort akge kirkina sarf itmekle diiyunindan
mukaddem viriliib ma- ‘adasi tevzi‘ olinmagla sahhti’l-baki elli ii¢ bifi ikiyiiz kirk dort

akgeden yed-i eminde bir ak¢e baki kaldigi ecilden isbu mahalle serh ve ntisha olundi

muhzir: An officer who cites or summons people before a court of justice. Redhouse p.772.
Based on this explanation, it can be understood that “muhziriyye” is a fee paid to the officer who
summons individuals to court.

cuha-dar: me 'mur, officer, Devellioglu, 191. Based on this explanation, it can be understood that
“cukadariye” is a fee paid to the officer of the local court.
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Translation

The estate of the dhimmi Grocer Estavrinu, proprietor of a grocery store who passed
away while residing near the outskirts of the Karakoy gate in the Galata district, was
bequeathed to the state treasury due to the absence of known heirs. This inheritance
was documented by the well-known Mehmed Aga, acting as the deputy of pride of the
[people] like him El-hac Mustafa Aga, the authorized representative responsible for

overseeing affairs within the specifie region. Written in the middle decade of Rebi U’l-

ahir 143 (24 October - 2 November 1730).

Cretan Lentils: Chickpeas: | Raisins Rice: Olives Caviar:
soap: price 3 /|price 6 /| (Beglerce): | price 9 /| from price 14 /
price 21 /| kiyye 62 /| kiyyes3 /| price 3 /| kiyye 38 / | Trilye: kiyye 57 /
kiyye value 186 value 318 kiyye 43 /| value348 | price 5 /| value798
49 / value value 129 kiyye 40 /
1029 value 200
Olive oil: | Kashkaval: | Hazelnuts: | Vermicelli: | Black- Tulum Tallow:
price 15 / | price 16 / |price 6 /|price 5 /| eyed cheese:’ price 24 /
kiyye o1 [/ | kiyye 7.5 /| kiyye 14.5 / | kiyye 8 /| peas: price 8 /| kiyye 3.5 /
value 1365 | value 136 value 87 value 40 price 6 /| kiyye 23 /| value 84
kiyye 5.5 / | value 184
value 33
Vinegar: | Nardeng: | Cheese in | Jars: value | Onions Salt from | Starch:
10 price 10.5 / | salt: price 9 | 100 and Wallachia: | price 8 /
kiyye 35 /| / kiyye 17.5 garlic: price 2 /| kiyye 10 /
value 360 / value 157 value 120 | kiyye 128 / | value 8o
value 256
Clarified | - - - - - -
butter:
price 30 /
kiyye 12 /
value 360
Total: 6179

9

10

A kind of granulous curd cheese, marketed in small skins. Redhouse, p. 1262
Treacle made from the juice of pomegranates or of damsons, Redhouse p. 2061
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These are the possessions of the aformentioned deceased documented within the small

shop located in the aforementioned neighborhood.

Sardines | Mackerel: | Chub Young Sturgeon: | Aged sun- | Grey
barrel: piece 500 / | mackerel: horse price 17 / | dried triggerfish:
piece value 120 | piece 8oo /| mackerel: | 38 / value | mackerel: | piece 6 /
2500 / value 2400 piece 1500 | 646 value 30 price 12 /
value 237 / value value 72
2400
Tallow: | Cretan Beef tongue: | Clarified | Rice: Lentils: Pickled
price 24/ | cheese: price 14/ | butter: price 9 /| price 3 /| peppers:
kiyye 57 / | price 16 /| piece 22 /| price 33 /| kiyye 36 / | kiyye 5 /| barrel 1 /
value 1392 | kiyye 8o / | value 308 kiyye 37 /| value 324 | value1s value 30
value 1280 value 1221
Tar: price | Caviar: Olives from | Jar and | Codfish: | Salt from | Tirkoz
5 / kiyye | price 14 / | Karamiirsel: | barrels: Kantar 1 / | Kefe: balig:
18 / value | kiyye 13.5 / | price 2 /| value3so | 240 price 3 /| piece 9000
90 value189 | kiyye 5/ keyl 160 / |/
value 10 value 4800
Sardines: | Broad Chickpea: Recurring | Wood Linden -
piece bean: price 120 /| beef smoked | thread:
1000 / | price 45 /| keyl 6 / value | tongue: treacle: 50 / 50
valuego | keyl 4 /| 720 price 14 / 5 | price 48 /
value 180 / value 70 | kiyye 3 /
value 144

Total: 13898

These are the possessions of the aforementioned deceased documented within the

larger shop located in the aforementioned neighborhood.

Grey Bilge oil: | Glass Tunusian | Olives from | Salted Olive oil:
triggerfish: | 39 bucket: pot: 2 / 8o | Karamiirsel: | cheese: price 16 /
price 12/ price 10 / price 2 / kiyye | price 8 /| kiyye170 /
piece 8 / piece 75/ 15/ value30 | kiyye 179.5 | 2720
value 96 value 750 / value
1436

Barreled Caviar: - - - - -
sardines: price 16 /
value 1700 kiyye 317 /

value 5072

Total: 11923
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These are the documented possessions of the aforementioned deceased in the cellar
beneath the Cami i Serif in the aforementioned neighborhood.

Sardines stored in the cellar adjacent to the large shop: barrel 13 / 100 / piece 13000 /
value 130000

Sum Total: 45000

These are the utensils and essentials belonging to the deceased in the two grocery

shops (were) recorded in the four locations mentioned.

old Recurring | Recurring | Recurring | Recurring | Old Old rug:
Rowing | old rowing | old old rowing | rowing pillow: | value 51
boat: boat: rowing boat: boat: value | value 15
value 330 | value 600 boat: value | value 750 1800

480
Old Thick felt: | Covering | Cushion: Recurring | Baggy Recurring
woolen value 9o and bag: | value 159 thick felt: | trou- thick felt:
cloth: value 36 value 147 sers: value 300
(fhram) value go
value 21
Scraps of | Scraps of | Under- Cash: 4044 | - - -
cover: nails: wear:
value 51 value 45 value 75

Sum total: 67284

Payables
Fee of | Custo- | Fee of a | Fee due | Fee of | Fee Pay due
possessions: | mary mubashir to clerk | muhziriye due to | to the
6730 Fees: (remuneration): | and and a crier | warden
3360 1680 state cukadariye: | or of a
treasury: | 840 broker: | market:
840 120 480

Total: 14040

The amount that depository owns: 53244
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It is hereby explained that the debts of the deceased person have emerged, and the

remainder of his estate has been allocated and distributed among the creditors.

Debt of ‘Al Celebi: gurus 164 / 19480 /7560 | Debt of Mehmed Beg: gurus 26 / 3120 / 110

Debt of Es-seyyid Ebubekr Celebi: gurus | Debt of Yani dhimmi: gurus 100 / 1200 /
130 / 15600 / from the creditors 5800 from the creditors 4540

Debt of Hasan Celebi: gurus 140 / 12780/ | Debt of Manaki dhimmi: gurus 200 /
from the creditors 6240 24000 / from the creditors go8o

Debt of Musa Celebi: gurus 147 / 17640 / | Debt of other Yani: gurus 114 / 13680 / 5200
from the creditors 6730

Debt of Mehmed Aga: gurus 100 / 12000 / | Debt of goldsmith Agyazar: gurus 24 /
from the creditors 4540 2880 / 900

It is hereby elucidated and documented that 1564 ak¢e have been expended for the
fortieth day of the death (religious ritual) by the dhimmis prior to his debts, after
discharging the debts from the total of 53244 ak¢e depository had 1 akge left.
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Context

Magic is defined as the practice of obtaining beneficial, protective, or harmful
outcomes by establishing a connection with metaphysical powers or by using objects
believed to possess hidden powers." Magic, believed to have been taught to humanity
by two angels named Harut and Marut, is employed to eliminate human will, reunite
with a beloved, and transform people into various forms.” In the tradition of classical
Turkish poetry, magic and enchantment are motifs that effectively contribute to the
initiation of the adventure between the lover and the beloved. The act of enchanting
the lover by the beloved serves as a kind of catalyst for the development of their
relationship. Although the beloved is portrayed as a bewitching woman with elements
of beauty such as hair, eyes, etc. in classical Turkish poetry, poets themselves have
occasionally enchanted their beloved and made them fall in love with them through
their poems. In the following couplet, as expressed by Sani (d.?), he claims to have
enchanted his beloved with his heartfelt poems. This experience leads him to lose faith
in the power of magic, attributing the act of bewitchment, which is typically associated

with the beloved in classical Turkish poetry, to the poet in this particular instance.

Si r-i dil-stizumla teshir ettim ahir ol mehi
I ‘tikddim kalmada sihre de efstina da’
In the end, I enchanted the beloved with my heartrending poems.

[ have no belief in magic or enchantment.

However, in real life, it is not as easy for a lover to enchant their beloved with
words alone. Therefore, lovers have resorted to love spells that involve various rituals,

specific letter symbols, and the use of different materials in order to reunite with their

Hikmet Tanyu, “Bliyi”, https://islamansiklopedisi.org.tr/buyu (Accessed April 12, 2024) Magic is
also considered to be the first belief of mankind, the source of art and religion. Orhan
Hangerlioglu, Diinya Inanglari Sézliigii, (Istanbul: Remzi Kitabevi, 2010), 93.

iskender Pala, Ansiklopedik Divan Siiri Sozliigii, (Istanbul: Kap1 Yay., 2004), 404.

Hiiseyin Contiirk, Divan Siiri Ustiine Denemeler, (Istanbul: YKY, 2012), 412.


https://islamansiklopedisi.org.tr/buyu

48 | Keshif: E-Journal for Ottoman-Turkish Micro Editions, Summer 2024, vol. 2/2

beloved or attract them towards themselves. This study includes five love spells
prepared using materials such as pigeon blood, chicken egg, ash, and paper. Four of
these love spells involve letters with different numerical values in the abjad system.
One of them, on the other hand, is a spell that includes the names of the Ashab al-
Kahf* and the 16™ verse of the Surah Al-Qiyamah. In the first part of the spell that
mentions the names of the Ashab al-Kahf, a verse from Surah Al-Qiyamah is quoted,
which means, “Move not your tongue concerning (the Qur‘an, O Muhammad) to make
haste therewith.” “4y Jaxil S 4 é)éi Y”. The expression la tuharrik Lﬂ)ai Y in the
first part of the verse is written as la merake < »¥.° This seems to be the result of
either a mistake on the part of the copyist or a deliberate change of the verse by the
compiler.

This mecmii ‘a, found in Dr. Ismail Bayer’s private library, has dimensions of
12*9 cm and consists of 122 pages. The compendium, which has missing pages, has a
varying number of lines, and some folios are left blank. Except for later-added folios,
the manuscript utilizes watermarked paper with a six-pointed star shape and the
inscription "SANSA" on it. This small mecmu‘a contains prayers, invocations,
talismans, and spells related to topics such as protection from dogs, swords, and
firearms, attracting the beloved, protection from accidents and misfortunes, enhancing
milk yield in animals, acquiring wealth, and attaining intercession through the Prophet
Muhammad. There is no record indicating when the compilation was written and the
identity of the compiler. The presence of numerous errors in the spelling of words and

affixes suggests that the compiler may not have been well-educated. All of the

“This is the name given in the Kur’an, and further in Arabic literature, to the youths who in the
Christian Occident are usually called the “Seven Sleepers of Ephesus”.
https://archive.org/details/volume-5/Volume%201/page/691/mode/2up (Accessed May 28. 2024)
5 The Translation of the meanings of The Noble Qur’an, By Muhammad Taqi-ud-Din Al-Hilali ann
Muhammad Muhsin Khan (Madinah: King Fahd Complex for the Printing of the Holy Qur’an),
8oo.

https://dn79o006.ca.archive.org/o/items/UploadWay2sona 20161017/ The%20Holy%20Quran%:20

Translation%20By%z20Hilali%20and%20Khan.pdf (Accessed May 28. 2024)
This expression is quoted from the 16th verse of Surat al-Qiyamah. However, the first phrase of

the verse has been misspelled or changed. The expression written as 1a merake < «¥is <a3 Y14
tuharrik in the original verse.
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talismans transcribed in this study were written to make the beloved fall in love with
the spell caster.

Transcription

Bab

Iki helal’ arasinda muhabbet iciin yaza tizerinde gétiiresin tilstm budur
crodeVa o

OszegNole

JseVawaYao

Jebseddise s

BIdigoagay)se

oY lduaaadlial,

puig Olale

Bywig Jla sie V)

Translation

It should be written for the love between a married couple. (Person) should carry it.
Here is the talisman.

bvmalahelmrh

manudgycbvn

hmlabalahvl

vhyzalzyfzhl

mvalasdrnelana

rabelfdnlalah

‘dfen ‘csm

Alahsvydel ‘niiman

This spell refers to the husband and wife using the term “halal,” which means “lawful” in Islamic
context.

The letters provided in these spell descriptions are the equivalent numerical values of Arabic
letters in the Abjad system. The Latin alphabet equivalents are not provided in this section in
order to ensure a clear understanding of the numerical values of the letters.
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Transcription

Mubhabbet igtin

eger dilersen bir kisiyi kendiiye ‘asik kilsufi bu tilstmi yazgil ii¢ bare kagida yaz birisini
odda birakasuri birin de suya atasui birini isigliniii altina gémestin gayet miicerrebdtir
tilstm budur

ARAARR IR R NP

VI VVA¥? a5 g

YWIN b jaaa

Gayet sinanmusdur gaflet olunmaya.

Translation

For the sake of love,
if you want to make someone fall in love with you, write this talisman. Write it on
three pieces of paper. You should throw one into the fire, one into the water. The third
one should be buried at the doorstep of the beloved. It has been tried many times.
Here is the talisman.

1116 72vmmmi11

nvvmo648i11

11111mmmvt

(This spell) has been performed many times. One should be cautious.

Transcription

Bab

Muhabbet i¢tin yaza

Birisini odda biraka birisini suya ata ii¢ niisha ide birisini dahi kapusunuri 6itine suyin

sacalar gayet mticerrebdiir tilstm budur
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YWY D e WYY Yo
Qymsedod

ARR \\\\eejjaoed_;
JJO\\\\;&\\\\\\\&U‘Q
W ssss55000

paYeadaz 5o

Translation

It should be written for the sake of love.
One should throw one copy into the fire and throw one into the water. Three copies
should be written. One should also sprinkle its water in front of the door of the
beloved. It has been tried many times. Here is the talisman.

111115hmnalahn

knlmvsvt

mdlmnhvvmmun

s ‘mumim ‘munvr

19rrmvvvvvy

vvvhddm 4 harem

(This spell) is completed.

Transcription

Bab

Mubhabbet i¢tin yazalar

Kara tavuk yumurtasina yazalar kiile géme bir sa ‘at karar kalmaya yanina gele gayet
miicerrebdiir terciibe olunmusdur

Sasalsdad,

Ledidh A

B SEEIS IR

codd sy
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slaalalalisd
s ddale w2
QoG s0a 0
Jsebadsule b
YYYYYY

Tamam olunmusdur
Translation

It should be written on the black hen’s egg and buried in ash. Within one hour, the
steadiness of the beloved disappears and she will come to your side. It has been
extensively experimented with. It has been experienced.

mksynamvds

viztersslyna

vdnvsdvzteds

sznvsktn

[y nam sa samsah

dmi ‘amlly ha

sznvsknt

ta ‘ayvsftmyl

(This spell) is completed.

Transcription

Bab

Muhabbet i¢tin yazalar

Gagercin(i) kantyla yaza sol koluna baglaya kangi ‘avrat gé[r]se ‘asik olur du ‘a budur

Ya Rabbi Ya Rabbi Ya Rabbi
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Ha yehebu 1a merake bihi lisanike lita ‘cele bihi ela seylena yem ‘ahun® kuhuf Yemliha
Mekselina Mislina Mernus Deberntis, Sazenus, Kefestetayus, Kitmir

Itmam olunmusdur
Translation

It should be written for the sake of love.

They should write (this spell) with pigeon's blood and tie it to their left arm. Any
woman who sees (the person carrying the spell) will fall in love with them. Here is the
prayer.

My God, My God, My God,

Ha yuhibbu la marake "(Messenger!) Do not move your tongue quickly to hasten it."
This is the verse. seylena yem ‘atun caves. Yemliha Mekselina Mislina Mernts
Debernts, Sazents, Kefestetayts, Kitmir

(This spell) is completed.

o Non-italicised words have no exact equivalent in Arabic. These expressions were probably
misspelled when the text was copied.
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Facsimilia

Spell 1:
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MM AN PATE
WIS K)o o
SN S d ol et s
Weds i D K L

it Aous i,

' { 7 - - & |
wtresad s s

./J,;J" ,l LJ%—'j‘:‘:&

ad\ Al KV Yy
RAMAL 6 oo\

'\a&i( C W\

alsazite og
25!
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Spell 3:

Spell 4:
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@\é o) “"vg,
oY Wl e
e & 50, |
M )l (3 |

| - ! ’ ‘
| o Al T M ¥ !
o R IEGE
R /-
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Context

Ahmed Cevdet Pasha noted his daughters, Emine Semiye and Fatma Aliye’s dates of
birth in a miscellany that is currently kept in Istanbul Metropolitan Municipality’s Ata-
turk Library (call no. CP_Yz_0058) and loosely cataloged as Remil Risalesi (“Treatise on
Geomancy”). Such notes, taken by the owners of manuscripts in the marginalia or blank
folios and pertaining to the birth of their children, are called tevelliit kayd: “birth note”
in Turkish and can be frequently seen in MSS.

Although such personal notes inevitably pertain to a privileged class, they provide
valuable insights into the social and daily life of the people. Apart from the annotations
in the marginalia (derkenar, hasiye, hamis), which serve a more fixed purpose, these per-
sonal notes encompass a wide spectrum of other items. Such records may include notes
on significant events, such as births and deaths of loved ones, earthquakes, service ap-
pointments, dates of constructions, monetary transactions, medicines and draft poetry,
as well as humorous notes directed at future readers.

Fatma Aliye Topuz (1862-1936) was a writer, essayist, and one of the inaugural fe-
male novelists in Turkish literature. Alongside her sister Emine Semiye Onasya (1864-
1944), she played a pivotal role in the advancement of women’s rights beginning in the
late Ottoman Empire. Fatma Aliye wrote extensively on women’s rights, women’s
education, gender inequality, and other social and gender-related issues during her
lifetime.

The bottom half of folio 2" of the miscellany bears the birth note of Fatma Aliye
while in the top half of folio 1", there is Emine Semiye’s birth note. According to this note
by Ahmed Cevdet, Fatma Aliye was born on Tuesday, 27 Rabi‘ al-Akhir 1279 AH and

Rumi g Tishrin al-Awwal.'

As per the Date Conversion Guide of the Turkish Historical Society, 27 Rabi‘ al-Akhir 1279 AH
should be a Wednesday rather than a Tuesday and correspond to Rumi 10 Tishrin al-Awwal [12778]
and 22 October 1862; however, since a deviation of one or two days from the guide is expected, 27
Rabi‘ al-Akhir 1279 AH and Rumi g Tishrin al-Awwal [1278] can be seen as corresponding.
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Transcription
[2r, bottom half] Bifi ikiyiiz yetmis tokuz senesi rebi i I-ahirinifi yigirmi yedinci — ve
tesrin-i evvelifi tokuzunct — sali gécesi sa ‘at sekize bes dakika kala kerimem Fatima [or

Fatma] ‘Aliyye diinyaya gelmisdir.

Translation

[2r, bottom half]
My daughter Fatma Aliye was born on the twenty seventh Tuesday night of Rabi‘ al-
Akhir — and the ninth of Tishrin al-Awwal — in the year one thousand two hundred

and seventy-nine [1279] at five minutes to eight o’clock.”

Facsimile




M. Ali Kara, My Daughter Fatma Aliye Was Born | 61

Bibliography

“Remil Risalesi,” n.d. Istanbul Metropolitan Municipality Ataturk Library. (Call no.
CP_Yz_0058)

Asa, H. Emel. “Fatma Aliye Hamim”, TDV Islam Ansiklopedisi,
https://islamansiklopedisi.org.tr/fatma-aliye-hanim (16.06.2024) (This article pro-
vides general and preliminary information on Fatma Aliye, as well as Asa’s
remarks.)

Ozdogan, B. D. (2019). “In the Beginning Was “A Woman”: Motivation, Agency, and the
Will of Fatma Aliye”. Journal of the Ottoman and Turkish Studies Association, 6(2),
55-72. https://doi.org/10.2979/jottturstuass.6.2.06 (Ozdogan’s remarks on Fatma
Aliye’s motivations for translating Georges Ohnet’s Volonté into Ottoman Turkish
(as Meram) in 1889, which marks the beginning of her literary career, are worthy
of consideration.)

“Date Conversion Guide,” n.d. https://www.ttk.gov.tr/tarih-cevirme-kilavuzu/. (Visited

on 25.3.2024)


https://islamansiklopedisi.org.tr/fatma-aliye-hanim

A Letter Concerning the Parents of Patrona Halil

Girer Karagedikli

Author:

Faculty Member, Middle East Technical University
gurer@metu.edu.tr
ORCID: 0000-0001-7846-6052

Keywords:
Letter, Patrona Halil, 18th century, istanbul, Ottoman Empire, Rebellion, Albanians,

Rodosto

Cite this article:

Karagedikli, Giirer. “A Letter Concerning the Parents of Patrona Halil” Keshif: E-
Journal

for Ottoman-Turkish Micro Editions 2/2 (Summer 2024): 62-66.

Available under https://doi.org/10.25365/kshf-24-02-08.

Article DOI 10.25365/kshf-24-02-08

Published online September 30, 2024

© 2024 Giirer Karagedikli, published by Keshif: E-Journal for Ottoman-Turkish Micro Editions.

This is an Open Access article licensed under the Creative Commons Attribution 4.0. International
License (https://creativecommons.org/licenses/by/4.0/).

" I would like to thank Umit Ekin and Selim Karahasanoglu for reading an earlier version of the manuscript.
Special thanks go to the editorial team of Keshif and the anonymous reviewer for their careful readings,
corrections, and valuable suggestions.


mailto:gurer@metu.edu.tr
https://orcid.org/0000-0001-7846-6052
https://creativecommons.org/licenses/by/4.0/

Gurer Karagedikli, The Parents of Patrona Halil | 63

Context

This document from the Muslim court registers of Rodosguk or Tekfurdagi (modern-
day Tekirdag in Turkey) is a copy of a letter written to the court registers, which was
sent to the deputy judge and the local notable of the city. It is about the parents of
Patrona Halil who was believed to be the main culprit of the so-called Patrona
Rebellion of 1730, a significant event in Ottoman history. Unfortunately, no further
information is known regarding the final fate of the two people. The importance of the
document comes from the fact that it reveals the details of the parents of Patrona
Halil, an unknown aspect of the main figure of the 1730 Rebellion.

The rebellion was led by Patrona, an Albanian sailor who is believed to have been
previously engaged in piracy. He became the leader of a group of janissaries, sailors,
and various disaffected dwellers in Istanbul where widespread dissatisfaction with the
rule of Sultan Ahmed III and his administration was evident. During the period, the
economic difficulties were exacerbated by the luxury and extravagance of the so-called
Tulip Era (Ldle Devri), during which there was significant spending on palaces and
parties. Furthermore, failure in foreign policy, notably the loss of the war against
Austria (1715-1718), which led to the Treaty of Passarowitz in 1718, was also a reason.
With this treaty, the Ottoman Empire lost significant territories in the Balkans from
which many displaced families poured mainly into the Ottoman capital.

In September 1730, the armed rebels seized control of Istanbul, exploiting the
general discontent among the populace. The insurgents demanded the execution of
several high officials whom they blamed for the state’s poor governance. Consequently,
Sultan Ahmed III was deposed on October 1, 1730, and replaced by his nephew
Mahmud I. Also, several of Ahmed III's ministers and prominent figures were executed
or exiled. Seeking to restore order and consolidate his power, the new sultan Mahmud
I executed Patrona Halil and his main supporters in November 1730, barely two
months after the rebellion. On top of this, given the strong suspicion towards
Albanians in Istanbul in the post-Patrona period, the Ottoman authorities probably

wanted to deliver a symbolic message too. As shown in the document, almost six
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months after Patrona’s execution, Patrona’s parents were exiled from Istanbul, never to
return. By their banishment, the authorities may have wanted to erase the legacy of

Patrona from Istanbul.

Transcription

Seri ‘at-gi‘ar Tekfurtagi na’ibi efendi zide ‘ilmuhu ve kidvetii’l-emacid ve’l-a‘yan
Tekfur[ta]ginda Aga olan Haseki Mehmed Aga zide mecduhtiya inha olnur ki bundan
akdem astane-i sa ‘adetde ref*-i liva-i ‘isyan iden sakileriini baslari olan magzub-1 ilahi ve
mebgtiz-1 zZillullahi olmagin katl olinan Patrona dimekle ma rif sekavet-pisentini tivey
babas: Halil ile anas: Hafsa nam avrat[ufi] Istanbul’da durmalart miinasib olmadugindan
tard u ib<adlart mihimm U muktezi olub vatan-i1 asliyyelerine gitmek iizre Tekfurtagina
nefy U icla ohinmalart ile isbu mektub tahrir ve kidvetii'l-emasil ve l-akran [Dergah-1 ‘ali
yeriigerilerinden Sahin Mehmed Aga] zide kadruht mtibaseretiyle irsal olindi vusiliinde
gerekdiir ki vatan-1 asliyyelerine gitmek iizre mezburlara geregi gibi tenbih eyleytib
Istanbul tarafina ‘avdet itdiirmekden be-gayet ihtiraz ve ictinab eyleyesiz tahriren [fi]
eva'il-i sehr-i Zi’l-ka ‘deti s-serife sene selase ve erba ‘in ve mi’e ve elf

vasale ileyna ve kuyyide fi 8 Zi’l-ka ‘de sene 1143

mine’l-fakir Sahin Mehmed Aga-y: Yeriiceriyan-1 Dergah-1 ‘ali

Translation

It is reported to the deputy judge of Tekfurtagi [Tekirdag], the symbol of Shari‘a - may
[God] increase his knowledge - and the model of the most illustrious ones and of the
notables, Haseki Mehmed Aga, who is an Aga at Tekfurtagi - may [God] increase his
glory - that since it is inappropriate for Halil and Hafsa, the step-father and mother of
the bandit-natured man known as Patrona who was the leader of the insurgents who
took the path of rebellion in the Abode of Felicity [Istanbul] before and was executed
because of the wrath of God and grudge of the shadow of God, to remain in Istanbul,
their deportation to Tekfurtagi is important and necessary. This letter was written and

sent by the initiative of the model of the most honored ones and of his counterparts,
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[Sahin Mehmed, Aga of the Janissaries] - may [God] increase his power - after they
were banished to Tekfurtagi in order for them to return to their original homeland.
Upon the arrival [of the letter], warn them properly about their return to their original
homeland and prevent them from returning to Istanbul. It was written in the first ten
days of the month Z1’l-ka‘de in the year 1143 (May 1731).

[The letter] arrived to us and registered at 8 Z1’l-ka‘de 1143 (15 May 1731).

from humble $ahin Mehmed, Aga of the Imperial Janissaries
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Context

In August 1573, Emperor Maximilian II sent David Ungnad von Weifenwolf' as an
envoy (orator) to the Porte in Istanbul. Ungnad, a Lutheran aristocrat from Sonnegg
(Carinthia, southern Austria) was perfect for this mission: One year before, in 1572, he
had spent several months in Istanbul,” when he was entrusted with the responsibility
of leading the ambassadorial delegation that along with many presents delivered the
tribute to the Ottomans. > This meant he already had some experience of the East, had
an excellent international network, was highly educated, spoke Slavic languages and
proved to be a reliable gatherer of information for the emperor during the five years
that his mission was to last.

Ungnad also maintained business contacts, and the two documents presented
below bear witness to a precarious situation in which he approached the Sultan: It con-
cerns a loan that Ungnad had granted to a Dubrovnik merchant residing in Galata.
However, the merchant had gone bankrupt and absconded. In spring 1578, as Ungnad’s
time to return to Austria approached,* he turned to the Sultan to request his money
back by the highest order.

The two documents presented here were issued roughly three months before
Ungnad’s departure from Istanbul and are today in the archives of St Florian’s Abbey in
Upper Austria under the shelfmarks “Fragment 24a” and “Fragment 24b”. As with
many such Ottoman documents that ended up in monasteries and regional archives, it
is not possible to determine who acquired them, when and from whom. It could be
that the choirmaster Franz Kurz (1771-1843) bought them, along with “Fragment 23”

written in Arabic, during one of his stays in Vienna. But that is pure speculation.’

For biographical details on David Ungnad (1530-1600) see Wurzbach 1886, 180-181 (s.v.
WeifSenwolf), and Ferus 2007.

He wrote a report on this journey, which was published by Ferus in 2007.

Incidentally, he had brought the emperor horse chestnuts from that trip, which were further
cultivated by the famous court botanist Carl Clusius. They represent the beginning of Vienna's
beautiful chestnut avenues. Cf. Ferus 2007, 40.

Ungnad left Istanbul on 4. june 1578.

> Thanks to Dr. Friedrich Buchmayr for this hint.
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Fragment 24a was prepared in Istanbul at the end of March 1578 and is addressed

to the Begs of Dubrovnik. According to its form (tevki i refi -i hiimayun vasil olicak

ma lum ola ki), it is a copy of a sultan’s decree. ® The Begs of Dubronik are urgently

requested to raise Ungnad’s money somehow, as the ambassador was about to be

relieved and return to Austria.

Transcription

Fragment 24a

1.

Mefahirii [-imera’i [-milleti I-mesihiye meracil I-kiibera’i t-ta'ifeti - ‘iseviye
Dubrenik’ begleri tevki -i refi-i hiimayun vasil olicak ma lam ola ki haliya Peg
kiral

imparatorufi ilgisi ve Sonek nam mahalliifi begi olub bi-I-fi [ siidde-i se ‘adetde olan
David Ungnad bab-i sa ‘adettime ‘arz-i hal gonderiib bundan

akdem Dubrenikiifi ‘ayamindan [!] Marin Babali nam tacire Galatada sakin [!] iken
karz-i hasen heyli [!] akge viriib mezbur Marin Babali daht Dubrenikde Conyo
Babali

nam ‘ammust ile da’ima ahs viris idiib ma-beynlerinden kiilli mu ‘ameleleri olub
mezktr Conyo mezbur Marin Babaliniini meta ‘ ti esbabin ve akgesin

gondermeytib Dubrenikde alikomag-ila mesfur Marin Babali nam dahit miiflis olub
gecinmege kudreti olmamagin gaybet idiib il¢i-i mezkur mezbur

Marin Babali Dubrenikiifi yarar kisizadelerinden olub dasitane-i sa ‘adetde Dubrenik
ilcileri hazir olmadtikleri [!] zamanda vaki ‘ olan

ilcilik hidmetin itmekle i‘timad u i‘tikad idiib dam® akge’i viriib simdikihalde ne

canibe gitdiigi ma lim olmayub miisartin ileyh il¢i dah

There is also an entry on this topic in a Miihimme Defteri, which was edited in an unpublished
MA thesis (Eren 2011). However, the edition contains no translation and presents some difficulties
with the names, which makes it impossible to find them: David Ungnad becomes David Onkidek
(p-109).

With one exception Dubrovnik is written in this document ,,Dubranik/Dubrenik®.

Reading uncertain, paper damaged.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

bir nice def*a [!] size mektublar géndertib zikr olinan ak¢e’i miiteveccih olanlardan
tahsil idiib gonderesiz diyii rica itmisken asla

mektublarina iltika “ itmeyiib akgesi tahsil olhinub gonderilmeytib ve gendiisi dahi
‘an karib vilayetine gitmek lizre olmagin kadimii z-zamandan

dergah-i sa ‘adet-destgahumuza olan sadakat u ihlasufiuz [!] miisted ‘asinca mezkur
Marin Babali nam zimmiye virdtigi karz akgesi anda olan

akge ve esbab ve meta ‘ ve emlakindan ve anufi iflasina sebeb olan ‘ammitst mezkur
Conyo Babalintifi emval ii esbabindan tahsil ii

tedartik olinub vilayetine gitmezden mukaddem siidde-i sa ‘adetiime irsal olinmak
ictin hitkm[!]-i hiimaytanum taleb itmegin asitane-i sa ‘adetiimtize

olan kadim ihlas [!] u istikametiifiliz muktezasinca il¢i-i mama-ileyhtii mezkur
Marin Babali nam zimmiye virdtigi akgesi

zayi‘ U telef olmayub her ne tarik-ile miimkin olursa tahsil olinub dergah-i
mu ‘allama gonderilmesini emr idiib

buyurdum ki hiikm-i gerifiimle Covan V/Delfaro [?] ve Vidmar nam ademleri var-
diiklerinde [!] bu babda enva -i ikdam u ihtimamurfiuz zuhtura

gotiriib miisartin ileyh ilgintifi mezkur Marin Babaliya karz virdiigi akgesini
Dubrovnikde vaki ‘ olan emlak u emval

Ui esbabindan ve da’ima mu ‘amele tizre olub alis viris idiib mezbtur Mariniini iflasina
sebeb ii ba ‘is olan

‘ammust Babalintifi emval Ui esbab u emlakindan ayin i ‘adetiifiiiz muktezasinca
ihmal ii miisahele ohinmayub ilgi-i

mezbur hentiz vilayetine tevecctih itmezden mukaddem her ne tarik-ile miimkin [!]
U mutasavver olursa bi-kusur tahsil ti tedartik

eyleyiib hiikm-i hiimayunumla gonderdiigi mezkuran ddemlerine teslim idiib
gondermek babinda dergah-i mu ‘allamuza olan kadimi

sadakat u istikamettiniiizi zuhura getiirib il¢i-i muma-ileyhtiii hakkini kimesneye
bel “ u ketm itdiirmeyiib viicuda

gétiiresiz [!] bu def a ilgi-i merkumun akgesin tahsil itmek hususind[a] [!] enva -i

ikdam u ithtimamuniuz bezl eyleyiib tekrar
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23. sikayet itmege muhtdc eylemeyesiz soyle bilesiz ‘alamet-i serife i timad kilasiz tah-
riren fi evasiti min sehri Muharrem
24. sene tis ‘e mi’'e semanin sitte’ (986 H., end of March 1578)

bi-makami Kostan[t]iniye

Translation

Renowned rulers of the Christian confession, refuges of the greats of the Christian
community, Begs of Dubrovnik! As soon as the sublime royal letter arrives, may it be
known that David Ungnad, who is currently the envoy of the ruler of Vienna and the
owner of the place called Sonnegg and an official at the threshold of fortune, has sent a
petition to my porte of felicity.

Previously, he had lent a large sum of money without interest to the merchant
Marin Babali, a nobleman from Dubrovnik, at the time he was resident in Galata. The
aforementioned Marin Babali constantly conducted trade with his uncle Conyo Babali
in Dubrovnik, and there was a lot of business between them. The mentioned Conyo
failed to send his goods, products and money to the mentioned Marin Babali, and since
he withheld them in Dubrovnik, the mentioned Marin Babali went bankrupt. As he no
longer had the power to sustain himself, he disappeared.

The mentioned envoy (Ungnad) had confidence and believed that the afore-
mentioned Marin Babali belonged to the honourables of Dubrovnik and, at the time
when there were no envoys from Dubrovnik at the Sublime Porte, performed the
necessary envoy services and lent him money. And now there is no idea where he is.
The aforementioned envoy sent several letters asking: “You ought to collect the afore-
mentioned money from the responsible persons and send it”, but there was no
response to his letters. The money was not collected and sent.

And since he is soon to return to his homeland, in accordance with the long,

close relationship and sincerity with our Porte, he has demanded my sublime

9 The word order of this number is somehow mixed up; and tis ‘a looks more like sitta.
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decree/hiikm that the borrowed money he had given to the subject called Marin Babali
be collected and made available from his property, goods, chattels and real estate, as
well as from the goods and possessions of his aforementioned uncle Conyo Babali, who
was the cause of his bankruptcy, and sent to my threshold of felicity before he
(Ungnad) returns to his homeland.

Given the long trust and appreciation that exists for our threshold of felicity, I
have ordered that the money given by the aforementioned envoy to the subject called
Marin Babali not be lost, be collected by whatsoever means, and be sent to my Sublime
Threshold.

I have ordered with my sublime decree that you, as soon as his (i.e. Babali’s) men
named Covan, V/Delfaro and Vidmar have arrived, make an effort and endeavour in
this matter, and as is your custom and practice, do not be negligent in taking the
money which the said envoy has lent to Marin Babali from his goods, wares and
properties located in Dubrovnik, and also from the goods, wares and properties of his
uncle, with whom he has constantly been trading and who was the cause of Marin’s
bankruptcy, in whatever way this may be possible, before the aforesaid envoy returns
to his homeland, collect it and make it available, and, as for handing it over and
sending it with the aforesaid men whom I have sent with my exalted command, let the
ancient fidelity and sincerity which you have shown to my exalted threshold and the
right of the aforesaid envoy not be violated by anyone.

You shall endeavour and work hard this time in the matter of collecting the
money of the aforementioned envoy, and give him no further cause for complaining.

So you should know. Believe in the Sublime Sign (i.e. the Tugra). Written in the
middle decade of the month of Muharrem in the year 986 (20-30 March 1578) in Con-

stantinople.

Transcription
Fragment 24b

Tiirkische Copey des sultanischen Bevelches (German)
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Sahib-devlet pasa hazretleriniifi mektub-i serifintifi icinde olan ma ‘deleriini [!] ‘ayn

ile suretidtir

2. migartn ileyh il¢ci imparator canibine tevecciih ti ‘avdet” eylemedin mu ‘accelen
irsal ii isaline sa ‘y vii ikdam ve cehd

3. U ihtimam eyleyesiz eger mezburlardan tahsilinden zaman miirur idiib eglenmek
lazim geliir-ise miisartin ileyh

4.  il¢i ‘avk olunmak” i¢iin gendti eanibiifitizden caniblertifiiizden gondertib sofira siz
mezkurlardan alub

5.  kabz eyleyesiz miisartin ileyh dahi génderdiigiiniiiz mal ile bize olan deynimtizi eda
eyleye soyle ki bu def‘a

6. dah sayir zamana kiyasen te ‘alliil ti ihmal veyahud tahsilinde ‘usret vardur diyti
ihmal yahud

7. ‘arz olunmak lazim gelse kiilli sii’-i zann ba'‘is ve 1tab u gazab-i padisahiniin
1izrarina” [!]

8.  sebeb olinmak mukarrer i muhakkakdur afia gére tedbir i tedariik asasiz [?] bir
yirde ferman-i

9. ‘alisan-i vacibii l-iz ‘anufi tenfizinde miisahele taksir reva gérilmeytib tahsilinde

10. isti‘cal olina zira imparator-ile biziim ma-beyniimtizde olan dosthk muktezasi
budur ki

1.  anlarufni miite ‘allikati ve birden biziim canibimtize miite ‘allik olan dostlarumuzdan
asla rencide

12. vi remide olmiya tahriren fi evasiti sehri Muharremi [-haram sene sitte ve semanin
ve tis ‘a-mi’a

bi-medineti

Kostantiniye

El-mahrise

10

n

12

Probably a misspelling: ‘azimet [?]
Should be olunmamak.
Or isdarina?
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Translation:

Turkish Copy [?] of the Sultan’s Order
This is the exact copy of the issues contained in the exalted letter of His Majesty the
Pasha, the Lord of Happiness.

Before the aforementioned envoy sets out for the Kaiser, you should urgently en-
deavour, exert yourselves and pass it on. If collecting [the money] from the aforemen-
tioned (i.e. the merchants) takes time and it is necessary to wait, then in order not to
delay the aforementioned envoy, forward it from your own side and only afterwards
collect it from the aforementioned (merchants).

Let the aforementioned (merchant) pay the debt he owes us with the money you
send him. If you neglect [the matter], claiming that there is delay and procrastination
or difficulty in collection as compared to otherwise, or if it becomes necessary [to
submit the matter again], then that is the cause of utter suspicion, anger and wrath of
the Padishah.

Accordingly, you must take precautions. No negligence should be shown in the
execution of the high command to be obeyed and (the money) should be collected
with all speed. Because the friendship that prevails between the Kaiser and us requires
that none of our friends, be they his people or ours, be harassed or molested.

Written in the middle decade of the month of Muharrem, in the year 986.

In the city of Constantinople, the well-protected.
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Fragment 24b

Kulﬂ(»bou,.( u@a’
i)l 4167 Bes

,um) Cfﬂ’”
O C-’U//'/ g} z‘L y
/JJ/O_,«LI ds ﬂpb J.a/ Pk

éﬁ/él//uf /Mw,u/q .

L.
3
-
o



Gisela Prochazka-Eisl, David Ungnad Wants His Money Back | 77

Bibliography

Bizek, Vaclav: ,Die Ungnads von Sonnegg — der lutherische Adel in der Habsburger-
monarchie um die Mitte des 16. Jahrhunderts“. Opera Historica 18 (2017), 221-237.

Eren, Yunus: ,34 numarali ve H.986/ 1578 tarihli mithimme defteri [s. 1-164] “inceleme -
metin”, MA thesis, Istanbul 20m.

Ferus, Andreas: ,Die Reise des kaiserlichen Gesandten David Ungnad nach Konstantin-
opel im Jahre 1572“. Wien (unpublished MA thesis) 2007.

Graf, Tobias P.: ,Stopping an Ottoman Spy in Late Sixteenth-Century Istanbul: David
Ungnad, Markus Penckner, and Austrian-Habsburg Intelligence in the Ottoman
Capital“, Daphnis 48,1 (2019), 173-193.

Waurzbach, Constant von: Biographisches Lexicon des Kaiserthums Oesterreich 54,

Wien (K.K. Hof- und Staatsdruckerei) 1886, 180-181.



Napoléon’s Oath: A Declaration of Amity with Selim

Nilab Saeedi

Author:

PhD Candidate, Ibn Haldun University, History Department, Ttirkiye;
Research Associate, Institute for Habsburg and Balkan Studies (IHB), Austrian
Academy of Sciences (OAW), Austria

nilab.saeedi@gmail.com
ORCID: 0000-0001-7729-9563

Keywords:

Napoléon, Sultan Selim III, Alliance, Ambassador, French, 18t century

Cite this article:

Saeedi, Nilab. “Napoléon’s Oath: A Declaration of Amity with Selim” Keshif: E-Journal
for Ottoman-Turkish Micro Editions 2/2 (Summer 2024): 78-83.
Available under https://doi.org/10.25365/kshf-24-02-10.

Article DOI 10.25365/kshf-24-02-10

Published online September 30, 2024

© 2024 Nilab Saeedi, published by Keshif: E-Journal for Ottoman-Turkish Micro Editions.

This is an Open Access article licensed under the Creative Commons Attribution 4.0. International
License (https://creativecommons.org/licenses/by/4.0/).



mailto:nilab.saeedi@gmail.com
https://orcid.org/0000-0001-7729-9563
https://creativecommons.org/licenses/by/4.0/

Nilab Saeedi, Napoléon’s Oath | 79

Context

The rapid expansion of Napoléon Bonaparte’s territorial conquests caused widespread
concern, which extended to the Ottoman Empire under the rule of Sultan Selim III.
However, the threat of Napoléon was not new to the Ottomans. In July 1798, Napoléon
embarked on a campaign to Egypt. He successfully defeated the Mamluk army.
Through his reforms, Bonaparte sought to establish an Arab nation and undermine the
Ottoman Empire. In February 1799, he invaded Syria, where he defeated the Ottoman
garrison at Jaffa and the French army executed 4,000 prisoners." By n September that
year, the Ottomans, in alliance with Russia and Britain, were at war with their long-
time allies.

Initially, Selim explored diplomatic avenues with Russian and British
ambassadors to forge an alliance against this emerging threat. Faced with Napoléon’s
continued belligerence, the Ottoman Empire adopted a careful attitude towards
France. However, after the victory at the Battle of Austerlitz, the Ottoman Empire
considered it necessary to undertake a major revision of its policy towards France.?
When Napoléon evacuated the French army from Egypt following the signing of a
treaty with Russia and Britain in 1801, the Ottomans, seeing Napoléon’s rapid
expansion and growing strength, decided to join forces with the French. As a result,
they signed the Treaty of Paris in 1802.

Selim’s views were also influenced by Pierre Ruffin (d.1824), the French chargé
d affaires* (chief of mission) in Istanbul, and Ahmed Vasif Efendi (d.1806), who served
as Re’is iil-Kuttab (Head of chancery of the Imperial Council). Ruffin engaged in a dis-

cussion with Selim, explaining Napoléon’s alleged benevolent sentiments towards the

Virginia H. Aksan, The Ottoman Wars 1700 - 1870: An Empire Besieged, Modern Wars in Perspec-
tive (London New York: Routledge, Taylor & Francis Group, 2013), 229.

Karaer Nihat, “Abdurrahim Muhib Efendinin Paris Biyiikelciligi (1806-181) ve déneminde
Osmanh-Fransiz diplomasi iligkileri,” OTAM(Ankara o, no. 30 (20m): 2, doino.a501/
OTAM_0000000577.

3 Kahraman Sakul, “An Ottoman Global Moment: War Of Second Coalition In The Levant” (Ph.D.,
Georgetown University, 2009), 430.

The Chargé d’Affaires is a diplomat who acts as the head of an embassy when the Ambassador
fails to appear.
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Ottoman Empire.” Ruffin claimed that Napoléon wanted the Ottoman Empire to stand
alongside France as a trusted ally and friendly partner.® Their influence culminated in
the achievement of the long-sought formal Ottoman recognition of Napoléon’s full
imperial title in 1806.” Following the self-proclamation of Napoléon as Emperor of
France, Selim sent an extraordinary ambassador to formally acknowledge Napoléon’s
accession. Abdurrahim Muhib Efendi (f1.1806-1811)° embarked on this diplomatic mis-
sion to Paris on 30 March 1806.°

Muhib Efendi arrived in Paris bearing presents from Sultan Selim to the newly
crowned Emperor, accompanied by two letters. The first letter was the formal recog-
nition of Napoléon Bonaparte as the reigning monarch of France, while the second
letter conveyed Sultan Selim’s praises and compliments to Napoléon for his victory at
the Battle of Austerlitz.” Muhib Efendi read both letters in public in front of the
emperor and confirmed his official capacity as the envoy of Selim to the court of

Napoléon, addressed as the Emperor of France and the King of Italy." He emphasized

Napoleon’s strategic aim of aligning the Ottomans with his cause, and thereby deterring their
allegiance to Russia and Britain, is evident in his letter, where he attempts to secure Ottoman
support through rhetoric.

The explanation of Napoleon’s behavior towards the Ottoman ambassador will be further eluci-
dated by examining the transcription and translation of the focal document under discussion in
this study. This claim will be substantiated by the document itself, which will reveal Napoleon’s
conspicuously friendly behavior towards the Ottoman ambassador. Napoleon’s strategic aim of
aligning the Ottomans with his cause, and thereby deterring their allegiance to Russia and
Britain, is evident in his letter as he seeks to gain Ottoman support through his words.

7 Standford ]. Shaw, Between Old and New, The Ottoman Empire under Sultan Selim III, 1789-1807
(Cambridge, Massachusetts: Harvard University Press, 1971), 254.

Born in Istanbul, Muhib Efendi was raised and educated within the confines of the city. He took
on various administrative roles. During his six-year tenure as the Ottoman ambassador to Paris,
Muhib Efendi meticulously produced a comprehensive document known as the Sefaretname (the
book of embassy). The manuscript consists mainly of coded communications between Muhib
Efendi and the Grand Vizier, as well as incoming correspondence. It also includes documentation
of Muhib Efendi’s meetings with foreign ambassadors, perspectives on negotiations with the
French cabinet, and meticulous first-hand observations of Paris. Ahmed ‘Asim’s extensive use of
Muhib Efendi’s Sefaretname in his historical works is testimony to Muhib Efendi’s keen powers of
observation and his diplomatic skills.

o Shaw, Between Old and New, 335.

0 Bekir Giinay, “Seyyid Abdurrahim Muhib Efendi'ni Paris Sefirligi ve Biiyiik Sefaretnamesi” (Ph.D.,
Istanbul University, 1998), 34.

Asim, Asim Efendi tarihi: Osmanh tarihi 1218-1224/1804-1809): (inceleme - metin. 1. Cilt, ed. Ziya Yil-
mazer, 1. baski, Tiirkiye Yazma Eserler Kurumu Bagkanligi yayinlar tarih ve toplum bilimleri
serisi, 58 5 (Istanbul: Tiirkiye Yazma Eserler Kurumu Baskanligi, 2015), 165.

n
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the honor that was given to France by the triumphs and conquests of Napoléon and
expressed his hope for the strengthening of the sincere relations between the Ottoman
Empire and France.” The following account is the transcription of Napoléon’s reply to
the speech delivered by Muhib Efendi. The relevant document is archived in the
Tirkische Urkunden collections of the Austrian State Archives in Vienna (Haus-, Hof*

und Staatsarchiv).?

Transcription

Devlet-i ‘aliyyenin Il¢isinin

Nutkuna Cevab

Il¢ci Beg senifi me ‘miiriyyetifiden hazz itdim, veli-ni ‘metifi olan Sultan

Selim hazretlerinifi hulis-1 niyyetleri kalbime te sir ider kadim dost u
miittefikim olan devlet-i ‘aliyyeye istizhan fiituhatimiziii a ‘zam semeresidir
safia ‘alenen tasdik itmekden mahzizum her ne devlet-i ‘aliyyeye hayr u serr
vaki ‘olursa Frange milletine raci ‘dir bu kelamlar: Sultan Selim

hazretlerine ifade eyleye her ne vakt ki benim diismenlerim ki anifi dahi
olmak gerekdir nasthat-i fasid virmek tizre ise bu kelamlarim

hatirlarina gele tarafimdan hig bir vechle ihtiraz itmeye ikimiz birlikde

iken diismenlerinifi kuvvetinden hig bir havfitmeye

mim

Translation

Reply to the speech of the ambassador of the Sublime State.

12

Gilinay, “Seyyid Abdurrahim Muhib Efendi'ni Paris Sefirligi ve Biiyiik Sefaretnamesi,” 259-60.

The above-mentioned document is part of the collection of "Ttirkische Urkunden" in the Haus-,
Hof- und Staatsarchiv. However, it is noticeable that the document has been archived without any
accompanying details or contextual information; the box is part of the unsorted documents,
having been discovered by chance in the course of my research into other materials within the
same collection. It is also worth noting that the document exists in both French and German
within the aforementioned box.

3
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Mister Ambassador, I was delighted with your appointment. The sincere intentions of
your benefactor, His Majesty Sultan Selim, have touched my heart. Supporting our old
friend and ally, the Sublime State, is the greatest fruit of our conquests. I am pleased to
publicly confirm this to you. Whatever befalls the Sublime State, whether good or bad,
concerns the French nation. Convey these words to His Majesty Sultan Selim, that he
may recall them whenever my enemies, who must be his enemies too, offer malicious
advice. Do no abstain in any way from my side. When both of us are together, do not
fear the strength of our enemies.

Finished.
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Context

The chronogram poem (tarih manzumesi) by Hakki (d. 1894) presented in this article is
found in the Ottoman-English versified (manzium) dictionary entitled Lehce-i Lankiwic'
(dictionary of the language), a manuscript written by Riikn1 (d. ?) in 1865. The only
known copy of this manuscript to date is in the manuscript collection (No. AA. 6881)
of the Deniz Miizesi Library in Istanbul. Measuring 205 x 130, 160 x 115 mm, this work
contains 43 sheets (varak), with sheets [1a, 1b and 42a-43b] being blank, and is written
in nesih. Hakki’'s chronogram poem is on [41b] and is written in rik“a.

As Ottoman chronogram poems were formally composed according to the rules
of Arabo-Persian prosody ( ‘artuz), they are classified as a sub-branch of the “science of
poetic adornment” ( ilm-i bedi ‘), one of the three main branches of the Arabic “science
of rhetoric” (‘ilm-i belagat).” The act of composing a chronogram (tarih diistirme) in
the Ottoman Empire permeated almost every aspect of life, including birth, death, the
enthronement of the sultan, the appointment of a statesman to a new duty or position,
marriage, architectural construction, or the completion of a book.> Chronogram poems
constitute a literary genre due to their distinctive formal and thematic characteristics.
There are numerous examples of this extremely popular genre among the Ottomans
over the centuries that have still to be studied systematically,* and the chronogram
poem by Hakki examined in this article is just one.

To understand why Hakki’s chronogram poem is found in Riitkni’'s manuscript, let
us consider the sources and the manner in which such poems generally appear: the
Ottoman chronogrammatic poets assembled these poems in their own poetry

collection (divan) under a separate heading (or without a heading), for example under

Lankwic is the pronunciation of the English word language in Ottoman. In the dictionary, the
English words are written in Arabic script (according to Ottoman orthography) as they are
pronounced: (z &),

Karabey, Turgut, “Tarih Diisiirme”, TDV Islam Ansiklopedisi,
https://islamansiklopedisi.org.tr/tarih-dusurme (10.04.2024).

Akay, Sedat, “Arap Edebiyatinda Siirsel Tarih Diisiirme Sanati ve Siirt Nezdinde Bazi Ornekleri”.
Sirnak Universitesi [lahiyat Fakiiltesi Dergisi 28 (2022), p. 266- 283, p. 271.

Ambros, Edith Giil¢in, Ottoman Chronogram Poems: Formal, Factual, and Fictional Aspects,
Berlin: EB-Verlag (2021), p. 6.


https://islamansiklopedisi.org.tr/tarih-dusurme
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the title “tevarih” (pl. of tarth).> However, Hakki’s divan was published in 1875,° ten
years after Riikni’s manuscript of 1865. In addition to these divans, there were the
chronogram poems collected in poetry miscellanea (mecmt ‘a-i es ‘ar) or included in
manuscripts on the blank sheets at the start and end or even on any page of the works
as “feva’id kayd” (< feva’id: pl. of Ar. fa’ide “benefit”), a record of beneficial
information.” In this regard, we can consider Hakki's chronogram poem as a “feva’id
record”, and suggest that it appears in Ritkkni’s work on page [41b], one of the blank
sheets at the end of the manuscript, and after the concluding section on page [41a] of
this versified dictionary.

Moreover, as there is no information on the compilation date of Riikkn’s work and
its copyist, we should ask the following interesting and important questions in the
context of the history of Ottoman literary culture: Who wrote Hakki’s chronogram
poem as a “feva’id record” in Rikni’s work? Where did the copyist obtain this poem,
which was likely one of Hakki’s unpublished poems up to that point? Was it written or
orally transmitted? More precisely, was the poem orally dictated to the copyist?

Yunus Kaplan, who recently found Riiknt’s versified dictionary, analysed its struc-
tural and textual features and published his article in 2022, transcribing the full text of
the manuscript apart from Hakki’s chronogramm poem. Kaplan noted in his article
that the manuscript contains a “puzzle chronogram poem” (ta ‘miyeli tarih manziumesi)

of six couplets by a poet with the pen name (mahlas) HakkKi, in praise of the captaincy

Karabey, Turgut, “Tarih Diisiirme”, TDV Islam Ansiklopedisi,

https://islamansiklopedisi.org.tr/tarih-dusurme (10.04.2024).
6 See Taysi, Mehmet Serhan, “Hakki Bey, Uskiidarl”, TDV Islam Ansiklopedisi,

https://islamansiklopedisi.org.tr/hakki-bey-uskudarli (26.03.2024).

Karabey, Turgut, “Tarih Diisiirme”, TDV Islam Ansiklopedisi,
https://islamansiklopedisi.org.tr/tarih-dusurme (10.04.2024). See Orhan Bilgin, “Fevaid Kayd1”,
TDV Islam Ansiklopedisi, https://islamansiklopedisi.org.tr/fevaid-kaydi (14.04.2024). The “fevaid

records”, often unrelated to and disassociated from the subject of the manuscript in which they
appear, cannot be limited in terms of their contents. These records can be, for example, the dates
of important days or events, a short poem, useful information extracted from other works, a
medicinal recipe, or any kind of recipe.

Yunus Kaplan, “Tuhfe Tiiriine Bilinmeyen Bir Ornek: Riikni'nin ingilizce-Tiirkce Manzum
Sozltgi (Lehce-i Lankivig)”, Akademik Dil ve Edebiyat Dergisi 6/2 (2022), p. 485-531.


https://islamansiklopedisi.org.tr/tarih-dusurme
https://islamansiklopedisi.org.tr/hakki-bey-uskudarli
https://islamansiklopedisi.org.tr/tarih-dusurme
https://islamansiklopedisi.org.tr/fevaid-kaydi
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of Vesim Pasa (d. 1910) on page [41b].” He also mentioned in the footnote that he did
not see the manuscript himself. * Thus, he took the reference that the poem is a
“puzzle chronogram” from the catalogue entry of the Deniz Miizesi Library. In this
article, I will therefore check whether the poem is a puzzle chronogram and will also
consider other possibilities.

Neither the work “Lehce-i Lankivic” nor its author Riikn1 is mentioned in the bio-
graphical and bibliographical sources. Apart from the pen name “Riikni” in the conclu-
ding section of the versified dictionary, the only biographical information about the
author is found in the introduction. Riikn1 writes here that he travelled to England to
get engines for the warships of the Ottoman navy and that he wrote the dictionary
during this trip (to avoid wasting the time) with the help of a passenger who was
familiar with English.” Thus, it can be assumed that Riikni travelled to England on an
official mission and was probably an Ottoman naval officer. This biographical
information is important as it may provide a possible answer (apart from the
explanation about the “feva’id record” above) to the question of why Hakki’s
chronogram poem was included in Rikni’s work: as Hakki’s chronogram poem was
written on the appointment of Vesim Pasa as “the grand admiral™ (kapudan-i derya) in
1281 (hicri), corresponding to 1864-65 CE, its content is closely associated with Riikni as
an Ottoman naval officer in the same military context and in the same year, 1865.

With reference to the literary identity of Hakki, in Fatin’s (d. 1866) biography of
poets (tezkire) from 1853, Hakk's literary skills are described as “well versed in all the

finer aspects of the poetry”.” In the TDV Isldm Ansiklopedisi, it is written that Hakki

Kaplan, “Tuhfe Tiiriine Bilinmeyen Bir Ornek” (2022), p. 496.

ibid., p. 496 (footnote 6).

Riikni, Lehce-i Lankwig: Manzum Ingilizce-Tiirkce Sézliik, Deniz Miizesi Komutanlig:
Kiitiiphanesi; Yazmalar Koleksiyonu Nr. AA. 6881, (1865), f. 1b/3-8.

“The Grand Admiral” is common; however, in 1863 the title kapudan pagsa (the grand admiral) was
abolished and the umur-1 bahriye nazirt “minister of navy” took its place as commander of the
Ottoman navy. See Bayerle, Gustav, Pashas, Begs, and Effendis: A Historical Dictionary of Titles
and Terms in the Ottoman Empire, Piscataway, NJ: Gorgias Press (20m), p. 93.

B Fatin Davud, Fatin Tezkiresi (Hatimetii'l-Esdr), (1853), ed. Omer Ciftci, T.C.

Kiltir ve Turizm Bakanligi Kiitiiphaneler ve Yayimlar Genel Midurliigt Kiltiir Eserleri Dizisi Nr.

469, (Ankara, 2017), p. 100, https://ekitap.ktb.gov.tr/TR-195831/fatin-tezkiresi.html (26. 03. 2024):

”

“[...] mezdyd-y1 si‘ri tedkike muktedir bir sdir olup |[...]".

10

n

12
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was “a powerful poet who could be considered equal to Nef1 (d. 1635)”, that he was
described in the sources as “Nef T of the time” (Nef1-yi zaman), and that he became
very famous in his day.” The inclusion in Riikn’s work of a chronogram poem by a
famous and powerful contemporary poet, in praise of the naval commander Vesim
Pasa, would also increase the importance of Riikni and his work. This may also explain
why Hakki’s chronogram poem was included in Riikni’s work.
In this literary genre, there are more than thirty different types of chronogram.”

To ascertain whether Hakki’s poem is a puzzle chronogram and how this type is com-
posed, let us take a closer look at the last couplet of Hakki’s poem:

“Tuyunca bi’l-bedahe soyledim tarthini Hakki

Vesim Pasa ehakkdur bak kapuadn [sic] [recte kapudan] oldi deryaya.”

A sdy) olasd Gy Ltal WL s

230 + 51 + 163 + 102 + 313 +304 + 116 =1279"
The total of the numerical values of the letters in the last line is 1279, which is less than
the required date (1281). In such cases, the poet gives the number to be added to or
subtracted from the required figure in the previous verse of the last line.” Assuming
that Hakki gives us the hint to add the letter “b (<2)” (= its numerical value 2) in the
previous verse of the last line with the formulation “bi’l-bedahe” (extemporaneously),
we get the required date of 1281/1865. This can happen with the interpretation of the
meaning of “bi’l-bedahe” as “with one more b”, which is obviously a daring and yet
noteworthy interpretation.

Another possible and the better interpretation would be to assume that Hakki’s

poem is not a puzzle chronogram. The fact that the copyist misspelled the word

" Taysi, Mehmet Serhan, “Hakki Bey, Uskiidarli”, TDV Islam Ansiklopedisi,
https://islamansiklopedisi.org.tr/hakki-bey-uskudarli (25.03.2024).

Demirayak, Kenan,“Osmanli Donemi Arap Edebiyatinda Tarih Dislirme Siirleri Ya Da Siirle Tarih
Distirme”, Sarkiyat Mecmuast 25/2, (2014), p. 87-124, p. 91. For information on types of
chronogram, see Ambros, Ottoman Chronogram Poems (2021), p. 35-42.

For table of numerical values of letters used in the calculation of chronograms and the rules for
composing chronograms, see Akay, “Arap Edebiyatinda Siirsel Tarih Diigiirme” (2022), p. 269ff.
Yakit, ismail, “Yakut'un Kendi Seyahatlarina Diisiirdiigii Tarihler”, A.U. Tiirkiyat Arastirmalart
Enstitiisii Dergisi 39, (2009), p. 211-219, p. 212.

15

16

17
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kapudan is a strong indication that he may also have misspelled other words.”® This is
also proven in the case of bak (&) instead of bak (i) with the letter elif. And kapudan
(0258) can also be written kapudan (o)258) with the letter elif. If we add the numerical
value of these two elif (1+1) to the total, we get the correct date 1281/1865. Thus Hakki’s
poem can be considered as tam tarih, a type of chronogram in which all the letters in
the tarih-hemistich are added up.” The possibility that the poem may have been orally
dictated to the copyist and therefore the two missing elifs may have been written by

mistake indicates that this interpretation is more likely to be correct.

Transcription
[mefa‘iliin — mefa‘iliin - mefa‘iliin - mefa'iliin]

1. Huda tahtinda da’im eylestin ‘Abdii I- ‘Aziz Ham
Biitiin erbabini ta ‘yin ider cah-1 mu ‘allaya

2. Kapudan-1 miikerrem itdi sahenseh miisirlikle
Vesim Pasa dem-a-dem na’il olsun lutf-1 Mevlaya

3. Idiib kestileri rayat-1 giun-a-gun ile tezyin
Donanma ‘askeri resm-i bihini ¢ikdi icraya

4. Heman rabbii I- ‘aziziin liicce-i tevfikine salsun
Yemme-i ‘adl ile toplatd: pence-i fiilk-i hiima-paye

5. Sa ‘adetle ide ol ta Hudayi badban-pira
Hiibub itdiikce bad-1 feyz-i Hakkuri dar-1 diinyaya

6. Tuyunca bi'l-bedahe s6yledim tarthini Hakki
Vesim Pasa ehakkdur bak kapuadn [sic] oldi deryaya

— 1281 —
Translation

1. May God keep ‘Abdii I-‘Aziz Han constantly on his throne,
He appoints all the masters to the high positions.

Misspellings in chronograms are very common. For the question of orthographic mistake
frequency, see Ambros, Ottoman Chronogram Poems (2021), p. 25-35.
ibid., p. 35.
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2. The Sultan of Sultans honoured the grand admiral with the marshal’s rank,
May Vesim Pasa always attain the favour and grace of the Lord.

3. By adorning the ships with various flags,
The naval soldiers started their duty with the best ceremony.

4. May the great favour of the Lord Almighty always be upon [them],
With the sea of justice [he] summoned the power of the ship with a high rank.

5. May that God make the adorned sails [float] with happiness,
When the wind of God’s grace blows into the world.

6. Hakki, when I heard [this] I said extemporaneously its chronogram:
Look! Vesim Pasa is the most suitable, he has become grand admiral.

— 1281 (=1865 CE) —
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Context

The earliest Ottoman evidence for the fortress of Te$anj' can be found in BOA TD 24 (p.
870). The significance of this defter entry for the early history of this fortress and the
question of the “Bosansko Kraljevstvo” (the Ottoman-installed “Kingdom of Bosnia”) has
recently been emphasized by Aladin Husié¢.” The relevant text (like TD 24 as a whole still
unpublished) contains information about the time and circumstances when this fortress
was apparently put under siege (kapanub) while being bravely defended by a certain
Dobresin® who, in recognition of his (defensive) yoldaslik or fortress duties, had been
awarded an imperial decree by Sultan Mehmed II, exempting him from the poll-tax
(harag), the field-tax (ispenge), the sheep-tax (koyun adeti) as well as all extraordinary
taxes (avariz-i divaniye). This bravery award can be dated to the time before Muhiyuddin
Efendi (alias Mevlana Vildan), the official responsible for the survey (tahrir) of Herzego-
vina,* had completed work on the survey of the sanjak of Bosna by the autumn of 1477
(neither the detailed [mufassal] nor the corresponding synoptical [icmal] register appear
to have survived, but are referred to repeatedly in BOA TD 24 as the “old register” [def-
ter-i atik] or even “Mevlana Vildan’s defter”).” The (retrospect) mentioning, in BOA TD
24 (dated evail Ramazan 894/ 29 July - 7 August 1489), of Mevlana Vildan as having re-
corded Dobresin’s sultanic exemption in his survey register for Bosnia, and having
handed him a hiiccet enabling him to further document his exemption status, makes it
clear that the bravery episode must pre-date the autumn of 1477, if not the summer of

1475 when Vildan’s new survey of Bosnia had just begun or was about to begin.’

Here spelt “Tisan” instead of the usual “Tesne”, probably as the result of ikavica influence.

“Te$anj u XVI. stoljecu”, Prilozi za orijentalnu filologiju 61 (Sarajevo, 2012), 301 - 318.

Written “Dlibrasin”, from the village of Ri¢ica near Kraljeva Sutjeska.

Resulting in defter BOA TD 5 dated evail Ramazan 882/ 7 - 16 December 1477.

A copy of it had apparently arrived in Istanbul by 18 November 1477. This is supported by a note in
0.76, edited in translation by Ahmed S. Alici¢ entitled Sumarni popis sandzaka Bosna iz 1468/69.
godine (Mostar, 2008), p. 200, which makes it quite clear that the new survey of Bosnia had been
completed by then: “sada je u novom defteru ovoj timar upisan u iznosu od 4.163 akce” - “now this
timar was recorded in the new register with a hasil figure of 4,163 aspres”.

See Ciro Truhelka, “Tursko-slovjenski spomenici dubrovacke arhive”, in Glasnik Zemaljskog muzej
Bosni i Hercegovini XXIII [Sarajevo, 1911], p.1-484; here: 319.

IS I N N
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At least a decade later, probably by about 1485, Dobresin had petitioned the new
ruler, Sultan Bayezid II, to confirm Mehmed Fatih’s exemption act, but Bayezid declined.
Dobresin’s tax exemptions were not to be renewed, so in the survey of 1489 he was re-
corded, under the name of Dobrasin veled-i Golubik (Golubic), as the first householder
among the taxpaying inhabitants of Ric¢ica village.” At this time, Ri¢ica near Kraljeva
Sutjeska formed the fiefdom (timar) of béliikbast Yusuf from Yele¢, one of the personnel
of Bobovac fortress nearby. Ri¢ica had already been in his hands by 1485,° having been
transferred from (an tahvil-i) Veli Beg. At the same time, in 1485, we find a certain
Dobrasin birader-i Hasan Aga holding the village of Tisine (Ti$ina near Zenica) as his
timar with a revenue (hasil) of 11,528 akg¢e - the same village which, by 1489, was to be in
the hands of two joint occupants (miisterek), Dama[d] Halil and Mehmedi veled-i
Dobrasin,® again with a revenue of 11,528 akge. Husi¢ assumes the identity of these
Dobresins without further discussion.” If correct, we would be able to argue, as does
Husi¢, that “our” Dobresin was rewarded not only with tax exemptions for his bravery at
Tesanj, but with a (for a Christian unusually) sizable timar, a sign of considerable ad-
vancement within the Ottoman system, which Mehmedi veled-i Dobrasin (his son?) was
to partly ‘inherit’. This TiSina timar, albeit with less than half of its later revenue, can be
traced back to the late 1460s/early 1470s." As the timar of a certain Mehmedi veled-i Seyh
it was passed on to as¢t Ali on 4 - 13 March 1470; to be handed over to Ali, son of the
dizdar, on 31 December 1472. It was then recorded as being in possession of Radoja
Kraj¢inovi¢, from whom it was transferred to the brave youth (hrabri mladi¢) Hamza on

12 September 1476, who is likely to have held it for a number of years. No word of Dobra-
sin birader-i Hasan Ada until the end of the defter’s recording span, > which suggests that

he was awarded the Tisina timar only at some point during the late 1470s or early 1480s.

7 BOATD 24, p. 868-9.

8 BOA TD 18, p. 183.

o BOA TD 24, p. 356-7.

© Husi¢, “Tesanj”, p. 301.

Alici¢, Sumarni popis, p. 79.

The latest derkenar entry in O.76 dates from 10 - 19 June 1478; see Ali¢i¢, Sumarni popis, p. 97: evasit
Rebiyiilevvel 883.

n

12
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While any exact date cannot be established with certainty, we can say with confidence
that Dobrasin birader-i Hasan Aga must have lost his TiSina timar at some point between
1485 and 1489, by which later date it was already in the joint hands of Halil and Mehmedi.
This is the same period during which “our” Dobresin (Golubic) lost his tax exemption
status and was recorded as tax-paying inhabitant of Ricica, apparently his native village
near Kraljeva Sutjeska, not far from Bobovac, the old residence of the kings of Bosnia. If
“our” Dobresin were to be identical with Dobrasin birader-i Hasan Aga, he would have
experienced a kind of “free-fall” demotion from being the recipient of a bravery award
for gallantry at the frontier with Hungary, then being granted a prestigious and
substantial timar unrivalled by most other Christian-held assignments, before being
reduced to a tax-paying reaya duly recorded under his native village “back home”. Or
was it merely a case of demobilisation, of old-age retirement? The untimely and rather
laconic rejection of his appeal, submitted to Sultan Bayezid II with the intention of
having his tax exemptions confirmed, makes this rather unlikely.

The answer may lie hidden in the defter entry itself (see below). It opens with the
information that Dobres$in, a Christian “man of the sword” from Ricica village, had
fought bravely while being put under siege by the enemy in the fortress of Tesanj
“together with his lord of hero warriors (yigit begiyle)”. This seems a rather unusual
expression to refer to what in effect must have been the chief commanding officer of
Tesanj fortress at the time. One would perhaps expect the term “yigit basi” (head hero
warrior) or, less poetically, “kale dizdart” (fortress commander) when allusion is made to
his superior rank. Yet the entry leaves little doubt as to its correct interpretation: “yigit
begi”. Why use such a colourful expression in a matter-of-fact defter entry? Interestingly,
Ottoman archival sources, when referring to Venetian military or civil potentates or
officials, sometimes employ equally vivid expressions such as “derya begleri’ (Lords of
the Sea). Usages of this type appear to carry the notion of sovereignty and/or allied status
in the Christian person or group of persons thus entitled, and it shows once again that
in Ottoman chancery practice, the title “beg” is not restricted to Muslims. Might perhaps

the chief commander of Tesanj fortress, in the run-up to Mevlana Vildan’s land survey
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(il yazist) of 1475-77, have been a Christian lord, with the Christian “man of the sword”
by the name of Dobresin (Golubi¢) under his command bravely defending his fortress?

According to Aladin Husi¢, several reasons can be quoted for suggesting that the
residence of the Ottoman-installed King of Bosnia, like that of the voivode Radivoj
Ostoji¢ (Kotromani¢, died 1463), the anti-king of Bosnia from 1432 until 1435 before him,
was situated in Tesanj during the years 1465 - 1476, before the fortress was taken by the
Hungarians in 1476, possibly together with the fortress of Doboj.” It is therefore possible
that the expression “yigit begi” alludes to Matija (Matthias), the Ottoman-installed King
of Bosnia and lord over Tesanj fortress during these years, or his deputy (kethtida)."
With the end of this era, and the disappearance of the Ottoman-installed ‘Kingdom of
Bosnia’ from history, “our” Dobre$in (Golubi¢) must have looked elsewhere for his live-
lihood, intensifying his efforts to make his fortune in the Ottoman system “proper”. But
it must be remembered that Sultan Mehmed Fatih had evidently already considered the
Tesanj warriors sufficiently integrated into the Ottoman military organisation to grant
one of them a bravery award by tax exemption, being confirmed by means of a hiiccet
and recorded in his defter by Mevlana Vildan, the il yazici. If Husic is correct, he was to
prove very successful indeed - at least for as long as Mehmed Fatih lived!

Because of the importance of the defter entry for any wider discussion of our topic,

the full text of the relevant entry and the corresponding facsimiles are given below:

B Husi¢, op.cit., p. 302-3

For a map of what is presently considered the territorial extent of the ‘Bosansko Kraljevstvo’ see.
Dubravko Lovrenovié¢, Na klizistu povijesti (sveta kruna ugarska i sveta kruna bosanska) 1387-1463
(Synopsis: Zagreb - Sarajevo, 2006), karta 13. This map shows the fortresses of Doboj, TeSanj, Maglaj
and Zepce as part of the ‘Bosansko Kraljevstvo’. For the king’s deputy see. Ali¢i¢, Sumarni popis, pp.
82, 99, 104, 106, 108, 172, 173.
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Transcription

1) karye-i mezbure i¢inde Dobrasin nam kafir Tisan kal ‘asinda yigid begiyle kapanub
emanet

2) veistikametiyle yoldasluk itdiigi sebebden sabika merhum magftar Sultan Mehemmed
Han

3) tabe serahu hazretleri mezkur:i haracdan ve ispenceden ve koyun ‘adetinden ve
‘avariz-i

4) divaniyeden mu ‘af ve miisellem kilub hiikm-i hiimayuan virilmis min ba'd Mevlana
Vildan

5) dah bu lizre deftere sebt ediib eline hiiccet virdiikden sofira padisahumuz halide
hilafetuhu

6) hazretlerine daht ‘arz olinub evvelden mu ‘af ve miisellem olgeldi gerii virmiye

7) diyti hiikm-i hiimayun virilmis gerti emr-i padisahti tizre bu karar deftere sebt olind.

Translation

Because the unbeliever by the name of Dobresin [who is recorded] in the aforemen-
tioned village [Ri¢ica near Kraljeva Sutjeska] had fulfilled [his] comradeship (yoldaslik)
[= fortress duties] with trustworthiness and righteousness [while being] shut up
(besieged?) together with his lord of hero warriors (yigit begiyle) in the fortress of Tesanj,
His Majesty the late Sultan Mehemmed Khan whose sins are forgiven (may his grave be
pleasant!) had previously (sabika) made the aforementioned privileged and exempt from
the poll-tax, field-tax, sheep-tax and [all] extraordinary taxes, and an imperial decree
was issued [to this effect]. Hereafter, Mevlana Vildan had accordingly recorded this in
the survey register [of 1475-77] and, having handed him a hiiccet, His Majesty our Padi-
shah (may his caliphate be eternal!), was also petitioned [to renew his tax privileges]. An
imperial decree was issued, saying: “He used to be exempt and free beforehand. One
shall not give [the privilege]| again!” This decision was, in accordance with the imperial

decree, again recorded in the survey register [now that of 1489].
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Detail from BOA TD 24, p. 870:
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Context

Evliya Celebi left a detailed description of Elbasan, which he visited in 1670. He wrote
that “Just as the city of Antep is the bride of Anatolia, so is this city of Elbasan the bride
of Albania in Rumelia”." According to Evliya, the city was famous among other things
for having 47 doctors and pulse-takers.” However, the chroniclers called Elbasan the
city of poets (Dar-1 Su‘ara).?> A certain Zaimi Mehmed (Za imi Mehmed) was also
enchanted by the beauty of the city of Elbasan, which he recorded in verses in his
miscellany (mecmt ‘a). His miscellany is kept in the Archives of the Francke Foun-
dations in Halle under the shelfmark AFSt/H Q 44. Zaimi was from Gyula in Hungary
but there is reason to assume that his ancestors were originally from Bosnia. Namely,
in his miscellany (fol. 78v-79r) there is a copy of the firman by which the Bosnian fief-
holders are granted the right that only their legal heirs can acquire fiefs in Bosnia, i.e.
that people who were not born in Bosnia cannot obtain fiefs on its territory.* His
miscellany spans the years 1678-1683. He noted that his daughter Ayse was born on 10
Muharrem 1091 (11 February 1680) and his son Deli Ahmed on 15 Safer 1094 (13 February
1683).° Zaimi participated in the Ottoman campaign against Vienna in 1683. Near to
Vienna, on 13 Saban 1094 (7 August 1683), he wrote a folk song (tiirkii).° It cannot be

said whether he died during this campaign or if he managed to survive.

His verses about the beauty of Elbasan read as follows (fol. 6r):

Robert Dankoff, Robert Elsie, Evliya Celebi in Albania and Adjacent Regions (Kosovo, Montenegro,
Ohrid). Leiden: Brill 2000, p. 160, 161.

Dankoff, Elsie, Evliya Celebi, p. 174, 175.

Dankoff, Elsie, Evliya Celebi, p. 170, 171.

As far as [ know, apart from this, the only known copy of this firman is in a miscellany that is kept
in the Archives of the Croatian Academy of Sciences and Arts (former Yugoslav Academy of
Sciences and Arts) in Zagreb, see Nedim Filipovi¢, “Odzakluk timari u Bosni i Hercegovini’.
Prilozi za orijentalnu filologiju i istoriju jugoslovenskih naroda pod turskom viadavinom 5 (1955), p.
266.

Fols. 1v, 3r.

Fol. 79v.
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Transcription

Hiive el-Hayy el-Vedud

[Ibasanufi dilberam habbeza bisyar imis

medh iderlerdi veli didiiklerince var imis

sehr ici cennet-misali bag u bakge [sic] bi-hisab
mivesi incir U engur u daht hem nar imis

Talibi dirlerdi séyle boylediir bu Ilbasan

Hakka minnet am gordiik gozleriimiiz var imig’

Translation

He [God]! The Ever-Living, the All-Loving God!

They said the heart-ravishers of Elbasan - how charming! - were numerous.
They praised them - but they were indeed as [lovely as] they said!

They said the inner city was like paradise with countless orchards and gardens,
Its fruits were figs and grapes and also pomegranates.

Talibi!® They said this Elbasan was like this and like that.

God be thanked! We?® saw it, we had eyes for it!

Remel (-v--/-v--/-v--[-v-).

Talibi was probably a friend of Zaimi because Zaimi himself wrote one kit‘a about him. At the
time Zaimi wrote his miscellany, Talibi was dead (el-merhum), see fol. gr.

Presumably pluralis modestiae.
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Facsimile
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WICRS Z0mENS

Summary of illegible or debatable words

Hiilya Celik - Jakob Christmann’s Ottoman letter

diinya sevgisine gidiricedtir [?] bes anufi-igiin
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Siimeyye Hosgor Biike - Exploring Fish Species

bakkal Estavrinu [?] nam
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Gisela Prochazka-Eisl - David Ungnad

Covan V/Delfaro [?] ve Vidmar nam



