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


  



durch Rotation wird Restaurant zur Tanzfl äche











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 
        
Menschheit befassen. Sie beeinfl ussen sich gegenseitig und ermöglichen 

        
        





      
      

      
Beziehungsnetzwerken Situationen defi nieren und Auswirkungen 
       
      
 
      
       


Innerhalb der Struktur fi nden simultan Transformationen statt. Das sich 
wandelnde Umfeld schaff t eine spekulative Zukunft. Unsere Akteure sind 


und eine mit Maschinen und Technologie verfl ochtene anthropogene 



        
stattfi ndet, beeinfl usst die sich wandelnden Zustände, was entweder zu 


Realitäten entstehen, die sich gegenseitig beeinfl ussen. Einige Zustände 
schaff en möglicherweise Raum und werden als solche wahrgenommen, 

zu vermischen und Möglichkeiten für neue Verbindungen zu schaff en. 

          
         
      
soziale Dynamiken und Nutzergruppen analysiert, deren Konfl ikte zu 



Sensoren, die auf verschiedenen Oberfl ächen angebracht sind, kann 
       
        
neue gebaute Umgebung schaff en, während sie gleichzeitig ihr 
      
        
        
       
       





Die obige Grafi k erklärt verschiedene soziale Gruppen auf einem Diagramm mit Ressourcen- und 











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Sie formt und wird geformt. Dieses Projekt eröff net einen Dialog und untersucht, wie Architektur 
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







































  

The chart above explains diff erent social groups on a scale of resources to social status. Each of 
these are shown as a typical household. In addition to that, multiple types of communication are 
being shown.

analysis, is comfortable living. Looking at diff erent social groups there are diff erent degrees of 
willingness to share spaces. For instance, imagine a Hippie (Experiencer) and a senior citizen 
(Believer) living next to each other, their disputes make them assemble that makes the human 
interaction a space of an everyday parliament.


on how transformative spaces can give agency to itself and its diff erent types of mechanisms 
moving into diff erent direction in varying scales.

Architecture is no longer a passive and static container but an active participant. It shapes and 
is being shaped. This project opens the dialogue, exploring architecture can blur the boundaries 
between static structures and dynamic actors.

The Actor-Network Theory reminds us that agency isn’t something exclusive to people. It moves 
through networks made up of both human and non-human buildings, nature or technologies. 
Everything has the potential to act, to infl uence, and to shift. Architecture, then, is already an 
actor within our social networks it negotiates, shapes, and responds whether we notice it or not. 

not only inhabited for the sole purpose of it. These connections among networks we call hybrids. 
As an example, the ‘university’ network consists of both material and immaterial actors. Students, 
lecturers and their ideas, technologies such as chairs, tables and laptops interact with each other.















 

        
dealing with the cohabitation of technology and humankind. 
They infl uence each other and allow or block diff erent types 
of movement and hence linking the unconnected. Our focus is 
         
what it would mean to build the environment. Through mixing 
   
a more conscious awareness of presence and interaction.


from French philosopher, anthropologist and sociologist Bruno 
Latour. His actor-network theory states that human and non-human 
actors from shifting networks of relationships defi ne situations and 
determine outcomes. It is a constructivist approach arguing that 


humans alike rather than having inherited fi xed structures or meanings. 

Within the structure transformation happens simultaneously. The 
changing environment a speculative future is created. Our actors 
are humankind analyzing diff erent societal conditions and the 

intertwined with machine and technology. Each actor has its own 
    

according to individual experience. The dialogue that happens in 
between and aff ects the changing states which can either lead to 
a compromise or an extreme formation. We concluded that with 
subjective experience simultaneous realities are created that are 
aff ected by each other. Some states might be creating space and 
are perceived as such while others won’t.  The goal is to mix spaces 
and uses and to create opportunities for new connections to emerge.


    
according to their needs. We also analyzed diff erent social dynamics 
and user groups, and their disputes can also result in structural change. 

The movement allows the structure to express itself. With 
equipped sensors on diff erent surfaces, it’s able to perceive 
and appraise and comprehend the complex environment. It 
            
environment all while creating its own conscience and agency. 
Our parliament deals with the motions within that translate to 
         
humankind and transforming them into hybrid states. The 

of architecture parallel to human beings on an equal level.




